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Ã∞πƒ∂∆π™ª√™ ¶ƒ√∂¢ƒ√À ∂§§∏¡π∫∏™ ∂∆∞πƒ∂π∞™

ªÂ ÙËÓ ·Ó¿‰ÂÈÍË ÙË˜ ∞ı‹Ó·˜ ÛÂ ÚˆÙÂ‡Ô˘Û· ÙÔ˘ Ó¤Ô˘ ÂÏÏËÓÈÎÔ‡ ÎÚ¿ÙÔ˘˜ ÙÔ 1833, ·Ú¯›˙ÂÈ ¤Ó·˜ ·‰È¿-
ÏÂÈÙÔ˜ ÔÈÎÔ‰ÔÌÈÎfi˜ ÔÚÁ·ÛÌfi˜, ¤ÙÛÈ ÒÛÙÂ Û‹ÌÂÚ· Ë ∞ı‹Ó· Ó· Ù·˘Ù›˙ÂÙ·È Ï¤ÔÓ ÌÂ ÙËÓ ∞ÙÙÈÎ‹. ∞fi ÙÔÓ
ÔÈÎÔ‰ÔÌÈÎfi ÏÔ‡ÙÔ ÙˆÓ ·Ï·ÈfiÙÂÚˆÓ ÂÔ¯ÒÓ ¤¯Ô˘Ó ÛˆıÂ› ÂÏ¿¯ÈÛÙ· ‰Â›ÁÌ·Ù·, Û˘ÁÎÂÓÙÚˆÌ¤Ó· Î˘Ú›ˆ˜
ÛÙÔ ÂÍ¤¯ÔÓ ·Ú·‰ÔÛÈ·Îfi Û‡ÓÔÏÔ ÙË˜ ¶Ï¿Î·˜, ÛÙ· fi‰È· ÙÔ˘ πÂÚÔ‡ µÚ¿¯Ô˘. ∏ Ó¤· ÚˆÙÂ‡Ô˘Û· ·Ú¯›-
˙ÂÈ ·Ì¤Ûˆ˜ Ó· ÎÙ›˙ÂÙ·È ÌÂ ÙËÓ ÂÈÛ·ÁˆÁ‹ ÛÙËÓ ∂ÏÏ¿‰· ÙÔ˘ ÓÂÔÎÏ·ÛÈÎÔ‡ ·Ú¯ÈÙÂÎÙÔÓÈÎÔ‡ Ú˘ıÌÔ‡. ∂ÓÒ
fiÌˆ˜ ÙÔ ÓÂÔÎÏ·ÛÈÎfi ÚÂ‡Ì· ÂÁÎ·Ù·ÏÂ›ÂÈ Ï¤ÔÓ ÙËÓ ∂˘ÚÒË, ÛÙËÓ ∂ÏÏ¿‰· ‰È·¯¤ÂÙ·È ·fi ÙËÓ ÚˆÙÂ‡-
Ô˘Û· ÛÙËÓ ÂÚÈÊ¤ÚÂÈ·, ‰ÂÓ ÂÚÈÔÚ›˙ÂÙ·È, fiˆ˜ ·ÏÏÔ‡, ÛÂ Î·ÏÔÊÙÈ·ÁÌ¤Ó· ‰ËÌfiÛÈ· Î˘Ú›ˆ˜ ÎÙ›ÚÈ·, Î·È ÙÔ
ÛÔ˘‰·ÈfiÙÂÚÔ, ı· ÚÔÙÈÌ¿Ù·È ÁÈ· ¤Ó·Ó ·ÈÒÓ· ¤ˆ˜ ·ÎfiÌ· ÙËÓ ÂÔ¯‹ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘. ∞Ó Î·È Ù· Ó¤·
ÚÂ‡Ì·Ù· ÙÔ˘ ∂ÎÏÂÎÙÈÛÌÔ‡ ‹ ÙÔ˘ °ÈÔ‡ÁÎÂÓÙÛÙ˘Ï ÌÂ fiÏÂ˜ ÙÔ˘ ÙÈ˜ ·Ú·ÏÏ·Á¤˜ Î¿ÓÔ˘Ó ÛÙÔ Î·ÙÒÊÏÈ ÙÔ˘
20Ô‡ ·ÈÒÓ· ÔÏ‡ ‰ÂÈÏ¿ ÙËÓ ÂÌÊ¿ÓÈÛ‹ ÙÔ˘˜ ÛÙËÓ ∞ı‹Ó·, Ô ÌÂÁ¿ÏÔ˜ ·Ú¯ÈÙÂÎÙÔÓÈÎfi˜ ·Ó·ÚÔÛ·Ó·ÙÔÏÈ-
ÛÌfi˜, ‰ËÏ·‰‹ Ô ÌÔÓÙÂÚÓÈÛÌfi˜, ı· Î˘ÚÈ·Ú¯‹ÛÂÈ ÛÙÔ ÌÂÛÔfiÏÂÌÔ, ÔfiÙÂ Ë ∞ı‹Ó· ÂÌÏÔ˘Ù›˙ÂÙ·È ÌÂ ÂÍ·È-
ÚÂÙÈÎ¿ ·Ú¯ÈÙÂÎÙÔÓ‹Ì·Ù· ·˘ÙÔ‡ ÙÔ˘ Ó¤Ô˘ ÚÂ‡Ì·ÙÔ˜. √ ·ıËÓ·˚Îfi˜ ÌÔÓÙÂÚÓÈÛÌfi˜ ı· ‰È·ÎÔÂ› ÌÂÓ ·fi ÙÔ
‚›·ÈÔ ÎÂÓfi ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ‚ã ·ÁÎÔÛÌ›Ô˘ ÔÏ¤ÌÔ˘, ·ÏÏ¿ ı· Û˘ÓÂ¯ÈÛÙÂ› ·ÎfiÌË Î·È Î·Ù¿ ÙÈ˜ ÚÒÙÂ˜
ÌÂÙ·ÔÏÂÌÈÎ¤˜ ‰ÂÎ·ÂÙ›Â˜. ∂ÓÒ fiÌˆ˜ ·fi ÙÔ 1960 Î·È ÌÂÙ¿ ·Ó·ÁÓˆÚ›˙ÔÓÙ·È, ·ÍÈÔÔÈÔ‡ÓÙ·È Î·È ÚÔÛÙ·-
ÙÂ‡ÔÓÙ·È ·ÔÙÂÏÂÛÌ·ÙÈÎ¿ Ù· ÓÂÔÎÏ·ÛÈÎ¿ ·Ú¯ÈÙÂÎÙÔÓ‹Ì·Ù·, ÂÎÂ›Ó· ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ·Ú·Ì¤ÓÔ˘Ó Ì¤¯ÚÈ
Û‹ÌÂÚ· ÍÂ¯·ÛÌ¤Ó·, ÂÁÎ·Ù·ÏÂÈÌÌ¤Ó·, ·ÚÔÛÙ¿ÙÂ˘Ù· Î·È ÂÎÙÂıÂÈÌ¤Ó· ÛÙÈ˜ Î·ÙÂ‰·Ê›ÛÂÈ˜.
∏ ∂ÏÏËÓÈÎ‹ ∂Ù·ÈÚÂ›· ¤ÛÙÚÂ„Â Û˘ÛÙËÌ·ÙÈÎ¿ ÙËÓ ÚÔÛÔ¯‹ ÙË˜ ÚÔ˜ ·˘Ùfi ÙÔÓ ·Ú·ÌÂÏËÌ¤ÓÔ ·ıËÓ·˚Îfi
ÎÙÈÚÈ·Îfi ÏÔ‡ÙÔ Î·Ù·Ú¯¿˜ ÌÂ ÙËÓ Î·Ù·ÁÚ·Ê‹ ÙÔ˘ ÛÙËÓ ÂÚÈÊ¤ÚÂÈ· ÙÔ˘ ¢‹ÌÔ˘ ∞ıËÓ·›ˆÓ. ∞ÔÙÂÏÂ›
Â˘Ù˘¯‹ ÚÔÛÊÔÚ¿ Ë ¯ÔÚËÁ›· ÙÔ˘ °Ú·ÊÂ›Ô˘ ÛÙËÓ ∞ı‹Ó· ÙË˜ ∂˘Úˆ·˚Î‹˜ ŒÓˆÛË˜ ÁÈ· ÙËÓ ÂÎ‰ÔÙÈÎ‹
·ÚÔ˘Û›·ÛË ÙÔ˘ ·ÍÈfiÏÔÁÔ˘ ÏÔ‡ÙÔ˘ ÙÔ˘ ·ıËÓ·˚ÎÔ‡ ÌÔÓÙÂÚÓÈÛÌÔ‡, Â’ Â˘Î·ÈÚ›· ÙË˜ ÔÚÁ¿ÓˆÛË˜ ÛÙËÓ
ÂÏÏËÓÈÎ‹ ÚˆÙÂ‡Ô˘Û· ÙÔ˘ 50Ô‡ ∂Ù‹ÛÈÔ˘ ™˘ÓÂ‰Ú›Ô˘ ÙË˜ Europa Nostra, ‰Â›ÁÌ· ÙË˜ ˘ÔÛÙ‹ÚÈÍË˜ ÙË˜
ÓÂ˘Ì·ÙÈÎ‹˜ ∂˘ÚÒË˜ ÚÔ˜ ÙË ¯ÂÈÌ·˙fiÌÂÓË ∂ÏÏ¿‰·, ·ÏÏ¿ Î·È ÙË˜ ·Ó¿‰ÂÈÍË˜ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ˆ˜
ÛËÌ·ÓÙÈÎ‹˜ ÂÚÈfi‰Ô˘ ÙË˜ ÎÔÈÓ‹˜ Â˘Úˆ·˚Î‹˜ ÔÏÈÙÈÛÌÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜. ∂›ıÂ ·˘Ù‹ Ë ¤Î‰ÔÛË Ó’ ·Ô-
ÙÂÏ¤ÛÂÈ ÙÔ ¤Ó·˘ÛÌ· ÙË˜ ÓÔÌÔıÂÙÈÎ‹˜ Î·È ‰ÈÔÈÎËÙÈÎ‹˜ ÚÔÛÙ·Û›·˜ ÙˆÓ ·Ú¯ÈÙÂÎÙÔÓËÌ¿ÙˆÓ ÙÔ˘ ÌÔÓÙÂÚÓÈ-
ÛÌÔ‡, fiˆ˜ Û˘Ì‚·›ÓÂÈ Î·È ÌÂ ÙÔÓ ÓÂÔÎÏ·ÛÈÎfi ÏÔ‡ÙÔ.

°π∞¡¡∏™ ªπÃ∞∏§
¶ÚfiÂ‰ÚÔ˜ ∂ÏÏËÓÈÎ‹˜ ∂Ù·ÈÚÂ›·˜ 

GREETING FROM THE PRESIDENT OF ELLINIKI ETAIRIA

The declaration of Athens as the capital city of the new Greek state in 1833 denotes the beginning
of an uninterrupted, intensive building activity, leading to today’s reality that the whole Attica is prac-
tically identified as Athens. Very few testaments of the building wealth of earlier times have been
preserved, mostly around the exceptional traditional aggregation of Plaka, at the foot of the Sacred
Rock. The new capital is quickly built using the newly introduced neoclassic architectural rhythm. At
the same time  the neoclassic movement is abandoned in Europe, in Greece it is dispersed from the
capital to the rest of the country, it is not mainly limited, like in other places, to elaborated state build-
ings, and most importantly, it will prevail for a century, up to the interwar period. Even though the
movements of Eclecticism or Jugendstil in all its variations make a modest appearance in Athens in
the beginning of the 20th century, the major architectural reorientation, namely modernism, will pre-
vail during the interwar era, when Athens is enriched with exceptional architectural buildings of this
new movement. Athenian modernism will be interrupted by a violent gap during the decade of the
Second World War, but it will be continued until the first post war decades. While since the 1960’s
the neoclassic buildings are effectively being acknowledged, utilised and protected, the buildings of
modernism remain until today forgotten, abandoned, unprotected and exposed to demolitions.
The Elliniki Etairia systematically puts emphasis on this neglected Athenian wealth of buildings,
first by registering the existing buildings within the limits of the City of Athens. The sponsorship by
the Office of the European Union in Athens supporting the publishing of a book presenting the
wealth of Athenian modernism, is a welcome offering and is made on the occasion of the organi-
sation of the 50th Annual Congress of Europa Nostra in the Greek capital, a testament of the sup-
port of intellectual Europe to distressed Greece and of the promotion of modernism as an impor-
tant era of the common European cultural heritage. May this publication trigger the legislative and
administrative protection of the buildings of modernism, similar to the protection of neoclassic
wealth.

YIANNIS MICHAIL
President of Elliniki Etairia

Ã∞πƒ∂∆π™ª√™ ∞¡∆π¶ƒ√™ø¶∂π∞™ ∆∏∂ ∂Àƒø¶∞´∫∏™ ∂¶π∆ƒ√¶∏™ ™∆∏¡ ∂§§∞¢∞

∏ ÔÏÈÙÈÛÙÈÎ‹ ÎÏËÚÔÓÔÌÈ¿ ÙË˜ ∂˘ÚÒË˜ Â›Ó·È ÌÔÓ·‰ÈÎ‹ ÛÙÔÓ ÎfiÛÌÔ Î·È ·Ó·ÓÙÈÎ·Ù¿ÛÙ·ÙË ËÁ‹ ˙ˆ‹˜ Î·È
¤ÌÓÂ˘ÛË˜. ∏ ÔÈÎÈÏ›· ÛÙÈ˜ ÌÔÚÊ¤˜ ¤ÎÊÚ·ÛË˜ Ô˘ ÌÔÚÂ› Ó· Û˘Ó·ÓÙ‹ÛÂÈ Î·ÓÂ›˜ ·ÔÙÂÏÂ› ËÁ‹ ÏÔ‡-
ÙÔ˘, ÙËÓ ÔÔ›· Ë ∂˘Úˆ·˚Î‹ ŒÓˆÛË ÂÈı˘ÌÂ› Ó· ‰È·Ê˘Ï¿ÍÂÈ. ∏ ˘ÂÚ¿ÛÈÛË Î·È Ô ÛÂ‚·ÛÌfi˜ ÙË˜ ÔÏÈ-
ÙÈÛÌÈÎ‹˜ ‰È·ÊÔÚÂÙÈÎfiÙËÙ·˜ Â›Ó·È ‚·ÛÈÎ‹ ·Ú¯‹ Á‡Úˆ ·fi ÙËÓ ÔÔ›· ·Ó·Ù‡ÛÛÔÓÙ·È ÔÈ ÔÏÈÙÈÛÙÈÎ¤˜ Úˆ-
ÙÔ‚Ô˘Ï›Â˜ ÙË˜ ∂˘Úˆ·˚Î‹˜ ŒÓˆÛË˜ Î·È ‰ËÌÈÔ˘ÚÁÂ›Ù·È Ë Â˘Úˆ·˚Î‹ Ù·˘ÙfiÙËÙ· ÙˆÓ ÔÏÈÙÒÓ ÙË˜.
™ÙÔ Ï·›ÛÈÔ ·˘Ùfi, Ù· ‚Ú·‚Â›· ÔÏÈÙÈÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ ∂˘Úˆ·˚Î‹˜ ŒÓˆÛË˜, Europa Nostra, Ù·
ÔÔ›· ·ÔÓ¤ÌÔÓÙ·È ·fi ÙÔ 2002, ¤¯Ô˘Ó ·Ó·‰ÂÈ¯ıÂ› ÛÂ ÔÏ‡ ·ÔÙÂÏÂÛÌ·ÙÈÎ¿ ÂÚÁ·ÏÂ›· ÁÈ· ÙËÓ Â˘·È-
ÛıËÙÔÔ›ËÛË ÙÔ˘ ÎÔÈÓÔ‡ Û¯ÂÙÈÎ¿ ÌÂ ÙÈ˜ ıÂÙÈÎ¤˜ ÂÈ‰Ú¿ÛÂÈ˜ ÙË˜ ÔÏÈÙÈÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÛÙËÓ Â˘Úˆ-
·˚Î‹ ÎÔÈÓˆÓ›· Î·È ÔÈÎÔÓÔÌ›·, Î·È ÛÙËÓ Â˘ı‡ÓË fiÏˆÓ Ì·˜ ÁÈ· ÙËÓ ÚÔÛÙ·Û›· ÙË˜. ¶Ú¿ÁÌ·ÙÈ, Ë ÔÏÈÙÈÛÙÈ-
Î‹ ÎÏËÚÔÓÔÌÈ¿ ¤¯ÂÈ ÌÈ· ÍÂ¯ˆÚÈÛÙ‹ –Î·È Û˘¯Ó¿ ˘ÔÙÈÌËÌ¤ÓË– Û˘Ì‚ÔÏ‹ ÛÙËÓ ·Ó¿Ù˘ÍË Î·È ÙË ‰ËÌÈÔ˘Ú-
Á›· ı¤ÛÂˆÓ ÂÚÁ·Û›·˜. ∞ÓÙÈÚÔÛˆÂ‡ÂÈ ÛËÌ·ÓÙÈÎfi Ì¤ÚÔ˜ ÙÔ˘ ÔÏÈÙÈÛÙÈÎÔ‡ Î·È ÙÔ˘ ‰ËÌÈÔ˘ÚÁÈÎÔ‡ ÙÔÌ¤·,
ÔÈ ÔÔ›ÔÈ ·Ú¤¯Ô˘Ó ··Û¯fiÏËÛË ÛÂ 8,5 ÂÎ·ÙÔÌÌ‡ÚÈ· ¿ÙÔÌ· ÛÙËÓ ∂˘Úˆ·˚Î‹ ŒÓˆÛË Î·È Û˘Ì‚¿ÏÏÔ˘Ó
¤ˆ˜ Î·È ÛÙÔ 4,5% ÙÔ˘ ∞Î·ı¿ÚÈÛÙÔ˘ ∂Á¯ÒÚÈÔ˘ ¶ÚÔ˚fiÓÙÔ˜ ÙË˜ ∂˘ÚÒË˜.
∏ ÊÂÙÈÓ‹ 50‹ ·ÔÓÔÌ‹ ÙˆÓ ‚Ú·‚Â›ˆÓ Europa Nostra Ô˘ ı· Ï¿‚ÂÈ ¯ÒÚ· ÛÙËÓ ∞ı‹Ó· ·ÔÙÂÏÂ› ÌÔÓ·-
‰ÈÎ‹ Â˘Î·ÈÚ›· ÁÈ· Ó· ÛËÌ·ÙÔ‰ÔÙËıÂ› Ë Û˘Ì‚ÔÏ‹ ÙË˜ ∂ÏÏ¿‰·˜ ÛÙËÓ ·Ó¿‰ÂÈÍË Î·È ÚÔÛÙ·Û›· ÙË˜ ÔÏÈÙÈ-
ÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ ∂˘ÚÒË˜.
∏ ∞ÓÙÈÚÔÛˆÂ›· ÙË˜ ∂˘Úˆ·˚Î‹˜ ∂ÈÙÚÔ‹˜ ÛÙËÓ ∂ÏÏ¿‰· ÛÙËÚ›˙ÂÈ ÌÂ ÌÂÁ¿ÏÔ ÂÓıÔ˘ÛÈ·ÛÌfi ÙËÓ
Europa Nostra ÛÙËÓ ÔÚÁ¿ÓˆÛË ·˘ÙÔ‡ ÙÔ˘ ÌÂÁ¿ÏÔ˘ ÔÏÈÙÈÛÙÈÎÔ‡ ÁÂÁÔÓfiÙÔ˜. ∏ ¤ÎıÂÛË ÊˆÙÔÁÚ·Ê›·˜
Ô˘ ı· ·ÚÔ˘ÛÈ¿ÛÂÈ ÙÈ˜ Î·ÙÔÈÎ›Â˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ’30 Î·È Ô Î·Ù¿ÏÔÁÔ˜ Ô˘ ÙË Û˘ÓÔ‰Â‡ÂÈ ı· ÚÔ-
‚¿ÏÏÔ˘Ó ÌÈ·Ó ¿ÏÏË Ù˘¯‹ ÙË˜ ÂÏÏËÓÈÎ‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, ÙÔ ÌÔÓÙ¤ÚÓÔ Î›ÓËÌ·, ¿ÁÓˆÛÙÔ ÚÔ˜ ÙÔ ·ÚfiÓ
ÛÙÔ Â˘Ú‡ ÎÔÈÓfi. °È· ÙÔ ÏfiÁÔ ·˘ÙfiÓ ‰ÒÛ·ÌÂ ÛÙËÓ ¤Î‰ÔÛË ÙfiÛË ÌÂÁ¿ÏË ÛËÌ·Û›· Î·È ÛÙ‹ÚÈÍË.
∂Ï›˙Ô˘ÌÂ Ë ¤ÎıÂÛË Î·È Ô Î·Ù¿ÏÔÁÔ˜ ·˘Ùfi˜ Ó· Û·˜ Ù·ÍÈ‰¤„ÂÈ ÛÂ ÌÈ·Ó ¿ÏÏË ∂ÏÏ¿‰·, ÛÙËÓ ∂ÏÏ¿‰· ÙÔ˘
’30, Î·È ÛÙÔ ÓÂ‡Ì· ‰ËÌÈÔ˘ÚÁÈÎfiÙËÙ·˜ ÙË˜ ÂÔ¯‹˜ ÂÎÂ›ÓË˜, ÙÔ ÔÔ›Ô ı· ÌÔÚÔ‡ÛÂ Ó’ ·ÔÙÂÏ¤ÛÂÈ ËÁ‹
¤ÌÓÂ˘ÛË˜ ÛÙË ÛËÌÂÚÈÓ‹ Û˘ÁÎ˘Ú›· Ô˘ ‚Ú›ÛÎÂÙ·È Ë ¯ÒÚ· Ì·˜.

¶∞¡√™ ∫∞ƒµ√À¡∏™
∂ÈÎÂÊ·Ï‹˜ ÙË˜ ∞ÓÙÈÚÔÛˆÂ›·˜ ÙË˜ ∂˘Úˆ·˚Î‹˜ ∂ÈÙÚÔ‹˜ ÛÙËÓ ∂ÏÏ¿‰·

GREETING FROM THE REPRESENTATION OF THE EUROPEAN COMMISSION IN GREECE

The cultural heritage of Europe is unique in the world and represents an irreplaceable source of life
and inspiration. The variety of the forms of expression is a source of wealth, which the European
Union would like to preserve. Defending and respecting the cultural differences are the primary
principles that constitute the foundation of the European Union cultural initiatives and creates the
European identity of its citizens.
In this context, the cultural heritage awards of the European Union, Europa Nostra, awarded since
2002, have become very effective tools for creating public awareness on the positive impact of the
cultural heritage on the European society and economy, as well as on the responsibility we all share
in preserving this heritage. In fact, the cultural heritage contributes in a special way – and often
underestimated – to the development and creation of new jobs. It represents a major part of the
cultural and creative industries, which employ 8.5 million people in the European Union and
correspond up to 4.5% of the Gross Domestic Product of Europe.
This year the 50th annual congress of Europa Nostra takes place in Athens and is a unique
opportunity to highlight the contribution of Greece in promoting and protecting the cultural heritage
of Europe.
The Representation of the European Commission in Greece supports with great enthusiasm Europa
Nostra in the organisation of this important cultural event. The photo exhibition presenting the
houses of the 1930’s and the accompanuing catalogue will promote an aspect of Greek architecture,
the modern movement, which is largely unknown to the public.
We hope that the exhibition and this catalogue will take you to a country of a different era, Greece
of the 1930’s, and will introduce you to the creative spirit of that time, which could become a source
of inspiration in today’s Greece.

PANOS CARVOUNIS
Head of the Representation of the European Commission in Greece 
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Ã∞πƒ∂∆π™ª√™ ¶ƒ√∂¢ƒ√À π¢ƒÀª∞∆√™ ∞. °. §∂µ∂¡∆∏

£· ‹ıÂÏ· Ó· Û˘Á¯·ÚÒ ÙÔ ™˘Ì‚Ô‡ÏÈÔ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ∫ÏËÚÔÓÔÌÈ¿˜ Î·È ÙËÓ ∂ÏÏËÓÈÎ‹ ∂Ù·ÈÚÂ›· ÁÈ· ÙËÓ
ÔÏÔÎÏ‹ÚˆÛË ·˘ÙÔ‡ ÙÔ˘ ¤ÚÁÔ˘ ÌÂ ÙËÓ ¤Î‰ÔÛË ÂÓfi˜ ÙfiÌÔ˘ Ô˘ ·ÚÔ˘ÛÈ¿˙ÂÈ ÂÌÂÚÈÛÙ·ÙˆÌ¤ÓË ¤ÚÂ˘Ó·
ÁÈ· ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÎÏËÚÔÓÔÌÈ¿ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1930.
∆Ô ÿ‰Ú˘Ì· ∞. °. §Â‚¤ÓÙË ÂÛÙÈ¿˙ÂÈ ÌÂ Û˘Ó¤ÂÈ· ÛÙÔÓ ÙÔÌ¤· ÙË˜ ÔÏÈÙÈÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ Î·È ·Ó·ÁÓˆÚ›-
˙ÂÈ fiÙÈ ÙÔ ·ÔÙ‡ˆÌ· Ô˘ ¿ÊËÛÂ ÛÙËÓ ∞ı‹Ó· Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜ ·ÔÙÂÏÂ› ¤Ó·Ó
È‰È·›ÙÂÚ· ÛËÌ·ÓÙÈÎfi ·Ú¿ÁÔÓÙ· ÛÙËÓ ÂÍ¤ÏÈÍË ·˘Ù‹˜ ÙË˜ ÛÔ˘‰·›·˜ fiÏË˜ Î·È ·Ó·fiÛ·ÛÙÔ ÙÌ‹Ì· ÙË˜
ÔÏÈÙÈÛÙÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ ∞ı‹Ó·˜ ·ÏÏ¿ Î·È ÙË˜ ∂ÏÏ¿‰·˜. ∞ÔÙÂÏÂ›, ÂÔÌ¤Óˆ˜, ÈÎ·ÓÔÔ›ËÛË ÁÈ· Ì·˜
fiÙÈ Û˘ÓÂÈÛÊ¤Ú·ÌÂ ÛÙË ‰È·‰ÈÎ·Û›· ÚÔÛ‰ÈÔÚÈÛÌÔ‡, ·Ó¿Ï˘ÛË˜ Î·È Û˘ÛÙËÌ·ÙÈÎ‹˜ Î·Ù·ÁÚ·Ê‹˜ ·˘ÙÔ‡ ÙÔ˘
ÛËÌ·ÓÙÈÎÔ‡ ÎÂÊ·Ï·›Ô˘ ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÈÛÙÔÚ›· ÙË˜ ∞ı‹Ó·˜, Î·ıÒ˜ Î·È fiÙÈ Û˘Ì‚¿Ï·ÌÂ ÛÙËÓ ÚÔ-
Û¿ıÂÈ· ÁÈ· Ó· Á›ÓÂÈ ·˘Ùfi Â˘Ú‡ÙÂÚ· ÁÓˆÛÙfi.
√ ÙfiÌÔ˜ ·˘Ùfi˜ ·ÓÙÈÚÔÛˆÂ‡ÂÈ ÌÈ· ÔÏ‡ÙÈÌË ÚÔÛı‹ÎË ÛÙËÓ ˘¿Ú¯Ô˘Û· ‚È‚ÏÈÔÁÚ·Ê›·, Î·Ù·ÁÚ¿ÊÔ-
ÓÙ·˜ ÙÔ ¤ÚÁÔ ÎÔÚ˘Ê·›ˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ Ô˘ Û¯ÂÙ›˙ÔÓÙ·È ÌÂ ÙÔ ÌÔÓÙ¤ÚÓÔ Î›ÓËÌ·, ·ÏÏ¿ Î·È Û˘ÌÂÚÈÏ·Ì-
‚¿ÓÔÓÙ·˜ ÙÔ ¤ÚÁÔ ·ÓÒÓ˘ÌˆÓ Î·Ù·ÛÎÂ˘·ÛÙÒÓ Ô˘ ÂËÚÂ¿ÛÙËÎ·Ó ·fi Ù· Î·ı·Ú¿ ÂÚÈÁÚ¿ÌÌ·Ù· Î·È ÙÈ˜
ÏÈÙ¤˜ ÌÔÚÊ¤˜ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡. ∆Ô ¤ÚÁÔ ÙÔ˘˜, ÙÔ ÔÔ›Ô ·ÔÙ˘ÒÓÂÙ·È ÛÙÈ˜ ÁÚ·ÌÌÈÎ¤˜, ÁÂˆÌÂÙÚÈÎ¤˜
fi„ÂÈ˜ ÙˆÓ ÎÙËÚ›ˆÓ Ô˘ ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È Â‰Ò, ·Ú·¤ÌÂÈ ÌÂ ÙË ÛÂÈÚ¿ ÙÔ˘ ÛÙÔ ÓÂ‡Ì· ÌÈ·˜ ÂÔ¯‹˜,
ÛÎÈ·ÁÚ·ÊÒÓÙ·˜ ÙÈ˜ ·ÏÏ·Á¤˜ Ô˘ ÛËÌ·ÙÔ‰fiÙËÛ·Ó ÙËÓ ÂÚ›Ô‰Ô ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ÛÙËÓ ∞ı‹Ó·: ÙËÓ ÂÈÛ-
ÚÔ‹ ÏËı˘ÛÌÒÓ Î·È ÙË ‰È·ÌfiÚÊˆÛË ÂÓfi˜ Ó¤Ô˘ ÙÚfiÔ˘ ˙ˆ‹˜, ÁÈ· ÙÈ˜ ·Ó¿ÁÎÂ˜ ÙÔ˘ ÔÔ›Ô˘ Û¯Â‰È¿ÛÙË-
Î·Ó Ù· ÎÙ‹ÚÈ· ·˘Ù¿. °È· fiÏÔ˘˜ ·˘ÙÔ‡˜ ÙÔ˘˜ ÏfiÁÔ˘˜, Â›Ó·È ‰ÈÏ¿ ÛËÌ·ÓÙÈÎfi Ó· ‰È·ÙËÚËıÂ› Ë ·Ú¯ÈÙÂÎÙÔ-
ÓÈÎ‹ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ÙÔ˘ 1930 ÛÙËÓ ∞ı‹Ó·, ‰Â‰ÔÌ¤ÓÔ˘ fiÙÈ ·ÓÙÈÎ·ÙÔÙÚ›˙ÂÈ fi¯È ÌfiÓÔ ÙË ÌÔÚÊ‹ ·ÏÏ¿
Î·È ÙÔ ÓÂ‡Ì· ÙÔ˘ «ÌÔÓÙ¤ÚÓÔ˘», Î·È ·ÓÙ·Ó·ÎÏ¿ ÙfiÛÔ ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ fiÛÔ Î·È ÙËÓ ÎÔÈÓˆÓÈÎÔÔÏÈÙÈÎ‹
ÈÛÙÔÚ›·.
∂›Ó·È ÚÔÛ‰ÔÎ›· Ì·˜ Ô ¢‹ÌÔ˜ ∞ıËÓ·›ˆÓ Î·È ÔÈ È‰ÈÔÎÙ‹ÙÂ˜, ‰ËÌfiÛÈÔÈ ÊÔÚÂ›˜ Î·È È‰ÈÒÙÂ˜, ÙˆÓ ÎÙËÚ›ˆÓ
Ô˘ ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È ÛÙËÓ ·ÚÔ‡Û· ÌÂÏ¤ÙË Ó· Û˘ÓÂÈ‰ËÙÔÔÈ‹ÛÔ˘Ó ÙËÓ ·ÈÛıËÙÈÎ‹ Î·È ÈÛÙÔÚÈÎ‹ ÙÔ˘˜
ÛËÌ·Û›· Î·È Ó· Û˘ÓÂÚÁ·ÛÙÔ‡Ó ÁÈ· ÙËÓ ·ÔÎ·Ù¿ÛÙ·ÛË Î·È ‰È·Ù‹ÚËÛ‹ ÙÔ˘˜.

∞¡∞™∆∞™π√™ ¶. §∂µ∂¡∆∏™
¶ÚfiÂ‰ÚÔ˜ π‰Ú‡Ì·ÙÔ˜ ∞. °. §Â‚¤ÓÙË

GREETING FROM THE CHAIRMAN OF THE A. G. LEVENTIS FOUNDATION 

I would like to congratulate the Council of Architectural Heritage and Elliniki Etairia (Society for the
Environment and Cultural Heritage) on the completion of this work in a volume which encapsulates
extensive research into the architectural heritage of the modern movement of the 1930s.
The A. G. Leventis Foundation has always had cultural heritage as its principle focus and considered
the imprint left on Athens by the architecture of the modernist movement to be a particularly
important factor in the evolution of a great city and an integral part in the cultural heritage of Athens
and of Greece. We are therefore gratified to have been a part of the process which identifies,
analyzes and lists systematically this important element in the built history of Athens and brings it to
the attention of the public.
This volume represents a valuable addition to existing scholarship, in recording the work of leading
architects associated with the modernist movement, but also including that of anonymous
constructors influenced by modernism’s crisp outlines and austere forms. Their work, captured in
the linear, geometrical contours of the buildings illustrated here, in turn evokes the spirit of an age,
chronicling the changes which marked the inter-war period in Athens: the influx of populations and
the emergence of a new way of life which these structures were created to accommodate. For all
these reasons, it is doubly important to preserve the architecture of modernism in Athens in the
1930s, as it captures not only the form but also the spirit of “the modern”, and reflects architectural
as much as socio-political history.
It is our expectation that the municipality of Athens and both public and private owners of the
buildings identified in this work, will now become aware of the aesthetic and the historic importance
of these buildings, and will work together in ensuring that they are restored and conserved.

ANASTASIOS P. LEVENTIS
Chairman of the A. G. Leventis Foundation

Ã∞πƒ∂∆π™ª√™ ∞¡∆π¶ƒ√∂¢ƒ√À EUROPA NOSTRA

∆Ô 2006 Ë ÙfiÙÂ ∂ÏÏËÓÈÎ‹ ∫˘‚¤ÚÓËÛË ·ÔÊ¿ÛÈÛÂ Ó· ÛÙËÚ›ÍÂÈ ÙÔ˘˜ Ó¤Ô˘˜ Â·ÁÁÂÏÌ·Ù›Â˜ Ì¤Ûˆ ÌÈ·˜ ÛÂÈ-
Ú¿˜ ‰Ú¿ÛÂˆÓ ¯ÚËÌ·ÙÔ‰ÔÙÔ‡ÌÂÓˆÓ ·fi ÙËÓ ∂˘Úˆ·˚Î‹ ŒÓˆÛË. ∏ ∂ÏÏËÓÈÎ‹ ∂Ù·ÈÚÂ›· ¶ÂÚÈ‚¿ÏÏÔÓÙÔ˜
Î·È ¶ÔÏÈÙÈÛÌÔ‡ ·Ó¤ıÂÛÂ ÛÙË ÓÂ·Ú‹ ·Ú¯ÈÙ¤ÎÙÔÓ· ∫·ÙÂÚ›Ó· Ã·Ù˙ËÎˆÓÛÙ·ÓÙ›ÓÔ˘ ÙË ‰ËÌÈÔ˘ÚÁ›· ÂÓfi˜ Î·Ù·-
ÏfiÁÔ˘ ÌÂ Î·ÙÔÈÎ›Â˜ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜ ÛÙÔ Î¤ÓÙÚÔ ÙË˜ ∞ı‹Ó·˜, fiÔ˘ ˘¿Ú¯Ô˘Ó ÔÏÏ¿ ÂÍ·›ÚÂÙ·
·Ú·‰Â›ÁÌ·Ù· ÎÙÈÚ›ˆÓ ÙÔ˘ ·Ú¯ÈÙÂÎÙÔÓÈÎÔ‡ ·˘ÙÔ‡ ÚÂ‡Ì·ÙÔ˜, ¯ˆÚ›˜ fiÌˆ˜ Ó· ¤¯Ô˘Ó ÏËÊıÂ› ·ÔÙÂÏÂÛÌ·-
ÙÈÎ¿ Ì¤ÙÚ· ÚÔÛÙ·Û›·˜ ÙÔ˘˜.
∏ K·ÙÂÚ›Ó· Ã·Ù˙ËÎˆÓÛÙ·ÓÙ›ÓÔ˘ Î¿Ï˘„Â ÙfiÙÂ Ù· ÌÈÛ¿ ·fi Ù· ÂÙ¿ ‰ËÌÔÙÈÎ¿ ‰È·ÌÂÚ›ÛÌ·Ù· ÙÔ˘ ¢‹ÌÔ˘ ∞ıË-
Ó·›ˆÓ. ∞ÎÔÏÔ‡ıËÛÂ ËÌÂÚ›‰· Î·È ÊˆÙÔÁÚ·ÊÈÎ‹ ¤ÎıÂÛË ÛÙ· ÁÚ·ÊÂ›· ÙË˜ ∂ÏÏËÓÈÎ‹˜ ∂Ù·ÈÚÂ›·˜ ÌÂ È‰È·ÈÙ¤-
Úˆ˜ ÂÓıÔ˘ÛÈÒ‰Ë Û˘ÌÌÂÙÔ¯‹ ÙÔ˘ ÎÔÈÓÔ‡. ◊Ù·Ó ÂÌÊ·Ó¤˜ fiÙÈ ÙÔ ÚfiÁÚ·ÌÌ· ¿ÍÈ˙Â Ó· ÔÏÔÎÏËÚˆıÂ›, fiÌˆ˜
‰ÂÓ ˘‹Ú¯·Ó ÂÈÏ¤ÔÓ fiÚÔÈ. ∏ ∂ÏÏËÓÈÎ‹ ∂Ù·ÈÚÂ›· ¤Î·ÓÂ ·›ÙËÛË ÁÈ· ÙÔ ‹ÌÈÛ˘ ÙÔ˘ ··ÈÙÔ‡ÌÂÓÔ˘ ÔÛÔ‡
ÛÙÔ ÿ‰Ú˘Ì· ∞.°. §Â‚¤ÓÙË˜, ÙÔ ÔÔ›Ô ·ÓÙ·ÔÎÚ›ıËÎÂ ıÂÙÈÎ¿. ∏ ¯ÔÚËÁ›· ·˘Ù‹ Î¿Ï˘„Â ÙËÓ ·Ó·ÁÎ·›· ÂÈ-
Ï¤ÔÓ ¤ÚÂ˘Ó· Î·È ÊˆÙÔÁÚ¿ÊÈÛË, fi¯È fiÌˆ˜ Î·È ÙËÓ ¤Î‰ÔÛË ÙÔ˘ ÙfiÌÔ˘ Ô˘ ˘‹ÚÍÂ ÚÔ˚fiÓ ÙË˜ ¤ÚÂ˘Ó·˜
·˘Ù‹˜. ™’ ·˘Ùfi ÙÔ ÛËÌÂ›Ô Ë ‰ÈÔÚÁ¿ÓˆÛË ÙÔ˘ 50Ô‡ ∂ÂÙÂÈ·ÎÔ‡ ™˘ÓÂ‰Ú›Ô˘ ÙË˜ Europa Nostra ÛÙËÓ ∞ı‹Ó·
˘‹ÚÍÂ Î·Ù·Ï˘ÙÈÎ‹. ∆Ô ›‰ÈÔ ÙÔ °Ú·ÊÂ›Ô ÙË˜ ∂˘Úˆ·˚Î‹˜ ∂ÈÙÚÔ‹˜ ÛÙËÓ ∞ı‹Ó· ÚfiÙÂÈÓÂ ÙË ¯ÚËÌ·ÙÔ‰fiÙË-
ÛË ÙÔ˘ ÚÔÁÚ¿ÌÌ·ÙÔ˜ ˆ˜ Û˘Ì‚ÔÏ‹ ÛÙËÓ ÂÓ‰˘Ó¿ÌˆÛË ÙË˜ ÏÔ‡ÛÈ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÈÛÙÔÚ›·˜ ÙË˜ ∞ı‹Ó·˜.
∆Ô ÂÓ‰È·Ê¤ÚÔÓ ·˘Ùfi ÚfiÁÚ·ÌÌ· ı· ‰ÒÛÂÈ ÙË ‰˘Ó·ÙfiÙËÙ· ÛÙË °.°. ¶ÔÏÈÙÈÛÌÔ‡ ÙÔ˘ ÀÔ˘ÚÁÂ›Ô˘ ¶·È-
‰Â›·˜, £ÚËÛÎÂ˘Ì¿ÙˆÓ, ¶ÔÏÈÙÈÛÌÔ‡ Î·È ∞ıÏËÙÈÛÌÔ‡, ÛÙÔ ¢‹ÌÔ ∞ıËÓ·›ˆÓ Î·ıÒ˜ Î·È ÛÂ ª∫√, fiˆ˜ Ë
∂ÏÏËÓÈÎ‹ ∂Ù·ÈÚÂ›·, Ó· ‰Ú¿ÛÔ˘Ó ÈÔ ·ÔÙÂÏÂÛÌ·ÙÈÎ¿ ÁÈ· ÙËÓ ÚÔÛÙ·Û›· ÙË˜ ÔÏÈÙÈÛÙÈÎ‹˜ Ì·˜ ÎÏËÚÔÓÔ-
ÌÈ¿˜. ∂›Ó·È ·ÍÈÔÛËÌÂ›ˆÙÔ fiÙÈ ÙÔ ÚfiÁÚ·ÌÌ· fi¯È ÌfiÓÔÓ ¿Ú¯ÈÛÂ ·ÏÏ¿ Î·È ÔÏÔÎÏËÚÒıËÎÂ ÌÂ ÙËÓ ÔÈÎÔÓÔ-
ÌÈÎ‹ ÂÓ›Û¯˘ÛË ÙË˜ ∂˘Úˆ·˚Î‹˜ ŒÓˆÛË˜, ÌÂ ÙËÓ Â˘Î·ÈÚ›· ÙË˜ ‰ÈÔÚÁ¿ÓˆÛË˜ ÙÔ˘ 50Ô‡ ∂ÂÙÂÈ·ÎÔ‡
™˘ÓÂ‰Ú›Ô˘ ÙË˜ Europa Nostra ÛÙËÓ ∞ı‹Ó·.
To ÚfiÁÚ·ÌÌ· ‰ÂÓ ı· Â›¯Â ÔÏÔÎÏËÚˆıÂ› ¯ˆÚ›˜ ÙË ÁÂÓÓ·Èfi‰ˆÚË ¯ÔÚËÁ›· ÙÔ˘ π‰Ú‡Ì·ÙÔ˜ ∞.°. §Â‚¤ÓÙË,
ÙË Û¯ÔÏ·ÛÙÈÎ‹ ÂÔÙÂ›· ÙÔ˘ ™˘Ì‚Ô˘Ï›Ô˘ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ∫ÏËÚÔÓÔÌÈ¿˜ ÙË˜ ∂ÏÏËÓÈÎ‹˜ ∂Ù·ÈÚÂ›·˜ –Î·È ÈÔ
Û˘ÁÎÂÎÚÈÌ¤Ó· ÙÔ˘ ÚÔ¤‰ÚÔ˘ ÙÔ˘, ¶·‡ÏÔ˘ ∫ÚÂÌ¤˙Ë, ÙË˜ Î·ıËÁ‹ÙÚÈ·˜ ∞ÈÎ·ÙÂÚ›ÓË˜ ∫ÚÂÌ¤˙Ë Î·È ÙÔ˘ ÕÚË
∑·Ì›ÎÔ˘– Î˘Ú›ˆ˜ ‰Â ¯ˆÚ›˜ ÙË Ì·ÎÚfi¯ÚÔÓË ÚÔÛ¿ıÂÈ· Î·È ÏÂÙÔÌÂÚ‹ ÁÓÒÛË ÙÔ˘ ˘ÏÈÎÔ‡ ·fi ÙËÓ
∫·ÙÂÚ›Ó· Ã·Ù˙ËÎˆÓÛÙ·ÓÙ›ÓÔ˘.

∫ø™∆∞™ ∫∞ƒƒ∞™
∞ÓÙÈÚfiÂ‰ÚÔ˜ Europa Nostra
π‰Ú˘Ù‹˜ Î·È ÚÒËÓ ¶ÚfiÂ‰ÚÔ˜ (1972-1975, 2001-2008) ÙË˜ ∂ÏÏËÓÈÎ‹˜ ∂Ù·ÈÚÂ›·˜

GREETING FROM THE VICE PRESIDENT OF EUROPA NOSTRA 

In 2006 the then Greek government decided to support young professionals seeking work through
a series of programmes funded by the EU. Elliniki Etairia (Society for the Environment and Cultural
Heritage) agreed with the young architect Katerina Chatzikonstantinou to make a catalogue of
houses of the Modern Movement within the City of Athens because, whereas there are many
outstanding examples of this style of architecture, no measures of effective protection were in force.
Katerina Chatzikonstantinou was then able to cover half of the seven districts into which the City is
divided. There followed an enthusiastically attended one-day meeting and photographic exhibition in
Elliniki Etairia’s offices. It was already clear the project deserved completion, but there was no more
funding from official sources. Elliniki Etairia applied successfully for half the sum from the A.G.
Leventis Foundation. This covered the further research and photographic work required but not the
publication of the resulting book. And it was here that the organisation of Europa Nostra’s 50th
Anniversary Congress in Athens has proven critical. It was the office of the European Commission
itself that proposed to fund this particular project as its contribution to the strengthening of Athens’
rich and varied architectural history.
This wonderful project will enable the Ministry of Culture, the City of Athens and NGOs like Elliniki
Etairia to act more effectively for the protection of the cultural heritage, thus both began and ended
alike with the financial support of the European Union, an opportunity afforded by the decision to hold
Europa Nostra’s 50th Anniversary Congress in Athens. The project would never have been completed
however without the generosity of the A.G. Leventis Foundation, the scrupulous oversight exercised
through Elliniki Etairia’s Council for the Architectural Heritage by its Chairman, Pavlos Kremezis,
Professor Aikaterini Kremezi and Mr Aris Zambikos, as also and mostly without the long hours of effort
and detailed knowledge of the material by Katerina Chatzikonstantinou.

COSTAS CARRAS
Vice President Europa Nostra

Founder and Former President (1972-1975, 2001-2008) Elliniki Etairia
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Αθηναϊκές κατοικίες του µοντέρνου κινήµατος
Ã∞πƒ∂∆π™ª√™ ¶ƒ√∂¢ƒ√À ™Àªµ√À§π√À ∞ƒÃπ∆∂∫∆√¡π∫∏™ ∫§∏ƒ√¡√ªπ∞™

∆Ô ‚È‚Ï›Ô ∞ıËÓ·˚Î¤˜ Î·ÙÔÈÎ›Â˜ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜, Ô˘ Ú·ÁÌ·ÙÔÔÈ‹ıËÎÂ ¯¿ÚË ÛÙË ¯ÔÚËÁ›· ÙË˜
∂˘Úˆ·˚Î‹˜ ∂ÓÒÛÂˆ˜ Î·È ÙÔ˘ π‰Ú‡Ì·ÙÔ˜ §Â‚¤ÓÙË, ·ÚÔ˘ÛÈ¿˙ÂÙ·È ÌÂ ÙËÓ Â˘Î·ÈÚ›· ÙË˜ ÊÈÏÔÍÂÓ›·˜ ÛÙËÓ
∞ı‹Ó· ÙË˜ °ÂÓÈÎ‹˜ ™˘Ó¤ÏÂ˘ÛË˜ ÙË˜ Europ· Nostra Î·È ÙË˜ ÂÂÙÂ›Ô˘ ÙˆÓ 50 ¯ÚfiÓˆÓ ·fi ÙËÓ ›‰Ú˘ÛË
ÙË˜. ªÂ ÙÔÓ ÙfiÌÔ ·˘Ùfi ÔÏÔÎÏËÚÒÓÂÙ·È Ë Û˘ÓÙÔÓÈÛÌ¤ÓË ÚÔÛ¿ıÂÈ· ÙÔ˘ ™˘Ì‚Ô˘Ï›Ô˘ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹˜
∫ÏËÚÔÓÔÌÈ¿˜ (™∞∫) ÙË˜ ∂ÏÏËÓÈÎ‹˜ ∂Ù·ÈÚ›·˜ ¶ÂÚÈ‚¿ÏÏÔÓÙÔ˜ Î·È ¶ÔÏÈÙÈÛÌÔ‡ Ó· ·Ó·‰ÂÈ¯ıÔ‡Ó ÔÈ ·Ú¯ÈÙÂ-
ÎÙÔÓÈÎ¤˜ ‰ËÌÈÔ˘ÚÁ›Â˜ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡, ÙÔ˘ Î·ÏÏÈÙÂ¯ÓÈÎÔ‡ ÚÂ‡Ì·ÙÔ˜ ÙÔ ÔÔ›Ô ÂÌÊ·Ó›ÛÙËÎÂ ‰˘Ó·ÌÈÎ¿
ÛÙËÓ ∞ı‹Ó· Î·È Ù· ÚÔ¿ÛÙÈ¿ ÙË˜ ÛÙ· Ù¤ÏË ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1920.
™ÙËÓ ∞ı‹Ó· Î·È ÙËÓ Â˘Ú‡ÙÂÚË ÂÚÈÔ¯‹ ÙË˜ ÛÒ˙ÂÙ·È ¤Ó·˜ ÌÂÁ¿ÏÔ˜ ·ÚÈıÌfi˜ ·fi È‰ÈˆÙÈÎ¤˜ Î·ÙÔÈÎ›Â˜,
ÔÏ˘Î·ÙÔÈÎ›Â˜, Û¯ÔÏÂ›·, ‚ÈÔÌË¯·ÓÈÎ¿ Î·È ¿ÏÏ· ÎÙ‹ÚÈ·, ÎÙÈÛÌ¤Ó· Â›ÙÂ ·fi ÂÌÂÈÚÔÙ¤¯ÓÂ˜ Î·Ù·ÛÎÂ˘·ÛÙ¤˜
Â›ÙÂ ·fi ÁÓˆÛÙÔ‡˜ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜, Ù· ÔÔ›· ÌÂ ÙÈ˜ ÓÂÔÙÂÚÈÎ¤˜ ÌÔÚÊ¤˜ ÙÔ˘˜ ÂÎÊÚ¿˙Ô˘Ó ÙÈ˜ ·Í›Â˜ Î·È ÙÈ˜
·Ú¯¤˜ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜ ÂÓÒ, Û¯Â‰fiÓ ÛÙÔ Û‡ÓÔÏfi ÙÔ˘˜, ‰È·ÎÚ›ÓÔÓÙ·È ÁÈ· ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘˜
ÔÈfiÙËÙ·. ªÂ ÙËÓ ÚÔÛÙ·Û›· Î·È ‰È¿ÛˆÛ‹ ÙÔ˘˜ ‰È·Ê˘Ï¿ÛÛÔÓÙ·È Ô˘ÛÈ·ÛÙÈÎ‹˜ ÛËÌ·Û›·˜ ÙÂÎÌ‹ÚÈ· ÁÈ· ÙËÓ
ÂÍÂÏÈÎÙÈÎ‹ ÔÚÂ›· ÙË˜ Û‡Á¯ÚÔÓË˜ ÚˆÙÂ‡Ô˘Û·˜, ·ÏÏ¿ Î·È ÁÈ· ÙËÓ ÔÈÎÔÓÔÌÈÎ‹ Î·È ÎÔÈÓˆÓÈÎ‹ ‰ÔÌ‹ ÙË˜
·ıËÓ·˚Î‹˜ ÎÔÈÓˆÓ›·˜ Î·È ÙÈ˜ Û¯¤ÛÂÈ˜ ÌÂ ÙÈ˜ Â˘Úˆ·˚Î¤˜ Ù¿ÛÂÈ˜ ÙË˜ ÂÔ¯‹˜ ÂÎÂ›ÓË˜. ∞ÒÙÂÚÔ˜ ÛÙfi¯Ô˜
ÙË˜ ‰Ú¿ÛË˜ Ì·˜ ·˘Ù‹˜ Â›Ó·È Ó· Û˘Ì‚¿ÏÔ˘ÌÂ ÛÙÈ˜ ÚÔÛ¿ıÂÈÂ˜ ÁÈ· ÙË ıÂÛÌÈÎ‹ Î·È ÙËÓ ÂÊ·ÚÌÔÛÌ¤ÓË
ÚÔÛÙ·Û›· ÙÔ˘˜.
™ÙÔ ‚È‚Ï›Ô ÂÚÈÏ·Ì‚¿ÓÔÓÙ·È ÂÓ‰ÂÈÎÙÈÎ¤˜ ÊˆÙÔÁÚ·Ê›Â˜ ·fi 60 Î·ÙÔÈÎ›Â˜ Î·È ÔÏ˘Î·ÙÔÈÎ›Â˜ ‰ÈÂÛ·ÚÌ¤-
ÓÂ˜ ÛÂ fiÏÂ˜ ÙÈ˜ ·ıËÓ·˚Î¤˜ Û˘ÓÔÈÎ›Â˜, ÂÓÒ ÙÔ Ï‹ÚÂ˜ ˘ÏÈÎfi –ÂÚ›Ô˘ 1300 ÎÙ›ÛÌ·Ù·– Î·Ù·ÓÂÌËÌ¤ÓÔ
Î·Ù¿ ¢ËÌÔÙÈÎfi ¢È·Ì¤ÚÈÛÌ·, ·ÚÔ˘ÛÈ¿˙ÂÙ·È ÛÂ Û˘ÓÔÙÈÎÔ‡˜ ›Ó·ÎÂ˜, ÔÏÏ·Ï¿ ¯Ú‹ÛÈÌÔ˘˜ ÁÈ· Û˘ÁÎÚ›-
ÛÂÈ˜, ÌÔÚÊÔÏÔÁÈÎ¤˜ ·Ú·ÙËÚ‹ÛÂÈ˜ Î·È ÁÂÓÈÎfiÙÂÚ· ÁÈ· ÂÚ·ÈÙ¤Úˆ ¤ÚÂ˘ÓÂ˜ Ô˘ Â›Ó·È ··Ú·›ÙËÙÂ˜ ÁÈ·
¤Ó· ÔÏÔÎÏËÚˆÌ¤ÓÔ Î·È ÙÂÎÌËÚÈˆÌ¤ÓÔ ∞Ú¯Â›Ô.
ø˜ ÚfiÂ‰ÚÔ˜ ÙÔ˘ ™∞∫ ÂÎÊÚ¿˙ˆ ÙÈ˜ Â˘¯·ÚÈÛÙ›Â˜ ÌÔ˘ ÛÙËÓ ∫·ÙÂÚ›Ó· Ã·Ù˙ËÎˆÓÛÙ·ÓÙ›ÓÔ˘, Ë ÔÔ›· ÌÂ
ÁÓÒÛË Î·È Û˘Ó¤ÂÈ· Û˘ÓÙfiÓÈÛÂ ÙÔ ¤ÚÁÔ, Î·ıÒ˜ Î·È ÛÙÔ˘˜ Û˘ÓÂÚÁ¿ÙÂ˜ ÙË˜ Ô˘ Û˘Ó¤‚·Ï·Ó ÛÙÔ Ó· Ú·Á-
Ì·ÙÔÔÈËıÂ› Ë Î·Ù·ÁÚ·Ê‹, ÙÂÎÌËÚ›ˆÛË, ÊˆÙÔÁÚ¿ÊÈÛË Î·È Ë ËÏÂÎÙÚÔÓÈÎ‹ ‚¿ÛË ‰Â‰ÔÌ¤ÓˆÓ. ∂˘¯·ÚÈÛÙÒ
Â›ÛË˜ Ù· Ì¤ÏË ÙÔ˘ ™∞∫ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÕÚË ∑·Ì›ÎÔ Î·È ∫·›ÙË ¢ËÌËÙÛ¿ÓÙÔ˘-∫ÚÂÌ¤˙Ë ÁÈ· ÙËÓ Ô˘ÛÈ·ÛÙÈ-
Î‹ Û˘Ì‚ÔÏ‹ ÙÔ˘˜ ÛÙËÓ ÂÈÌ¤ÏÂÈ· ÙÔ˘ ‚È‚Ï›Ô˘ Î·ıÒ˜ Î·È ÙË˜ ¤ÎıÂÛË˜ ÙˆÓ ÊˆÙÔÁÚ·ÊÈÒÓ ÛÙÔ ªÔ˘ÛÂ›Ô
ªÂÓ¿ÎË.

¶∞À§√™ ∫ƒ∂ª∂∑∏™
¶ÚfiÂ‰ÚÔ˜ ™˘Ì‚Ô˘Ï›Ô˘ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ∫ÏËÚÔÓÔÌÈ¿˜

GREETING FROM THE PRESIDENT OF COUNCIL OF ARCHITECTURAL HERITAGE

The book Athenian houses of the modern movement, sponsored by the European Union and the
Leventis Foundation, is presented on the occasion of the annual congress of Europa Nostra, hosted
in Athens this year, and the celebration of the 50 years since its foundation. This volume completes
the coordinated efforts of the Council of Architectural Heritage (CAH) of the Elliniki Etairia (Society
for the Environment and Cultural Heritage) to promote the architectural creations of modernism, a
creative movement which made a dynamic appearance in Athens and its suburbs at the end of the
1920’s.
A large number of private houses, apartment buildings, schools, industrial and other buildings are
preserved in Athens and its larger area, built either by artisans or renowned architects and
expressing through their modernist features the values and principles of the modern movement,
whilst almost all of them are distinguished for their architectural quality. Through their protection and
preservation important evidence is safeguarded, related to the evolution of the capital city as well as
to the economic and social structure of the Athenian society and the relations with the European
trends of that time. Our main objective is to contribute to the efforts for their institutional and applied
protection.
The book includes indicative photographs of 60 houses and apartment buildings scattered in all
Athenian districts, while all the material – approximately 1300 buildings – indexed by City Division,
is presented in concise tables, useful in many ways for comparisons, morphological remarks and in
general for further studies that are necessary for a comprehensive and documented Archive.
As the President of CAH, I would like to thank Katerina Chatzikonstantinou, who coordinated the
project in a knowledgeable and consistent manner, as well as her partners who contributed to
registering, documenting, taking photographs and creating an electronic database. I also would like
to thank the members of CAH, the architects Aris Zambikos and Catherine Dimitsantou-Kremezi for
their essential contribution to editing the book and supervising the photography exhibition at the
Benaki Museum.

PAVLOS KREMEZIS
President of Council of Architectural Heritage
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∂§∂¡∏ º∂™™∞-∂ªª∞¡√À∏§*

£¤Ì· ÙÔ˘ Û‡ÓÙÔÌÔ˘ ·˘ÙÔ‡ ¿ÚıÚÔ˘ Â›Ó·È Ë ‰ËÌÈÔ˘ÚÁÈÎ‹ ÚfiÛÏË„Ë ÙˆÓ ÚÂ˘Ì¿ÙˆÓ ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯È-
ÙÂÎÙÔÓÈÎ‹˜ ÛÙË ÌÂÛÔÔÏÂÌÈÎ‹ ∞ı‹Ó·. ∏ ÚÔÛ¤ÁÁÈÛ‹ ÙÔ˘ ı¤Ì·ÙÔ˜ ·Ú¯›˙ÂÈ ÌÂ ÙËÓ ˘ÂÓı‡ÌÈÛË ÙˆÓ ÈÛÙÔ-
ÚÈÎÒÓ Û˘ÓıËÎÒÓ Î¿Ùˆ ·fi ÙÈ˜ ÔÔ›Â˜ Ú·ÁÌ·ÙÔÔÈ‹ıËÎÂ Ë ÒÛÌˆÛË ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ÛÙËÓ ÂÏÏËÓÈÎ‹
ÚˆÙÂ‡Ô˘Û·. π‰È·›ÙÂÚÔ ‚¿ÚÔ˜ ‰›ÓÂÙ·È ÛÙÔ ÎÔÈÓˆÓÈÎÔÔÏÈÙÈÎfi Ï·›ÛÈÔ Î·È ÙÔ ÔÏÂÔ‰ÔÌÈÎfi ˘fi‚·ıÚÔ ÙË˜
∞ı‹Ó·˜ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘. ∞Ó·‰ÂÈÎÓ‡ÂÙ·È, Â›ÛË˜, Ô Î·ıÔÚÈÛÙÈÎfi˜ ÚfiÏÔ˜ ÙˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ ÛÙÔÓ ÔÈÔ-
ÙÈÎfi ÂÎÛ˘Á¯ÚÔÓÈÛÌfi  ÙÔ˘ ÎÙËÚÈ·ÎÔ‡ ÙË˜ ÔÏÈÙÈÛÌÔ‡.

∆Ô ÈÛÙÔÚÈÎfi Î·È ÎÔÈÓˆÓÈÎÔÔÏÈÙÈÎfi Ï·›ÛÈÔ
∆· ‰ÂÎ·ÔÎÙÒ ¯ÚfiÓÈ· Ô˘ ¯ˆÚ›˙Ô˘Ó ÙË ÌÈÎÚ·ÛÈ·ÙÈÎ‹ Î·Ù·ÛÙÚÔÊ‹ ÙÔ˘ 1922 ·fi ÙÔÓ fiÏÂÌÔ ÙÔ˘ 1940-
1941 ·ÔÙ¤ÏÂÛ·Ó ÌÈ· ·fi ÙÈ˜ ÈÔ ·ÓÒÌ·ÏÂ˜ Î·È ·ÓÙÈÊ·ÙÈÎ¤˜ ÂÚÈfi‰Ô˘˜ ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜ ÈÛÙÔÚ›·˜. ∆·
·ÚÓËÙÈÎfiÙÂÚ· ÛÙÔÈ¯Â›· ÙË˜ ˘‹ÚÍ·Ó Ë ÔÏÈÙÈÎ‹ ·ÛÙ¿ıÂÈ· Î·È Ë ·‰˘Ó·Ì›· ÙÔ˘ ·ÛÙÈÎÔ‡ Û˘ÛÙ‹Ì·ÙÔ˜ Ó’
·ÓÙÈÌÂÙˆ›ÛÂÈ Ù· ÂÎÚËÎÙÈÎ¿ ÚÔ‚Ï‹Ì·Ù· ÙˆÓ ·ÁÚÔÙÒÓ Î·È ÙË˜ ÂÚÁ·ÙÈÎ‹˜ Ù¿ÍË˜. ∞ÏÏÂ¿ÏÏËÏ· Ú·ÍÈÎÔ-
‹Ì·Ù· ·fi ¤ÓÛÙÔÏÔ˘˜ «ÂıÓÔÛˆÙ‹ÚÂ˜», Û˘¯Ó¿ Ì¿ÏÈÛÙ· ÌÂ ÙÈ˜ Â˘ÏÔÁ›Â˜ ÙˆÓ «·ÛÙÒÓ» ÔÏÈÙÈÎÒÓ, ı·
Ï‹ÍÔ˘Ó ÙÔ Î‡ÚÔ˜ ÙÔ˘ ÊÈÏÂÏÂ‡ıÂÚÔ˘ ÎÔÈÓÔ‚Ô˘ÏÂ˘ÙÈÛÌÔ‡ Î·È ı’ ·ÓÔ›ÍÔ˘Ó ÙÔÓ ‰ÚfiÌÔ ÛÙË ‰ÈÎÙ·ÙÔÚ›· ÙÔ˘
ªÂÙ·Í¿ (1936-1941). ŒÓ· ¿ÏÏÔ ·ÚÓËÙÈÎfi ÛÙÔÈ¯Â›Ô ·˘Ù‹˜ ÙË˜ ÂÚÈfi‰Ô˘ Â›Ó·È fiÙÈ Ë ÂÈÙ¿¯˘ÓÛË ÙˆÓ ·ÛÙ˘-
ÊÈÏÈÎÒÓ Ù¿ÛÂˆÓ Ô‰‹ÁËÛÂ ÛÙÔÓ ‰ËÌÔÁÚ·ÊÈÎfi ˘‰ÚÔÎÂÊ·ÏÈÛÌfi ÙË˜ ÂÏÏËÓÈÎ‹˜ ÚˆÙÂ‡Ô˘Û·˜. ∆Ô 1940 Ë
∞ı‹Ó· Êı¿ÓÂÈ ÙÔ˘˜ 1.124.098 Î·ÙÔ›ÎÔ˘˜, Ô˘ ·ÓÙÈÛÙÔÈ¯Ô‡Ó ÛÙÔ 47% ÙÔ˘ ·ÛÙÈÎÔ‡ ÏËı˘ÛÌÔ‡ ÙË˜
¯ÒÚ·˜.1

¢ÂÓ ¤ÏÂÈ„·Ó fiÌˆ˜ Î·È ÔÈ ıÂÙÈÎ¤˜ ÂÍÂÏ›ÍÂÈ˜. ∆Ô ÚÔÛÊ˘ÁÈÎfi ÛÙÔÈ¯Â›Ô ı· ÂÈÙ·¯‡ÓÂÈ ÙÔÓ ÔÈÎÔÓÔÌÈÎfi ÌÂÙ·-
Û¯ËÌ·ÙÈÛÌfi ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜ ÎÔÈÓˆÓ›·˜ Î·È ÙËÓ ÔÏÈÙÈÎ‹ ·ÏÏ·Á‹. √ ÚÈ˙ÔÛ·ÛÙÈÛÌfi˜ ÙˆÓ ÚÔÛÊ‡ÁˆÓ
‰ÈÔ¯ÂÙÂ‡ÂÙ·È ÛÂ ‰È¿ÊÔÚÂ˜ ÔÏÈÙÈÎ¤˜ Î·ÙÂ˘ı‡ÓÛÂÈ˜ ·fi Ù· ‚ÂÓÈ˙ÂÏÔÁÂÓ‹ ÎfiÌÌ·Ù· Î·È ÙÔ˘˜ ÛÙÚ·ÙÈˆÙÈ-
ÎÔ‡˜ ÚÔÛÙ¿ÙÂ˜ ¤ˆ˜ ÙÔ ÓÂÔÛ‡ÛÙ·ÙÔ ÎÔÌÌÔ˘ÓÈÛÙÈÎfi ÎfiÌÌ·. ŸÏ· ·˘Ù¿ ÂÓ›Û¯˘Û·Ó ÙÔÓ ·ÓÙÈÌÔÓ·Ú¯ÈÛÌfi Î·È
Ô‰‹ÁËÛ·Ó ÛÙËÓ ·Ó·Î‹Ú˘ÍË ÙË˜ ÚÒÙË˜ ·‚·Û›ÏÂ˘ÙË˜ ÂÏÏËÓÈÎ‹˜ ‰ËÌÔÎÚ·Ù›·˜, ÙÔ 1924.2 ∏ ÛÙ·ıÂÚfiÙÂ-
ÚË Î·È ‰ËÌÈÔ˘ÚÁÈÎfiÙÂÚË ÂÚ›Ô‰Ô˜ ÙË˜ ·‚·Û›ÏÂ˘ÙË˜ ‰ËÌÔÎÚ·Ù›·˜ ‹Ù·Ó Ë ÙÂÙÚ·ÂÙ›· 1928-1932. ∏ ÙfiÙÂ
Î˘‚¤ÚÓËÛË µÂÓÈ˙¤ÏÔ˘ ÛËÌÂÈÒÓÂÈ ÛËÌ·ÓÙÈÎ¤˜ ÂÈÙ˘¯›Â˜ ÛÙÔÓ ÙÔÌ¤· ÙË˜ ÂÍˆÙÂÚÈÎ‹˜ ÔÏÈÙÈÎ‹˜ Î·È ·Ê‹-
ÓÂÈ ›Ûˆ ÙË˜ ¤Ó· ·ÍÈfiÏÔÁÔ ¤ÚÁÔ ÛÂ ÔÏÏÔ‡˜ ÙÔÌÂ›˜ ÙË˜ ÂÛˆÙÂÚÈÎ‹˜ ÔÏÈÙÈÎ‹˜, fiˆ˜ Â›Ó·È Ë ÔÈÎÔÓÔÌÈÎ‹
·Ó·Û˘ÁÎÚfiÙËÛË, Ë ÂÎ·›‰Â˘ÛË Î·È Ù· Û¯ÔÏÈÎ¿ ÎÙ‹ÚÈ· Î.¿. ¶·Ú¿ÏÏËÏ·, Ë ÂÏÏËÓÈÎ‹ ‚ÈÔÌË¯·Ó›· ·ÚÔ˘-
ÛÈ¿˙ÂÈ ÂÓÙ˘ˆÛÈ·Îfi Ú˘ıÌfi ·Ó¿Ù˘ÍË˜ ÌÂ ·È¯Ì‹ ÙÔ˘˜ ÎÏ¿‰Ô˘˜ ÙË˜ ˘Ê·ÓÙÔ˘ÚÁ›·˜, ÙË˜ Ù·ËÙÔ˘ÚÁ›·˜ Î·È
ÙË˜ ‚ÈÔÌË¯·Ó›·˜ ÙÚÔÊ›ÌˆÓ.3

∆Ô ÔÏÂÔ‰ÔÌÈÎfi ˘fi‚·ıÚÔ 
H ∞ı‹Ó· Â›Ó·È ÌÈ· fiÏË Ë ÔÔ›· ·Ó·Ù‡ÛÛÂÙ·È Ù·¯‡Ù·Ù· Î·È ¿Ó·Ú¯· ·fi ÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 20Ô‡ ·ÈÒÓ· Ì¤¯ÚÈ
ÙÔ 1940, ·Ú¿ ÙÈ˜ ·ÍÈfiÏÔÁÂ˜ ÚÔÙ¿ÛÂÈ˜ Î·È ÙÔÓ ·ÁÒÓ· ÙˆÓ ÂÈ‰ÈÎÒÓ ÁÈ· ÙÔÓ ÔÏÂÔ‰ÔÌÈÎfi ÙË˜ ÂÎÛ˘Á-
¯ÚÔÓÈÛÌfi. Ÿˆ˜ Â‡ÛÙÔ¯· ÂÈÛËÌ·›ÓÂÙ·È ·fi ÙÔÓ ∂ÌÌ. M·ÚÌ·Ú¿, ÛÙÔ ÚÒÙÔ ‹ÌÈÛ˘ ÙÔ˘ 20Ô‡ ·ÈÒÓ· «ÔÈ
‰‡Ô fiÏÔÈ ÌÂÙ·Í‡ ÙˆÓ ÔÔ›ˆÓ ÎÈÓ‹ıËÎÂ Ë ÔÏÂÔ‰ÔÌÈÎ‹ ·Ó¿Ù˘ÍË ÙË˜ Aı‹Ó·˜ [...] ‹Û·Ó ÔÈ ·ÏfiÁÈÛÙÂ˜

ÂÂÎÙ¿ÛÂÈ˜ ÙÔ˘ ÂÁÎÂÎÚÈÌ¤ÓÔ˘ Û¯Â‰›Ô˘ ÙË˜ fiÏË˜, Ô˘ ÂÓ·ÚÌÔÓÈ˙fiÙ·Ó ÌÂ ÙÈ˜ È¤ÛÂÈ˜ ÙˆÓ È‰ÈÔÎÙËÙÒÓ ÙË˜
ÂÚÈ·ÛÙÈÎ‹˜ ÁË˜, Î·È ·fi ÙÔ ¿ÏÏÔ Ì¤ÚÔ˜ Ë ÂÓÙ·ÙÈÎ‹ ÂÎÌÂÙ¿ÏÏÂ˘ÛË ÙÔ˘ ·ÛÙÈÎÔ‡ Â‰¿ÊÔ˘˜ ÁÈ· ÙËÓ ÂÍ˘-
ËÚ¤ÙËÛË Î·È ¿ÏÈ È‰ÈˆÙÈÎÒÓ Û˘ÌÊÂÚfiÓÙˆÓ ÌÂ ÙËÓ ·ÓÔÈÎÔ‰fiÌËÛË ÔÏ˘ˆÚfiÊˆÓ ÎÙÈÚ›ˆÓ ÂÎÂ› fiÔ˘ Ô
·Ú¯ÈÙÂÎÙÔÓÈÎfi˜ Û¯Â‰È·ÛÌfi˜ ÙË˜ fiÏË˜ Â›¯Â ÚÔ‚ÏÂÊıÂ› ÁÈ· ¯·ÌËÏ‹ ‰fiÌËÛË».4

H ·ÓÙÈÌÂÙÒÈÛË ÙÔ˘ ÔÍ‡Ù·ÙÔ˘ ÛÙÂÁ·ÛÙÈÎÔ‡ ÚÔ‚Ï‹Ì·ÙÔ˜ ÙˆÓ 230.000 ÔÌÔÁÂÓÒÓ ÚÔÛÊ‡ÁˆÓ ·fi ÙË
MÈÎÚ¿ AÛ›· Î·È ÙˆÓ ÌÂÙ·Ó·ÛÙÒÓ ·fi ÙËÓ Â·Ú¯›· Î·È ÙÔ ÂÍˆÙÂÚÈÎfi ·Î‡ÚˆÛ·Ó Ô˘ÛÈ·ÛÙÈÎ¿ ÙÔ˘˜ ÌÂÁ·-
ÏfiÓÔÔ˘˜ ÔÏÂÔ‰ÔÌÈÎÔ‡˜ Û¯Â‰È·ÛÌÔ‡˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1910. ŸÛÔ ÁÈ· ÙÈ˜ ·Ú¯¤˜ ÙË˜ «ÏÂÈÙÔ˘ÚÁÈÎ‹˜
fiÏË˜» ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜, Ô˘ ‰È·Ù˘ÒıËÎ·Ó ÛÙÔ IV CIAM (1933), ·˘Ù¤˜ ÂÊ·ÚÌfiÛÙËÎ·Ó Û¿-
ÓÈ· Î·È ·ÔÛ·ÛÌ·ÙÈÎ¿ ÛÂ Û˘ÁÎÚÔÙ‹Ì·Ù· ÚÔÛÊ˘ÁÈÎÒÓ Î·ÙÔÈÎÈÒÓ Î·È ‰ËÌÔÛ›ˆÓ ÎÙËÚ›ˆÓ. ¶·Ú¿ ÙË
ÛËÌ·ÓÙÈÎ‹ ÚÔÛ¿ıÂÈ· ÙË˜ ÔÏÈÙÂ›·˜ ÁÈ· ÙËÓ ÂÊ·ÚÌÔÁ‹ ÙˆÓ ÌÔÓÙ¤ÚÓˆÓ ÔÏÂÔ‰ÔÌÈÎÒÓ ıÂˆÚÈÒÓ, Ë
ÂÎÙfi˜ Û¯Â‰›Ô˘ ·˘ı·›ÚÂÙË ‰fiÌËÛË ·ÔÙÂÏÂ› Ï‡ÛË ·Ó¿ÁÎË˜ ÁÈ· ÌÂÁ¿ÏË ÌÂÚ›‰· ÙˆÓ ÔÈÎÔÓÔÌÈÎ¿ ·ÛıÂÓ¤-
ÛÙÂÚˆÓ ÌÂÙÔ›ÎˆÓ. TË ÛÙ¤Á·ÛË ÙˆÓ ÌÂÛ·›ˆÓ Î·È ·ÓÒÙÂÚˆÓ ÛÙÚˆÌ¿ÙˆÓ ·Ó·Ï·Ì‚¿ÓÂÈ Ë È‰ÈˆÙÈÎ‹ ÂÈ¯ÂÈ-
ÚËÌ·ÙÈÎ‹ ÚˆÙÔ‚Ô˘Ï›·. ™ÙÈ˜ ÎÂÓÙÚÈÎ¤˜ Û˘ÓÔÈÎ›Â˜ ÙË˜ Aı‹Ó·˜ Â‰Ú·ÈÒÓÂÙ·È Ô Ù‡Ô˜ ÙË˜ ·ÛÙÈÎ‹˜ ÔÏ˘-
Î·ÙÔÈÎ›·˜. ∆ËÓ ›‰È· ÂÚ›Ô‰Ô Ë ·ÁÁÏÈÎ‹ È‰¤· ÙË˜ ÎËÔ‡ÔÏË˜ ‚Ú›ÛÎÂÈ Â˘ÓÔ˚Îfi Â‰›Ô ÂÊ·ÚÌÔÁ‹˜ ÛÙ·
‚fiÚÂÈ· Î·È ÓfiÙÈ· ÚÔ¿ÛÙÈ· ÙË˜ ÂÏÏËÓÈÎ‹˜ ÚˆÙÂ‡Ô˘Û·˜ – ÙÔ æ˘¯ÈÎfi, ÙË ºÈÏÔı¤Ë, ÙË N¤· ™Ì‡ÚÓË, ÙÔ ¶.
º¿ÏËÚÔ Î.¿. A˘Ù¿ ·ÎÚÈ‚Ò˜ Ù· ¯ÚfiÓÈ·, ÌÈ· ÛÂÈÚ¿ ¤ÚÁ· ˘Ô‰ÔÌ‹˜ Î·È ÔÏÂÔ‰ÔÌÈÎÒÓ ·ÚÂÌ‚¿ÛÂˆÓ
–fiˆ˜ Â›Ó·È Ë ‚ÂÏÙ›ˆÛË ÙË˜ Û˘ÁÎÔÈÓˆÓ›·˜, Ë ·‡ÍËÛË ÙˆÓ Ï·ÙÂÈÒÓ Î·È ÙÔ˘ Ú·Û›ÓÔ˘– ·Ó·‚·ıÌ›˙Ô˘Ó
ÙËÓ ÔÈfiÙËÙ· ˙ˆ‹˜ ÙˆÓ Î·ÙÔ›ÎˆÓ Î·È ÂÈÛÎÂÙÒÓ ÙË˜ Aı‹Ó·˜.5

H ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙˆÓ ‰ÂÎ·ÂÙÈÒÓ ÙÔ˘ 1920 Î·È 1930
∆· ¯ÚfiÓÈ· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ·ÔÙÂÏÔ‡Ó ÌÈ· ·fi ÙÈ˜ ÛËÌ·ÓÙÈÎfiÙÂÚÂ˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ ÂÚÈfi‰Ô˘˜ ÙË˜ ÓÂfi-
ÙÂÚË˜ ∞ı‹Ó·˜. H ÒÛÌˆÛË ÙˆÓ ÓÂÔÙÂÚÈÎÒÓ ÚÂ˘Ì¿ÙˆÓ ÙË˜ ∂˘ÚÒË˜ ÂÈÙ·¯‡ÓÂÙ·È ÌÂÙ¿ ÙË ÌÈÎÚ·ÛÈ·ÙÈÎ‹
Î·Ù·ÛÙÚÔÊ‹, fiÙ·Ó Ë ¯ÚÂÔÎÔ›· ÙË˜ MÂÁ¿ÏË˜ I‰¤·˜ Î·È Ë ˙ÔÊÂÚ‹ Ú·ÁÌ·ÙÈÎfiÙËÙ· ÙˆÓ ÔÌÔÁÂÓÒÓ ÚÔ-
ÛÊ‡ÁˆÓ ÂÈ‚¿ÏÏÔ˘Ó ÔÚıÔÏÔÁÈÛÙÈÎ¤˜ Î·È Û‡Á¯ÚÔÓÂ˜ Ï‡ÛÂÈ˜.

∏ Ù·¯‡Ù·ÙË ÂÈÎÚ¿ÙËÛË ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ÂÎÊÚ¿˙ÂÈ ÙËÓ ·ÈÛÈfi‰ÔÍË Î·È ÂÈıÂÙÈÎ‹ ÓÂÔÙÂÚÈÎfiÙËÙ· ÙˆÓ
·ÓÂÚ¯fiÌÂÓˆÓ ÌÂÛÔ·ÛÙÒÓ, Ë ÔÔ›· ı· ÂËÚÂ¿ÛÂÈ Î·È Ù· ÌÈÎÚÔ·ÛÙÈÎ¿ ÛÙÚÒÌ·Ù·. √ ÌÔÓÙÂÚÓÈÛÌfi˜ ÙË˜
ÌÂÛÔÔÏÂÌÈÎ‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÛÙËÓ ∂ÏÏ¿‰·  ·ÊÔÚ¿ Î˘Ú›ˆ˜ ÙË ÏÂÈÙÔ˘ÚÁ›· Î·È ÙË ÌÔÚÊ‹ ÙˆÓ ÎÙËÚ›ˆÓ.
∏ Î·Ù·ÛÎÂ˘‹ ÙˆÓ ÌÔÓÙ¤ÚÓˆÓ ÎÙËÚ›ˆÓ Â›Ó·È ÔÏ‡ Û˘Ì‚·ÙÈÎfiÙÂÚË ·’ fi,ÙÈ ÛÙÈ˜ ‚ÈÔÌË¯·ÓÈÎ¿ ·Ó·Ù˘ÁÌ¤-
ÓÂ˜ ¯ÒÚÂ˜ ÙË˜ ∂˘ÚÒË˜. ¶·Ú¿ ÙË ÁÂÓÈÎÂ˘Ì¤ÓË ¯Ú‹ÛË ÂÓfi˜ Ó¤Ô˘ ˘ÏÈÎÔ‡ –ÙÔ˘ oÏÈÛÌ¤ÓÔ˘ ÛÎ˘ÚÔ‰¤-
Ì·ÙÔ˜–, ÔÈ ÂÏÏËÓÈÎ¤˜ ÔÈÎÔ‰ÔÌ¤˜ ‰ÂÓ ‰È·ı¤ÙÔ˘Ó Ô‡ÙÂ ÙËÓ ˘„ËÏ‹ ÙÂ¯ÓÔÏÔÁ›· Ô‡ÙÂ ÙËÓ Ù˘ÔÔ›ËÛË Ô˘
¯·Ú·ÎÙËÚ›˙Ô˘Ó ÙÈ˜ Î·Ù·ÛÎÂ˘¤˜ ÙˆÓ Â˘Úˆ·˚ÎÒÓ ÙÔ˘˜ ÚÔÙ‡ˆÓ.
ŒÓ· ¿ÓÙˆ˜ Â›Ó·È ‚¤‚·ÈÔ. OÈ Û˘ÓıÂÙÈÎ¤˜ ·Ú¯¤˜ Î·È ÙÔ ÏÂÍÈÏfiÁÈÔ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜ ‚Ú›ÛÎÔ˘Ó
ÛÙËÓ ∞ı‹Ó· ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ’30 ÚfiÛÊÔÚÔ ¤‰·ÊÔ˜ ÁÈ· ·˘ıÂÓÙÈÎ‹ ÂÊ·ÚÌÔÁ‹, Î·Ï‡ÙÔÓÙ·˜ ÙÈ˜ ·Ó¿-
ÁÎÂ˜ Ù·¯‡ÚÚ˘ıÌˆÓ ÎÚ·ÙÈÎÒÓ ÚÔÁÚ·ÌÌ¿ÙˆÓ ‹ È‰ÈˆÙÈÎÒÓ ÂÂÓ‰‡ÛÂˆÓ ˘„ËÏ‹˜ ·fi‰ÔÛË˜ ÛÂ Ó¤Ô˘˜
ÎÙËÚÈ·ÎÔ‡˜ Ù‡Ô˘˜: Û¯ÔÏÂ›·, ÓÔÛÔÎÔÌÂ›·, ÚÔÛÊ˘ÁÈÎ¤˜ Î·ÙÔÈÎ›Â˜, ÔÏ˘Î·ÙÔÈÎ›Â˜, ÂÚÁÔÛÙ¿ÛÈ· Î.¿.6

™ÙÔ˘˜ ÙÔÌÂ›˜ ·˘ÙÔ‡˜ ÔÈ ÌÂÏÂÙËÙ¤˜ ·ÍÈÔÔ›ËÛ·Ó ÙÔÓ ÚÈ˙ÔÛ·ÛÙÈÎfi ÌÔÓÙÂÚÓÈÛÌfi ÁÈ· Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÔ˘Ó
ÔÏÏ¿ ·ÍÈfiÏÔÁ· ¤ÚÁ· Ô˘ Î¤Ú‰ÈÛ·Ó ÙËÓ ·Ó·ÁÓÒÚÈÛË ·ÎfiÌË Î·È ÂÎÙfi˜ ÂÏÏËÓÈÎÒÓ Û˘ÓfiÚˆÓ.7

øÛÙfiÛÔ, Ô ÚÈ˙ÔÛ·ÛÙÈÎfi˜ ÌÔÓÙÂÚÓÈÛÌfi˜ ı· Û˘Ó˘¿ÚÍÂÈ ÌÂ Û˘ÓÙËÚËÙÈÎfiÙÂÚÂ˜ Ù¿ÛÂÈ˜ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘
–.¯. ÌÂ ÙÔÓ fi„ÈÌÔ ÂÎÏÂÎÙÈÎÈÛÌfi Î·È ÙÔÓ ·Ê·ÈÚÂÙÈÎfi ‹ ÌÔÓÙ¤ÚÓÔ ÎÏ·ÛÈÎÈÛÌfi– ·ÏÏ¿ Î·È ÌÂ ÌÂÙÚÈÔ·ı¤-
ÛÙÂÚ· ÓÂˆÙÂÚÈÎ¿ ÚÂ‡Ì·Ù·, fiˆ˜ ‹Ù·Ó Ë ÂÈ‚›ˆÛË ÙË˜ art nouveau, ÙÔ Jugendstil Î·È ÙÔ art déco. A˘Ùfi
Û˘Ì‚·›ÓÂÈ ÛÂ È‰ÈˆÙÈÎ¿ ¤ÚÁ· ÙˆÓ ·Ï·ÈfiÙÂÚˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ Î·È ·Ú¯ÈÙÂÎÙÔÓÔ‡ÓÙˆÓ ÌË¯·ÓÈÎÒÓ –ÔÏ˘-
Î·ÙÔÈÎ›Â˜, ÌÔÓÔÎ·ÙÔÈÎ›Â˜, ÎÙ‹ÚÈ· ÁÚ·ÊÂ›ˆÓ Î·È Î·Ù·ÛÙËÌ¿ÙˆÓ– ÔÈ ÔÔ›ÔÈ, ÌÂ ÙËÓ ¿ÚÔ‰Ô ÙÔ˘ ¯ÚfiÓÔ˘,
ı· ÂÎÛ˘Á¯ÚÔÓ›ÛÔ˘Ó ÙËÓ ÙÂ¯ÓÔÙÚÔ›· ÙÔ˘˜. O ·Ê·ÈÚÂÙÈÎfi˜ ÎÏ·ÛÈÎÈÛÌfi˜ Î·È Ô ÌÂÙÚÈÔ·ı‹˜ ÌÔÓÙÂÚÓÈÛÌfi˜
·ÔÙÂÏÔ‡Ó ÙÈ˜ Î˘Ú›·Ú¯Â˜ Ù¿ÛÂÈ˜ ÙË˜ Â›ÛËÌË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘ ‰ËÌfiÛÈÔ˘ Î·È È‰ÈˆÙÈÎÔ‡ ÙÔÌ¤· ÛÂ fiÏË
ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘. √È Ù¿ÛÂÈ˜ ·˘Ù¤˜ ‰È¤Ô˘Ó ÙÔ Û¯Â‰È·ÛÌfi ÙË˜ ÏÂÈÔ„ËÊ›·˜ ÙˆÓ ÎÙËÚ›ˆÓ
ÁÔ‹ÙÚÔ˘ –‰ËÌ·Ú¯Â›ˆÓ, ‰ÈÎ·ÛÙÈÎÒÓ ÌÂÁ¿ÚˆÓ, ÙÚ·Â˙ÒÓ Î.¿. ∆¤ÏÔ˜, Ô ÙÔÈÎÈÛÌfi˜, Ô˘ ÂÌÓ¤ÂÙ·È ·fi
ÙËÓ ·ÓÒÓ˘ÌË ·Ú¿‰ÔÛË ÙË˜ ∂ÏÏ¿‰·˜ ‹ ÙË˜ ªÂÛÔÁÂ›Ô˘ Â›Ó·È ‰ËÌÔÊÈÏ¤ÛÙÂÚÔ˜ ·fi ÙÔÓ ÌÔÓÙÂÚÓÈÛÌfi
ÛÙÔÓ ÙÔÌ¤· ÙË˜ ÌÂÛÔÔÏÂÌÈÎ‹˜ ÌÔÓÔÎ·ÙÔÈÎ›·˜ –ÚÔ·ÛÙÈ·Î‹˜ Î·È ÂÍÔ¯ÈÎ‹˜.8

√È ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÙË˜ ÌÂÛÔÔÏÂÌÈÎ‹˜ ∞ı‹Ó·˜ 
√È ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÌÂ ÌÂÁ¿ÏÔ ‹ ÛËÌ·ÓÙÈÎfi ÎÙÈÛÌ¤ÓÔ ¤ÚÁÔ ÛÙ· ¯ÚfiÓÈ· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ‰ÂÓ ‹Ù·Ó ÔÏÏÔ›.
A˘Ùfi ÔÊÂ›ÏÂÙ·È ÛÂ ‰È¿ÊÔÚÔ˘˜ ÏfiÁÔ˘˜. AÚÎÂÙÔ› ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ Â›¯·Ó ÛÙÂÏÂ¯ÒÛÂÈ ‰ËÌfiÛÈÂ˜ Î·È ‰ËÌÔÙÈÎ¤˜
ÙÂ¯ÓÈÎ¤˜ ˘ËÚÂÛ›Â˜ ÌÂ ÂÚÈÔÚÈÛÌ¤ÓÔ ÎÙËÚÈ·Îfi ·ÓÙÈÎÂ›ÌÂÓÔ. TÔ ÙÂÚ¿ÛÙÈÔ ÚfiÁÚ·ÌÌ· ÙˆÓ Ó¤ˆÓ Û¯ÔÏÈ-
ÎÒÓ ÎÙËÚ›ˆÓ ÙÔ˘ YÔ˘ÚÁÂ›Ô˘ ¶·È‰Â›·˜ Î·È Ù· ÎÚ·ÙÈÎ¿ ÚÔÁÚ¿ÌÌ·Ù· Ï·˚Î‹˜-ÚÔÛÊ˘ÁÈÎ‹˜ ÛÙ¤ÁË˜ ·Ô-
ÙÂÏÔ‡Ó ÂÍ·ÈÚ¤ÛÂÈ˜ ÙÔ˘ Î·ÓfiÓ·. §›ÁÔÈ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ Â›¯·Ó ÙË ‰˘Ó·ÙfiÙËÙ· Ó· ÛÙ·‰ÈÔ‰ÚÔÌ‹ÛÔ˘Ó ˆ˜ ÂÏÂ‡-
ıÂÚÔÈ Â·ÁÁÂÏÌ·Ù›Â˜. B·ÛÈÎfiÙÂÚÔÈ ÂÚÁÔ‰fiÙÂ˜ ÙÔ˘˜ ·fi Ù· Ù¤ÏË ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1920 ¤ˆ˜ ÙÔ 1940
˘‹ÚÍ·Ó ÎÔÛÌÔÔÏ›ÙÂ˜ ÂÂÓ‰˘Ù¤˜, ÂÈ¯ÂÈÚËÌ·Ù›Â˜ Î·È Î·ÏÏÈÂÚÁËÌ¤ÓÔÈ ÌÂÛÔ·ÛÙÔ›. °È’ ·˘Ùfi Î·È ¤Ó·
ÌÈÎÚfi ÌfiÓÔ Ì¤ÚÔ˜ ÙˆÓ ·ÛÙÈÎÒÓ ÎÙËÚ›ˆÓ ÙÔ˘ ’20 Î·È ÙÔ˘ ’30 Â›¯Â ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ˘ÔÁÚ·Ê‹. T· ÂÚÈÛ-
ÛfiÙÂÚ· ‹Ù·Ó ¤ÚÁ· ·Ú¯ÈÙÂÎÙÔÓÔ‡ÓÙˆÓ ÔÏÈÙÈÎÒÓ ÌË¯·ÓÈÎÒÓ, ÂÚÁÔÏ¿‚ˆÓ Î·È ÂÌÂÈÚÔÙÂ¯ÓÒÓ.
√È ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ Ô˘ ‰Ú·ÛÙËÚÈÔÔÈÔ‡ÓÙ·È ÛÙËÓ ∞ı‹Ó· Î·Ù¿ ÙËÓ ÂÚ›Ô‰Ô 1922-1940 ·Ó‹ÎÔ˘Ó ÛÂ Ù¤Û-
ÛÂÚÈ˜ Î˘Ú›ˆ˜ ÁÂÓÈ¤˜: ÛÙË ÁÂÓÈ¿ ÙÔ˘ 1900 (∞ÚÈÛÙÔÙ¤ÏË˜ ∑¿¯Ô˜, ∞Ï¤Í·Ó‰ÚÔ˜ ¡ÈÎÔÏÔ‡‰Ë˜, µ·Û›ÏÂÈÔ˜
∫Ô˘ÚÂÌ¤ÓÔ˜ Î.¿.) Î·È ÙÔ˘ 1910 (∫ˆÓÛÙ·ÓÙ›ÓÔ˜ ∫˘ÚÈ·Î›‰Ë˜ Î.¿.) Î·È Î˘Ú›ˆ˜ ÛÙË ÁÂÓÈ¿ ÙÔ˘ ’20 (∫ÒÛÙ·˜
∫ÈÙÛ›ÎË˜, ∂ÌÌ·ÓÔ˘‹Ï §·˙·Ú›‰Ë˜, §ÂˆÓ›‰·˜ ªfiÓË˜, ¢ËÌ‹ÙÚÈÔ˜ ºˆÙÈ¿‰Ë˜, °ÂÒÚÁÈÔ˜ ∫ÔÓÙÔÏ¤ˆÓ,
¶¿ÓÔ˜ ∆˙ÂÏ¤Ë˜ Î.¿.) Î·È ÙÔ˘ ’30 (πˆ¿ÓÓË˜ ¢ÂÛÔÙfiÔ˘ÏÔ˜, ™Ù¿ÌÔ˜ ¶··‰¿ÎË˜, ¡›ÎÔ˜ ªËÙÛ¿ÎË˜,
∫˘ÚÈ·ÎÔ‡ÏË˜ ¶·Ó·ÁÈˆÙ¿ÎÔ˜, ¶¿ÙÚÔÎÏÔ˜ ∫·Ú·ÓÙÈÓfi˜, ¶ÂÚÈÎÏ‹˜ °ÂˆÚÁ·ÎfiÔ˘ÏÔ˜, ƒ¤ÓÓÔ˜ ∫Ô˘ÙÛÔ‡-
ÚË˜, ∂ÌÌ·ÓÔ˘‹Ï µÔ˘Ú¤Î·˜, ¶ÂÚÈÎÏ‹˜ ™·ÎÂÏÏ¿ÚÈÔ˜ Î.¿.).9 √È ÂÚÈÛÛfiÙÂÚÔÈ ·fi ÙÔ˘˜ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÙˆÓ
ÙÂÛÛ¿ÚˆÓ ÁÂÓÂÒÓ ¤¯Ô˘Ó ÛÔ˘‰¿ÛÂÈ ÛÂ ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ Û¯ÔÏ¤˜ ÙË˜ E˘ÚÒË˜, ·ÊÔ‡ Ë ™¯ÔÏ‹ ∞Ú¯ÈÙÂ-
ÎÙfiÓˆÓ ÙÔ˘ ∂ıÓÈÎÔ‡ ªÂÙÛÔ‚›Ô˘ ¶ÔÏ˘ÙÂ¯ÓÂ›Ô˘ È‰Ú‡ÂÙ·È ÌfiÏÈ˜ ÙÔ 1917. OÈ ÛÔ˘‰¤˜ ÛÂ ÔÓÔÌ·ÛÙ¿ ÂÎ·È-
‰Â˘ÙÈÎ¿ È‰Ú‡Ì·Ù· ÙË˜ EÛÂÚ›·˜, fiˆ˜ Â›Ó·È Ë École des Beaux Arts Î·È Ë École Spéciale ÙÔ˘ ¶·ÚÈÛÈ-
Ô‡ ‹ Ù· ¶ÔÏ˘ÙÂ¯ÓÂ›· ÙÔ˘ MÔÓ¿¯Ô˘, ÙË˜ ¢Ú¤Û‰Ë˜, ÙË˜ K·ÚÏÛÚÔ‡Ë˜ Î·È ÙÔ˘ BÂÚÔÏ›ÓÔ˘, Î·È Î˘Ú›ˆ˜ Ë
ÔÏ˘ÂÙ‹˜ ‰È·ÌÔÓ‹ ÛÂ ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ ÌËÙÚÔfiÏÂÈ˜ ÙË˜ E˘ÚÒË˜ ÙÔ˘˜ ÂÈÙÚ¤ÂÈ Ó· ÁÓˆÚ›ÛÔ˘Ó ·fi
ÚÒÙÔ ¯¤ÚÈ –Î·È fi¯È ÌfiÓÔ Ì¤Û· ·fi ÙÔÓ ÂÚÈÔ‰ÈÎfi ∆‡Ô– Ù· Ó¤· ÚÂ‡Ì·Ù· ÙË˜ ÂÔ¯‹˜ ÙÔ˘˜: art nouveau,
ÙÔ Jugendstil, ÙÔ art déco, ÙËÓ È‰ÂÔÏÔÁ›· ÙÔ˘ ÊÔÓÍÈÔÓ·ÏÈÛÌÔ‡ (ÏÂÈÙÔ˘ÚÁÈÎfiÙËÙ·˜) –Ô˘ Û˘ÓÔ„›˙ÂÙ·È
ÛÙËÓ ÂÚ›ÊËÌË ÊÚ¿ÛË ÙÔ˘ Louis Sullivan «form follows function»– Î·È ÙÈ˜ ÔÈÎ›ÏÂ˜ Ù¿ÛÂÈ˜ ÙË˜ ·Ú¯ÈÙÂ-
ÎÙÔÓÈÎ‹˜ ÚˆÙÔÔÚ›·˜, ·fi ÙÔÓ ÎÏ·ÛÈÎ›˙ÔÓÙ· Ú·ÛÈÔÓ·ÏÈÛÌfi ÙˆÓ Auguste Perret, Peter Behrens, Mies

van der Rohe, ÙÔÓ ÚÈ˙ÔÛ·ÛÙÈÎfi ÌÔÓÙÂÚÓÈÛÌfi ÙˆÓ Adolf Loos Î·È Walter Gropius Î·È ÙÔÓ ÂÍÚÂÛÈÔÓÈÛÌfi
ÙˆÓ Hans Poelzig, Bruno Taut Î·È Erich Mendelsohn, Ì¤¯ÚÈ ÙÔÓ Ô˘ÚÈÛÌfi ÙÔ˘ Le Corbusier Î·È ÙÔ Î›ÓË-
Ì· ÙË˜ «Ó¤·˜ ·ÓÙÈÎÂÈÌÂÓÈÎfiÙËÙ·˜» [Neue Sachlichkeit] ‹ «Ó¤·˜ ÎÙËÚÈÔ‰ÔÌ›·˜» [Neues Bauen] ÙˆÓ ÁÂÚ-
Ì·ÓÒÓ ÊÔÓÍÈÔÓ·ÏÈÛÙÒÓ ÛÙÈ˜ ·Ú¯¤˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1920.
∫·È Â‰Ò Â›Ó·È ÛÎfiÈÌÔ Ó· ÙÔÓÈÛÙÂ› ÙÔ ÂÍ‹˜: ™ÙÔ Ï·›ÛÈÔ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜, Ô Ú·ÛÈÔÓ·ÏÈÛÌfi˜
(ÔÚıÔÏÔÁÈÛÙÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹) Î·È Ô ÊÔÓÍÈÔÓ·ÏÈÛÌfi˜ (ÏÂÈÙÔ˘ÚÁÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹) Û˘Ó‰¤ıËÎ·Ó ÌÂ ÙÔ
ÂÚÒÙËÌ· ·Ó Ô ·Ú¯ÈÙÂÎÙÔÓÈÎfi˜ ‰È¿ÎÔÛÌÔ˜ ÌÔÚÂ› Ó· ıÂˆÚËıÂ› ·Ó·ÁÎ·›Ô ÛÙÔÈ¯Â›Ô ‹ fi¯È. £ÂÙÈÎ‹ ÛÙ¿ÛË
·¤Ó·ÓÙÈ ÛÙÔÓ ÔÚÁ·ÓÈÎfi ÚfiÏÔ ÙÔ˘ ‰È¿ÎÔÛÌÔ˘ Â›¯·Ó Ù· ÓÂÔÙÂÚÈÎ¿ ÎÈÓ‹Ì·Ù· arts and crafts (1859-1910)
Î·È art nouveau (1890-1910) Î·È ÔÈ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÙÔ˘ ÌÂÛÔÔÏÂÌÈÎÔ‡ art déco. ¶ÔÏ¤ÌÈÔ˜ ·˘Ù‹˜ ÙË˜
¿Ô„Ë˜ ‹Ù·Ó Ô ·˘ÛÙÚÈ·Îfi˜ ·Ú¯ÈÙ¤ÎÙˆÓ Adolf Loos, o ÔÔ›Ô˜ ÛÙÔ ÂÚ›ÊËÌÔ ÎÂ›ÌÂÓfi ÙÔ˘ “Ornament und
Verbrechen” [¢È¿ÎÔÛÌÔ˜ Î·È ŒÁÎÏËÌ·] (ÚÒÙË ‰ËÌÔÛ›Â˘ÛË ÛÙ· Cahiers d’aujourd’hui 5/1913) ˘Ô-
ÛÙ‹ÚÈÍÂ ÌÂ ¿ıÔ˜ fiÙÈ Ë ¯Ú‹ÛË ‰È¿ÎÔÛÌÔ˘ ‰ÂÓ ·Ó‹ÎÂÈ ÛÙË ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹. ∏ ÂÈÚˆÓÂ›· ÙË˜ ÈÛÙÔ-
Ú›·˜ Â›Ó·È fiÙÈ Ô Ú·ÛÈÔÓ·ÏÈÛÌfi˜ Î·È Ô ÊÔÓÍÈÔÓ·ÏÈÛÌfi˜ ÛÙ· ¤ÚÁ· ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÌÂÙ·Û¯Ë-
Ì·Ù›ÛÙËÎÂ ÛÂ ÌÈÓÈÌ·ÏÈÛÌfi, Û‡ÌÊˆÓ· ÌÂ ÙËÓ ÂÚ›ÊËÌË Ú‹ÛË ÙÔ˘ Mies van der Rohe “Weniger ist mehr”
[ÙÔ ÏÈÁfiÙÂÚÔ Â›Ó·È ÂÚÈÛÛfiÙÂÚÔ], ‹ ÛÂ ·˘ÛÙËÚ¿ ÁÂˆÌÂÙÚÈÎ‹ Î·È ÌÔÚÊÔÏ·ÛÙÈÎ‹ Û‡ÓıÂÛË ÛÙÔ ÓÂ‡Ì·
ÙÔ˘ Le Corbusier, ÙˆÓ ÁÂÚÌ·ÓÒÓ ÂÍÚÂÛÈÔÓÈÛÙÒÓ, ÙˆÓ ÚÒÛˆÓ ÎÔÓÛÙÚÔ˘ÎÙÈ‚ÈÛÙÒÓ Î.¿., ÁÈ· Ó· ¯ÚËÛÈ-
ÌÔÔÈËıÂ› ÂÚÈÛÛfiÙÂÚÔ ·ÈÛıËÙÈÎ¿ ·Ú¿ ÏÂÈÙÔ˘ÚÁÈÎ¿. ∏ ÌÂÙ·ÏÏ·Á‹ ·˘Ù‹ ˘‹ÚÍÂ È‰È·›ÙÂÚ· ¤ÓÙÔÓË ÛÂ
ÂÚÈÙÒÛÂÈ˜ fiÏÂˆÓ ¯·ÌËÏ‹˜ ÂÎ‚ÈÔÌË¯¿ÓÈÛË˜ Î·È ·ÛÙÈÎ‹˜ ÔÚÁ¿ÓˆÛË˜, fiˆ˜ ‹Ù·Ó Ë ∞ı‹Ó· ÙÔ˘ ÌÂÛÔ-
ÔÏ¤ÌÔ˘. ∂Ó‰ÂÈÎÙÈÎ¿ ·Ó·Ê¤ÚÂÙ·È Ë ·Î·Ù·ÏÏËÏfiÙËÙ· ÙˆÓ ÌÂÁ¿ÏˆÓ Î·È Û˘ÓÂ¯ÒÓ ·Ú·ı‡ÚˆÓ –ÂÓfi˜
¯·Ú·ÎÙËÚÈÛÙÈÎÔ‡ ÌÔÚÊÔÏÔÁÈÎÔ‡ ÛÙÔÈ¯Â›Ô˘ ÙÔ˘ ÌÂÛÔÔÏÂÌÈÎÔ‡ ÌÔÓÙÂÚÓÈÛÌÔ‡– ÁÈ· ÙÈ˜ ÂÏÏËÓÈÎ¤˜ ÎÏÈÌ·-
ÙÔÏÔÁÈÎ¤˜ Î·È ÔÈÎÔÓÔÌÈÎ¤˜ Û˘Óı‹ÎÂ˜.
ŒÓ· ¿ÓÙˆ˜ Â›Ó·È ‚¤‚·ÈÔ: Ë ¤ÏÏÂÈ„Ë ·Î·‰ËÌ·˚Î‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ·Ú¿‰ÔÛË˜ ÛÙËÓ EÏÏ¿‰· ‰ÈÂ˘ÎÔÏ‡-
ÓÂÈ ÙË ‰ËÌÈÔ˘ÚÁÈÎ‹ ÚfiÛÏË„Ë ÙÔ˘ ÚÈ˙ÔÛ·ÛÙÈÎÔ‡ ÌÔÓÙÂÚÓÈÛÌÔ‡ ·fi ÙÔ˘˜ ·Ú¯ÈÙ¤ÎÙÔÓ¤˜ ÙË˜. √ Ú·ÛÈÔ-
Ó·ÏÈÛÌfi˜ Î·È ÊÔÓÍÈÔÓ·ÏÈÛÌfi˜ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜  Î·È, ÂÈ‰ÈÎfiÙÂÚ·, Ô Ô˘ÚÈÛÌfi˜ ÙÔ˘ Le Corbusier
·ÔÎÙÔ‡Ó Ê·Ó·ÙÈÎÔ‡˜ ıÈ·ÛÒÙÂ˜, Î˘Ú›ˆ˜ ·Ó¿ÌÂÛ· ÛÙÔ˘˜ ·ÔÊÔ›ÙÔ˘˜ ÙË˜ ÓÂÔÛ‡ÛÙ·ÙË˜ AÚ¯ÈÙÂÎÙÔÓÈÎ‹˜
™¯ÔÏ‹˜ ÙÔ˘ EM¶, ÔÈ ÔÔ›ÔÈ ·Ó‹ÎÔ˘Ó ÛÙË ÁÂÓÈ¿ ÙÔ˘ ’30.
H ÈÎ·ÓfiÙËÙ· ÙˆÓ ÂÏÏ‹ÓˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ Ó· ¯ÂÈÚÈÛÙÔ‡Ó ÙÔ˘˜ ÎÒ‰ÈÎÂ˜ ÙÔ˘  ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜ ÙÂÎÌË-
ÚÈÒÓÂÙ·È ·fi ‰ËÌÔÛÈÂ‡ÛÂÈ˜ ¤ÚÁˆÓ ÙÔ˘˜ ÛÂ Í¤Ó· ·Ú¯ÈÙÂÎÙÔÓÈÎ¿ ÂÚÈÔ‰ÈÎ¿ Î·È ·fi ÙÔ ÁÂÁÔÓfi˜ fiÙÈ, ÙÔ
1933, ‹Ù·Ó ÛÂ ı¤ÛË Ó· ÔÚÁ·ÓÒÛÔ˘Ó ¤ÎıÂÛË ÌÂ ÌÔÓÙ¤ÚÓ· ÎÙ‹ÚÈ¿ ÙÔ˘˜ Î·È Ó· ÂÓÙ˘ˆÛÈ¿ÛÔ˘Ó ÙÔ˘˜ ‰È¿-
ÛËÌÔ˘˜ Í¤ÓÔ˘˜ Û˘Ó·‰¤ÏÊÔ˘˜ ÙÔ˘˜, ÔÈ ÔÔ›ÔÈ Û˘ÌÌÂÙÂ›¯·Ó ÛÙÔ 4Ô ¢ÈÂıÓ¤˜ ™˘Ó¤‰ÚÈÔ MÔÓÙ¤ÚÓ·˜ AÚ¯È-
ÙÂÎÙÔÓÈÎ‹˜ (CIAM)10 Ô˘ ¤ÎÏÂÈÛÂ ÛÙËÓ ∞ı‹Ó·.

∂ÈÏÂÁfiÌÂÓ·
∏ Û‡ÓÙÔÌË ·˘Ù‹ ·Ó·‰ÚÔÌ‹ ÎÏÂ›ÓÂÈ ÌÂ ·Ú·ÙËÚ‹ÛÂÈ˜ Ô˘ ·ÊÔÚÔ‡Ó ÙËÓ ·Ó¿‰ÂÈÍË Î·È ÚÔÛÙ·Û›· ÙË˜
ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ÛÙËÓ ∞ı‹Ó·.11 ¢Â‰ÔÌ¤ÓÔ˘ fiÙÈ Ë ÎÏËÚÔÓÔÌÈ¿
·˘Ù‹ Â›Ó·È ÔÏ˘ÊˆÓÈÎ‹, Ô ·ÁÒÓ·˜ ÁÈ· ÙËÓ ÚÔÛÙ·Û›· ÙË˜ ı· ‹Ù·Ó ÛÎfiÈÌÔ Ó· ÌËÓ ÂÚÈÔÚÈÛÙÂ› ÛÂ Ì›· ÌfiÓÔ
Î·ÙËÁÔÚ›· ÙÔ˘ ÎÙËÚÈ·ÎÔ‡ ·Ôı¤Ì·ÙÔ˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ’30, ÂÎÂ›ÓË ‰ËÏ·‰‹ Ô˘ Â˘ı˘ÁÚ·ÌÌ›˙ÂÙ·È ÌÂ
ÙÔÓ ‰ÈÂıÓ‹, ÚÈ˙ÔÛ·ÛÙÈÎfi ÌÔÓÙÂÚÓÈÛÌfi. √ ·Ê·ÓÈÛÌfi˜ ‹ ·ÈÛıËÙÈÎfi˜ Â˘ÙÂÏÈÛÌfi˜ ·ÂÈÏÂ› ÂÍ›ÛÔ˘ Ù· ‰È·ÙË-
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ÚËÙ¤· ÎÙ›ÚÈ· ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ’20  Î·È ÙÔ˘ ’30 Ô˘ ·Ó‹ÎÔ˘Ó Î·È ÛÂ ¿ÏÏÂ˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ Ù¿ÛÂÈ˜ ÙÔ˘
ÌÂÛÔÔÏ¤ÌÔ˘, fiˆ˜ Â›Ó·È ÙÔ ÓÂÔÙÂÚÈÎfi art déco, Ô «·Ú¯ÈÙÂÎÙÔÓÈÎfi˜ ‰ËÌÔÙÈÎÈÛÌfi˜» ÙÔ˘ ∞ÚÈÛÙÔÙ¤ÏË
∑¿¯Ô˘, Ô ÎÚÈÙÈÎfi˜ ÙÔÈÎÈÛÌfi˜ ÙÔ˘ ¢ËÌ‹ÙÚË ¶ÈÎÈÒÓË Î·È Ë ÌÂÛÔÁÂÈ·Î‹ ÓÂÔÙÂÚÈÎfiÙËÙ· ÙÔ˘ ¶ÂÚÈÎÏ‹ ™·ÎÂÏ-
Ï¿ÚÈÔ˘. ∏ ÚÔÛÙ·Û›·, ÂÔÌ¤Óˆ˜, ı· Ú¤ÂÈ Ó· ÂÂÎÙ·ıÂ› Î·È ÛÂ ·˘Ùfi ÙÔ ÎÙËÚÈ·Îfi ·fiıÂÌ· ÙÔ˘ ªÂÛÔ-
ÔÏ¤ÌÔ˘. µ·ÛÈÎfi ÎÚÈÙ‹ÚÈÔ ÛÂ fiÏÂ˜ ÙÈ˜ ÂÚÈÙÒÛÂÈ˜ ı· Ú¤ÂÈ Ó· Â›Ó·È Ë ·Í›· –ÈÛÙÔÚÈÎ‹, Û˘Ì‚ÔÏÈÎ‹, ÎÔÈ-
ÓˆÓÈÎ‹, ·ÈÛıËÙÈÎ‹– ÙˆÓ ÌÂÛÔÔÏÂÌÈÎÒÓ ÎÙËÚ›ˆÓ Î·È Û˘ÓfiÏˆÓ Ô˘ Ú¤ÂÈ Ó· ÚÔÛÙ·ÙÂ˘ıÔ‡Ó. ∫·È ·˘Ùfi

ºÏˆÚÂÓÙ›·, 1985Ø YÔ˘ÚÁÂ›ÔÓ ¢ËÌÔÛ›ˆÓ ŒÚÁˆÓ (I. ¶··˚ˆ¿ÓÓÔ˘, E. B·ÛÈÏÈÎÈÒÙË, B. AÌ·‰ÔÁÈ¿ÓÓË, O.
Z·‚ÂÚ‰ÈÓÔ‡, I. ¢¿ÓÔ˘, M. ¢¿Ú·), H Î·ÙÔÈÎ›· ÛÙËÓ EÏÏ¿‰·. KÚ·ÙÈÎ‹ ¢Ú·ÛÙËÚÈfiÙË˜, TEE, ∞ı‹Ó·, NÔ¤Ì‚ÚÈÔ˜
1975, ÛÛ. 12-23Ø ª·ÚÌ·Ú¿˜ ª.µ., ∏ ·ÛÙÈÎ‹ ÔÏ˘Î·ÙÔÈÎ›· ÙË˜ ÌÂÛÔÔÏÂÌÈÎ‹˜ ∞ı‹Ó·˜, ¶ÔÏÈÙÈÛÙÈÎfi ∆Â¯ÓÔ-
ÏÔÁÈÎfi ÿ‰Ú˘Ì· ∂∆µ∞, ∞ı‹Ó· 1991Ø ºÂÛÛ¿-∂ÌÌ·ÓÔ˘‹Ï ∂., ¢ÔÎ›ÌÈ· ÁÈ· ÙË Ó¤· ÂÏÏËÓÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹, ∞ı‹Ó·
2001, ÛÛ. 39-45.

7 ∂Ó‰ÂÈÎÙÈÎ¿ ·Ó·Ê¤ÚÔÓÙ·È ‰‡Ô ÂÎÙÂÓ‹ ·ÊÈÂÚÒÌ·Ù· ÛÙÈ˜ ‰ËÌÔÛÈÂ‡ÛÂÈ˜: Lauterbach, Heinrich, «Notizen von
einer Reise in Griechenland», Die Form, 11/1932, ÛÛ. 336-348, Î·È L’Architecture d’aujourd’hui, 10/Oct.
1938, ÛÛ. X-56 -  X-65 (Servin, Paul, «Grèce», Lyghizos J., «Le mouvement architectural en Grèce»,
«Athènes»).

8 µÏ. ÌÂÙ·Í‡ ¿ÏÏˆÓ: ºÂÛÛ¿-∂ÌÌ·ÓÔ˘‹Ï ∂. & ª·ÚÌ·Ú¿˜ ∂ÌÌ. µ., ¢Ò‰ÂÎ· ŒÏÏËÓÂ˜ ∞Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÙÔ˘ ÌÂÛÔ-
ÔÏ¤ÌÔ˘, ¶∂∫, ∏Ú¿ÎÏÂÈÔ 2005, ÛÛ. ÃÃππØ ºÈÏÈ›‰Ë˜ ¢., ¶ÚÔ¿ÛÙÈ· Î·È ÂÍÔ¯¤˜ ÙË˜ ∞ı‹Ó·˜ ÙÔ˘ ’30, √ÏÎfi˜,
∞ı‹Ó· 2006.

9 µÏ. ÂÓ‰ÂÈÎÙÈÎ¿: ºÂÛÛ¿-∂ÌÌ·ÓÔ˘‹Ï ∂. & ª·ÚÌ·Ú¿˜ ∂ÌÌ. µ., fi..Ø ∂ÏÏËÓÈÎ‹ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹ ∂Ù·ÈÚÂ›·, fi..Ø
ÃÔÏ¤‚·˜ ¡.£., √ ·Ú¯ÈÙ¤ÎÙˆÓ ¶¿ÓÔ˜ ¡. ∆˙ÂÏ¤Ë˜ (1894-1976). ªÈ· Û˘Ì‚ÔÏ‹ ÛÙË ¡ÂÔÂÏÏËÓÈÎ‹ ∞Ú¯ÈÙÂÎÙÔÓ-
Î‹ Î·È ÛÙÔ ÚˆÙÔÔÚÈ·Îfi ÙË˜ Î›ÓËÌ·, ‰È‰·ÎÙÔÚÈÎ‹ ‰È·ÙÚÈ‚‹ ∞¶£., £ÂÛÛ·ÏÔÓ›ÎË, 1983Ø ÃÔÏ¤‚·˜ ¡.£., √
·Ú¯ÈÙ¤ÎÙˆÓ ÕÁÁÂÏÔ˜ ™È¿Á·˜ (1899-1987), ¶··ÛˆÙËÚ›Ô˘, ∞ı‹Ó· 1992Ø °È·ÎÔ˘Ì·Î¿ÙÔ˜ ∞., ™ÙÔÈ¯Â›· ÁÈ· ÙË
ÓÂfiÙÂÚË ÂÏÏËÓÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹. ¶¿ÙÚÔÎÏÔ˜ K·Ú·ÓÙÈÓfi˜, MIET, ∞ı‹Ó· 2003.

10 µÏ. TÂ¯ÓÈÎ¿ XÚÔÓÈÎ¿, 15.10 - 15.11.1933, ÛÛ. 1047-1086, Î·È 15.8.1934, Û. 731Ø ª·ÚÙ›ÓÔ˜, ™Ù·‡ÚÔ˜, «√
ÚfiÏÔ˜ ÙÔ˘ ™Ù¿ÌÔ˘ ¶··‰¿ÎË ÛÙË ‰ÈÔÚÁ¿ÓˆÛË ÙÔ˘ IV CIAM», ∂Î‰Ô¯¤˜ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÛÙËÓ ∞ı‹Ó· ÙÔ˘ ÌÂÛÔ-
ÔÏ¤ÌÔ˘, fi.., ÛÛ. 99-108, Î·È §¿‚‚·˜ °.¶., ∂›ÙÔÌË πÛÙÔÚ›· ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÌÂ ¤ÌÊ·ÛË ÛÙÔÓ 19Ô Î·È 20fi
·ÈÒÓ·, University Studio Press, £ÂÛÛ·ÏÔÓ›ÎË 2002, ÛÛ. 303-306.

11 ∏ ÚÔÛÙ·Û›· ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙÔ˘ MÂÛÔÔÏ¤ÌÔ˘ ˘‹ÚÍÂ ı¤Ì· ËÌÂÚ›‰·˜ Ô˘
‰ÈÔÚÁ·ÓÒıËÎÂ ÛÙÈ˜ 16.10.1998 ·fi ÙËÓ 1Ë ∂ÊÔÚÂ›· ¡ÂˆÙ¤ÚˆÓ ªÓËÌÂ›ˆÓ ÙÔ˘ ÀÔ˘ÚÁÂ›Ô˘ ¶ÔÏÈÙÈÛÌÔ‡. µÏ.
∏ ÚÔÛÙ·Û›· ÙˆÓ ÎÙËÚ›ˆÓ ÙÔ˘ ÚÔÔÏÂÌÈÎÔ‡ ÌÔÓÙÂÚÓÈÛÌÔ‡ ÛÙËÓ ∞ı‹Ó·, ¶Ú·ÎÙÈÎ¿ ∏ÌÂÚ›‰·˜, ÂÈÌ¤ÏÂÈ· µ.
ƒÔ‡ÛÛË, À¶¶√ - 1Ë ∂ÊÔÚÂ›· ¡ÂˆÙ¤ÚˆÓ ªÓËÌÂ›ˆÓ, ∞ı‹Ó· 2000.
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∂ªª∞¡√À∏§ µ. ª∞ƒª∞ƒ∞™*

∂ÈÛ·ÁˆÁÈÎ¿
∞ÓÙÈÎÂÈÌÂÓÈÎfi˜ ÛÙfi¯Ô˜ ÙÔ˘ ¿ÚıÚÔ˘ Â›Ó·È Ó· ÚÔÛÂÁÁ›ÛÂÈ ÙÈ˜ ·ÏÏ·Á¤˜ Ô˘ Ú·ÁÌ·ÙÔÔÈ‹ıËÎ·Ó ÛÙËÓ
Î¿ÙÔ„Ë ÙˆÓ ‰È·ÌÂÚÈÛÌ¿ÙˆÓ ÙË˜ ÌÂÛÔÔÏÂÌÈÎ‹˜ ·ıËÓ·˚Î‹˜ ÔÏ˘Î·ÙÔÈÎ›·˜, ÛÙÔ Ï·›ÛÈÔ ÙˆÓ ÂÍÂÏ›ÍÂˆÓ
Ô˘ Â¤ÊÂÚÂ Ë ·Ô‰Ô¯‹ ÙˆÓ ·Ú¯ÒÓ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ÛÙË ¯ÒÚ· Ì·˜ Î˘Ú›ˆ˜ ÛÙË ‰È¿ÚÎÂÈ· ÙË˜ ‰ÂÎ·Â-
Ù›·˜ ÙÔ˘ 1930. ∞Ú¯ÈÎ¿, ı· ÂÈ¯ÂÈÚËıÂ› ÌÈ· Û‡ÓÙÔÌË ·Ó·‰ÚÔÌ‹ ÛÙËÓ ÔÚÁ¿ÓˆÛË ÙË˜ Î·ÙÔÈÎ›·˜ ÙˆÓ ·Ú¯ÒÓ
ÙÔ˘ 20Ô‡ ·ÈÒÓ· Î·È ı’ ·ÎÔÏÔ˘ı‹ÛÂÈ Ë ‰ÈÂÚÂ‡ÓËÛË ÙˆÓ ÂÍÂÏ›ÍÂˆÓ Ô˘ Û˘Ó¤‚ËÛ·Ó ÛÙË ‰È¿ÚÎÂÈ· ÙÔ˘
ÌÂÛÔfiÏÂÌÔ˘.

πÛÙÔÚÈÎ‹ ·Ó·‰ÚÔÌ‹  
∏ ÏÂÈÙÔ˘ÚÁÈÎ‹ ÔÚÁ¿ÓˆÛË ÙË˜ Î·ÙÔÈÎ›·˜ ÛÙËÓ ∞ı‹Ó· ÁÓÒÚÈÛÂ ·ÍÈÔÚfiÛÂÎÙÂ˜ ÌÂÙ·ÌÔÚÊÒÛÂÈ˜ ÛÙË ‰È¿Ú-
ÎÂÈ· ÙÔ˘ ÚÒÙÔ˘ ÌÈÛÔ‡ ÙÔ˘ 20Ô‡ ·ÈÒÓ·. ∞Ó·ÊÔÚÈÎ¿ ÌÂ ÙÔ ı¤Ì· ·˘Ùfi, Ì·˜ ‰fiıËÎÂ Ë Â˘Î·ÈÚ›· ÁÈ· ÌÈ·
Û¯ÂÙÈÎ‹ ·Ó·ÎÔ›ÓˆÛË ÛÂ ËÌÂÚ›‰· ÙÔ˘ ∆∂∂ ÙÔÓ ª¿ÈÔ ÙÔ˘ 1993 Î·È ÛÂ Û˘Ó·ÎfiÏÔ˘ıÂ˜ ‰ËÌÔÛÈÂ‡ÛÂÈ˜ ÛÙ·
ÂÚÈÔ‰ÈÎ¿: √ ∫·Ù·ÛÎÂ˘·ÛÙ‹˜ ∫·ÙÔÈÎÈÒÓ Î·È ∆Â¯ÓÈÎÒÓ ŒÚÁˆÓ (ª·ÚÌ·Ú¿˜, 1993) Î·È ∆Â¯ÓÈÎ¿ ÃÚÔÓÈÎ¿
(ª·ÚÌ·Ú¿˜, 1994).
™ÙÈ˜ ·Ú·¿Óˆ ÂÚÁ·Û›Â˜, ˘ÔÛÙËÚ›˙ÂÙ·È fiÙÈ Ë Î·ÙÔÈÎ›· Ô˘ ·Â˘ı˘ÓfiÙ·Ó ÛÙ· Ï·˚Î¿ ÎÔÈÓˆÓÈÎ¿ ÛÙÚÒÌ·Ù·
¯·Ú·ÎÙËÚÈ˙fiÙ·Ó ˆ˜ ÚÔ˜ ÙË ÏÂÈÙÔ˘ÚÁÈÎ‹ ÙË˜ ÔÚÁ¿ÓˆÛË, ÛÙËÓ ·Ú¯‹ ÙÔ˘ 20Ô‡ ·ÈÒÓ·, ·fi ¤Ó·Ó ÎÂÓÙÚÈÎfi
˘Ú‹Ó·, ÌÈ· ·˘Ï‹ ‹, Î·Ï‡ÙÂÚ·, ¤Ó·Ó ˘·›ıÚÈÔ ¯ÒÚÔ ¤ÚÈÍ ‹ ÚÔ˜ ¤Ó· Ì¤ÚÔ˜ ÙÔ˘ ÔÔ›Ô˘ ÙÔÔıÂÙÔ‡ÓÙ·Ó
ÎÏÂÈÛÙÔ› ¯ÒÚÔÈ ÛÂ ·Ú¿Ù·ÍË ÁÈ· ÙË ÛÙ¤Á·ÛË ‰È·ÊÔÚÂÙÈÎÒÓ ÓÔÈÎÔÎ˘ÚÈÒÓ. ∫·Ù¿ ÙÔÓ ÕÚË ∫ˆÓÛÙ·ÓÙÈÓ›‰Ë, Ù·
Û›ÙÈ· ·˘Ù¿ ·¤ÓÂ·Ó ÌÈ· «ËıÈÎ‹ ÏÈÙfiÙËÙ·», Ô˘ ÁÈÓfiÙ·Ó ·ÓÙÈÏËÙ‹ ·fi ÔÚÈÛÌ¤Ó· ‚·ÛÈÎ¿ ÛÙÔÈ¯Â›· Î·È Ù·
ÔÔ›· ÈÛÔÚÚÔÔ‡Û·Ó ÛÂ ÌÈ· «ÔÏÈÁfiÏÔÁË Î·È ·ÓıÚˆÔÌÂÙÚÈÎ‹ ÛÙ¿ıÌË» (∫ˆÓÛÙ·ÓÙÈÓ›‰Ë˜, 1950: 40-1).
∞ÓÙ›ÛÙÔÈ¯·, Ë Î·ÙÔÈÎ›· Ô˘ ·Â˘ı˘ÓfiÙ·Ó ÛÙ· Â˘ÔÚfiÙÂÚ· ·ÛÙÈÎ¿ ÛÙÚÒÌ·Ù· ¯·Ú·ÎÙËÚÈ˙fiÙ·Ó ·fi ¤Ó·
«Ú˘ıÌÈÎfi Û¯‹Ì·» (ª›ÚË˜, 1987: 35), Ô˘ ÛÂ Â›Â‰Ô Î¿ÙÔ„Ë˜ ÂÎÊÚ·˙fiÙ·Ó ÂÓ Á¤ÓÂÈ ÌÂ ÙÂÙÚ·ÁˆÓÈÎfi
Û¯‹Ì·, ·ÎÔÏÔ˘ıÒÓÙ·˜ ÙÔ˘˜ Î·ÓfiÓÂ˜ ÙË˜ Â˘Úˆ·˚Î‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜Ø ÙÔ ÎÙ›ÛÌ· ÙÔÔıÂÙÂ›Ù·È Û˘Ó‹ıˆ˜
ÛÙÔ Ì¤ÛÔ ÙÔ˘ ÔÈÎÔ¤‰Ô˘ ·Ê‹ÓÔÓÙ·˜, ÛÙËÓ ÂÚ›ÙˆÛË «·ÓÙ·¯fiıÂÓ ÂÏÂ‡ıÂÚÔ˘» ÔÈÎÔ‰ÔÌÈÎÔ‡ Û˘ÛÙ‹-
Ì·ÙÔ˜, ÂÚÈÌÂÙÚÈÎ‹ ·˘Ï‹ ‹, ÛÙËÓ ÂÚ›ÙˆÛË «Û˘ÓÂ¯Ô‡˜» Û˘ÛÙ‹Ì·ÙÔ˜, ÌfiÓÔ ›Ûˆ ·˘Ï‹. ∫·Ù¿ ÙÔÓ ª¿ÓÔ
ª›ÚË (1987: 35), ÛÙÔ ÂÛˆÙÂÚÈÎfi ·˘ÙÔ‡ ÙÔ˘ ·ÛÙÈÎÔ‡ ÛÈÙÈÔ‡ ˘‹Ú¯Â ¤Ó·˜ ‰È·Ì‹ÎË˜ ‰È¿‰ÚÔÌÔ˜ –ÛÙËÓ
Ú¿ÍË ¤Ó· Ì·ÎÚfiÛÙÂÓÔ ¯ÔÏ– Ô˘ ÍÂÎÈÓÔ‡ÛÂ ·fi ÙËÓ Â›ÛÔ‰fi ÙÔ˘, ‰È·ÈÚÒÓÙ·˜ ÙÔ Û›ÙÈ ÛÂ ‰‡Ô ÌÂÁ¿Ï· Î·È
ÈÛÔ‰‡Ó·Ì· ÛÂ ¤ÎÙ·ÛË ÙÌ‹Ì·Ù·. ¢ÂÍÈ¿ Î·È ·ÚÈÛÙÂÚ¿ ÙÔ˘ ‰È·‰ÚfiÌÔ˘ ˘‹Ú¯·Ó, ÙÔÔıÂÙËÌ¤Ó· ·Ó¿ ‰‡Ô,
ÌÂÁ¿Ï· ‰ˆÌ¿ÙÈ·. ™ÙÔ Ù¤ÏÔ˜ ÙÔ˘ ‰È·‰ÚfiÌÔ˘ ·ÓÔÈÁfiÙ·Ó ÌÈ· fiÚÙ· Ô˘ Ô‰ËÁÔ‡ÛÂ ÛÙËÓ ›Ûˆ ·˘Ï‹. ™˘Ó‹-
ıˆ˜, ÁÈ· ÙË ÛÙ¤Á·ÛË ÙˆÓ ··Ú·›ÙËÙˆÓ ‚ÔËıËÙÈÎÒÓ ¯ÒÚˆÓ ÙÔ˘ ÛÈÙÈÔ‡, ˘‹Ú¯Â ÌÈ· ÚÔÛı‹ÎË ÛÙÔ ¯ÒÚÔ
ÙË˜ ·˘Ï‹˜, ¤Íˆ ·fi ÙÔ ‚·ÛÈÎfi ÎÙËÚÈ·Îfi ÂÚ›ÁÚ·ÌÌ·.
∏ Â·‡ÍËÛË ÙË˜ ·Ú·¿Óˆ ÈÛfiÁÂÈ·˜ ÌÔÓÔÎ·ÙÔÈÎ›·˜ ÁÈÓfiÙ·Ó ·Ï¿ ÌÂ ÙËÓ ÚÔÛı‹ÎË ÂÓfi˜ ·ÎfiÌË ÔÚfi-
ÊÔ˘Ø ÔfiÙÂ ‹Ù·Ó ·Ó·ÁÎ·›· Ë ÚÔÛı‹ÎË ÂÓfi˜ ÎÏÈÌ·ÎÔÛÙ·Û›Ô˘ ÛÙ· Ï¿ÁÈ· ÙË˜ ÔÈÎÔ‰ÔÌ‹˜. ∏ Î·ÙËÁÔÚ›·
·˘Ù‹ ÙˆÓ ÎÙËÚ›ˆÓ Â›¯Â ‰‡Ô ÔÚÔÊÔ‰È·ÌÂÚ›ÛÌ·Ù·, ¤Ó· ·Ó¿ ÎÙËÚÈ·Î‹ ÛÙ¿ıÌË ÌÂ ·ÓÂÍ¿ÚÙËÙË Â›ÛÔ‰Ô ·fi

ÙÔ ‰ÚfiÌÔ. ∂Í¤ÏÈÍË ·˘ÙÔ‡ ÙÔ˘ ‰ÈÒÚÔÊÔ˘ Ù‡Ô˘ Î·ÙÔÈÎ›·˜ ÌÔÚÂ› Ó· ıÂˆÚËıÂ› Ô ·ÓÙ›ÛÙÔÈ¯Ô˜ ÙÚÈÒÚÔÊÔ˜
ÌÂ ÙÚÂÈ˜ ·ÓÂÍ¿ÚÙËÙÂ˜ ÂÈÛfi‰Ô˘˜ ÛÙÔ ‰ÚfiÌÔ Î·È ‰‡Ô ÎÏÈÌ·ÎÔÛÙ¿ÛÈ· ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙÔ˘ ÎÙËÚ›Ô˘. Ÿˆ˜
Ì·˜ ÏËÚÔÊÔÚÂ› Ô £Ô˘Î˘‰›‰Ë˜ ™Ù·Ì·ÙÈ¿‰Ë˜ (1957), Ù· ÎÙ‹ÚÈ· ·˘Ù¿ Â›¯·Ó ÂÈÏ¤ÔÓ Ï˘ÓÙ‹ÚÈÔ ÛÙÔ ˘fi-
ÁÂÈÔ, È‰È·›ÙÂÚÔ ÙÌ‹Ì· ÙË˜ Ù·Ú¿ÙÛ·˜ ÁÈ· ÙÔ ¿ÏˆÌ· ÙˆÓ ÚÔ‡¯ˆÓ, ¯ˆÚÈÛÙ‹ ı¤ÚÌ·ÓÛË ·Ó¿ ÔÚÔÊÔ‰È·Ì¤ÚÈ-
ÛÌ·, ÁÂÁÔÓfi˜ Ô˘ Î·ıÈÛÙÔ‡Û·Ó ÂÌÊ·Ó‹ ÙË Û·Ù¿ÏË ÛÙË ¯Ú‹ÛË ÙÔ˘ ¯ÒÚÔ˘ Î·È ÛÙËÓ ·ÓÙÈÔÈÎÔÓÔÌÈÎ‹ ·ÍÈÔ-
Ô›ËÛ‹ ÙÔ˘. ∞Ó¿ÏÔÁÂ˜ ·fi„ÂÈ˜ Â›¯·Ó ‹‰Ë ‰È·Ù˘ˆıÂ› ·fi ÙÔÓ ∂ÌÌ·ÓÔ˘‹Ï ∫ÚÈÂ˙‹ ÙÔ 1912, ÔfiÙÂ Î·È
Â›¯·Ó ‰È·Ù˘ˆıÂ› Ù· ÚÔ‚Ï‹Ì·Ù· Ô˘ ·ÚÔ˘Û›·˙Â Ë Û˘ÏÏÔÁÈÎ‹ Î·ÙÔ›ÎËÛË ÛÙÈ˜ ÚÒÙÂ˜ ÔÏ˘Î·ÙÔÈÎ›Â˜
ÙË˜ ÚˆÙÂ‡Ô˘Û·˜.
™˘ÓÔ„›˙ÔÓÙ·˜ ÙË Û‡ÓÙÔÌË ·˘Ù‹ ÈÛÙÔÚÈÎ‹ ·Ó·‰ÚÔÌ‹, ÌÔÚÔ‡ÌÂ Ó· Î·Ù·Ï‹ÍÔ˘ÌÂ fiÙÈ Ë ÂÚÈÁÚ·ÊÂ›Û·
ÂÍ¤ÏÈÍË ÛÙ· ÎÙËÚÈÔÏÔÁÈÎ¿ ˙ËÙ‹Ì·Ù· ÙË˜ Î·ÙÔÈÎ›·˜ ¤ˆ˜ ÙÔÓ ÌÂÛÔfiÏÂÌÔ ÌÔÚÂ› Ó· ıÂˆÚËıÂ› ˆ˜ Â›-
‰Ú·ÛË ÙË˜ ÎÂÓÙÚÔÂ˘Úˆ·˚Î‹˜ ·ÈÛıËÙÈÎ‹˜ ·ÓÙ›ÏË„Ë˜ Ô˘ Â›¯Â ÓÂÔÂÈÛ·¯ıÂ› Î·È Ô˘ ·Ô‰›‰ÂÙ·È Î˘Ú›ˆ˜
ÛÙËÓ ·ÚÔ˘Û›· ÙˆÓ µ·˘·ÚÒÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ Ô˘ Û˘Ófi‰Â˘·Ó ÙÔÓ ‚·ÛÈÏÈ¿ ŸıˆÓ·. ∏ ÂÈÚÚÔ‹ ·˘Ù‹ ÌÂÙ¤-
‚·ÏÂ ÛÙ·‰È·Î¿ ÙËÓ ÚÔ¸¿Ú¯Ô˘Û· ·ÓÙ›ÏË„Ë ÙÔ˘ Ï·˚ÎÔ‡ ÂÁ¯ÒÚÈÔ˘ ÛÈÙÈÔ‡ Ô˘ ¯·Ú·ÎÙËÚÈ˙fiÙ·Ó ·fi
·ÏfiÙËÙ· Î·È ·˘ıÔÚÌËÙÈÛÌfi Î·È ÙË ÌÂÙ¤ÙÚÂ„Â ÛÂ ÔÚıÔÏÔÁÈÎ‹ Î·È Û‡ÌÌÂÙÚË ‰È¿Ù·ÍË ÙˆÓ ¯ÒÚˆÓ (∫ˆÓ-
ÛÙ·ÓÙÈÓ›‰Ë˜, 1950: 22-5).

∏ ÂÌ¤‰ˆÛË ÙÔ˘ Ù‡Ô˘ ÙË˜ ÔÏ˘Î·ÙÔÈÎ›·˜ Î·È Ë ÂÍ¤ÏÈÍË ÙË˜ Ù˘ÈÎ‹˜ ÎÙËÚÈ·Î‹˜ Î¿ÙÔ„Ë˜ 
ÙÔ˘ ‰È·ÌÂÚ›ÛÌ·ÙÔ˜
◊‰Ë ·fi ÙÈ˜ ‰‡Ô ÚÒÙÂ˜ ‰ÂÎ·ÂÙ›Â˜ ÙÔ˘ 20Ô‡ ·ÈÒÓ· Ë ÔÈÎÔ‰fiÌËÛË ÔÏ˘ÒÚÔÊˆÓ ÎÙËÚ›ˆÓ ÌÂ Ù¤ÛÛÂÚÈ˜
ÔÚfiÊÔ˘˜ Î·È ¿Óˆ Â›¯Â ·Ú¯›ÛÂÈ Ó· Ú·ÁÌ·ÙÔÔÈÂ›Ù·È ÛÙÔ Î¤ÓÙÚÔ ÙË˜ ∞ı‹Ó·˜ (ªÂÁ¿ÏË ∂ÏÏËÓÈÎ‹ ∂ÁÎ˘-
ÎÏÔ·›‰ÂÈ·: 118). øÛÙfiÛÔ, ÛÙË ‰È¿ÚÎÂÈ· ÙˆÓ ‰‡Ô ÌÂÛÔÔÏÂÌÈÎÒÓ ‰ÂÎ·ÂÙÈÒÓ 1920 Î·È 1930, Ë ·ÓÔÈ-
ÎÔ‰fiÌËÛË ÙˆÓ ÎÙËÚ›ˆÓ ·˘Ù‹˜ ÙË˜ Î·ÙËÁÔÚ›·˜ ÁÓÒÚÈÛÂ ÌÂÁ¿ÏË ‰È¿‰ÔÛË (ª·ÚÌ·Ú¿˜, 1985: 89-92). √È
ÏfiÁÔÈ Ô˘ Â¤‚·Ï·Ó ÙËÓ ÂÍ¤ÏÈÍË ‰ÂÓ ·ÔÙÂÏÂ› ·ÓÙÈÎÂ›ÌÂÓÔ ·˘ÙÔ‡ ÙÔ˘ ¿ÚıÚÔ˘, Î·ıÒ˜ ¤¯Ô˘Ó ·Ó·Ï˘ıÂ›
·Ï·ÈfiÙÂÚ· (ª·ÚÌ·Ú¿˜, 1985). øÛÙfiÛÔ, ‚·ÛÈÎfi ÁÓÒÚÈÛÌ· ÙÔ˘ Ó¤Ô˘ ·˘ÙÔ‡ ÌÔÓÙ¤ÏÔ˘ Î·ÙÔ›ÎËÛË˜ ‹Ù·Ó
Ë Ì›· Â›ÛÔ‰Ô˜ Î·È ÙÔ ÎÏÈÌ·ÎÔÛÙ¿ÛÈÔ Ô˘ ˘‹Ú¯·Ó Ï¤ÔÓ ·Ó¿ ÎÙ‹ÚÈÔ (∫ÚÈÂ˙‹˜, 1912: 125). √È ·Ï·Èfi-
ÙÂÚÂ˜ Û˘Ó‹ıÂÈÂ˜ ÌÂ ÙÈ˜ ·ÓÂÍ¿ÚÙËÙÂ˜ ÂÈÛfi‰Ô˘˜ Î·È ÎÏÈÌ·ÎÔÛÙ¿ÛÈ· ·Ó¿ fiÚÔÊÔ ‹Ù·Ó Ï¤ÔÓ ·ÚÂÏıfiÓ. ∏
‰È¿ÚıÚˆÛË ÙÔ˘ ÔÏ˘ÒÚÔÊÔ˘ ÎÙËÚÈ·ÎÔ‡ Ù‡Ô˘ ÌÂ ‰È·ÌÂÚ›ÛÌ·Ù· Î·ÙÔÈÎ›·˜ ı· ‚·ÛÈ˙fiÙ·Ó ÛÙÔ ÂÍ‹˜ ÛÙËÓ
ÔÚıÔÏÔÁÈÎ‹ ÂÍÔÈÎÔÓfiÌËÛË ˆ˜ ÚÔ˜ ÙËÓ ÂÎÌÂÙ¿ÏÏÂ˘ÛË ÙÔ˘ ‰ÔÌËÌ¤ÓÔ˘ ¯ÒÚÔ˘.
∂ÎÂ›ÓÔ fiÌˆ˜ Ô˘ Ú¤ÂÈ È‰È·›ÙÂÚ· Ó· ÂÈÛËÌ·ÓıÂ› Â›Ó·È fiÙÈ ÛÙË ‰È¿ÚÎÂÈ· ÙÔ˘ ÌÂÛÔfiÏÂÌÔ˘ Ú·ÁÌ·ÙÔ-
ÔÈ‹ıËÎ·Ó ÂÓ‰È·Ê¤ÚÔ˘ÛÂ˜ ÌÂÙ·ÏÏ·Á¤˜ ÛÙË ‰È¿ÚıÚˆÛË ÙË˜ Î¿ÙÔ„Ë˜ ÙÔ˘ ‰È·ÌÂÚ›ÛÌ·ÙÔ˜ ˘fi ÙËÓ Â›-
‰Ú·ÛË ÙˆÓ ·fi„ÂˆÓ ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜. √È ÌÂÙ·ÏÏ·Á¤˜ ·˘Ù¤˜ ÛÙËÓ Ú¿ÍË ÈÛÔ‰˘Ó·ÌÔ‡Û·Ó
ÌÂ ÂÍÂÏ›ÍÂÈ˜ ÛÙÔ ÌÔÓÙ¤ÏÔ ‰È·‚›ˆÛË˜ Î·È ÛÙÔÓ ÙÚfiÔ ˙ˆ‹˜ ÙˆÓ ‰È·ÚÎÒ˜ ÈÛ¯˘ÚÔÔÈÔ‡ÌÂÓˆÓ ÌÂÛÔ-ÛÙÚˆ-
Ì¿ÙˆÓ ÙË˜ fiÏË˜ ÙË˜ ∞ı‹Ó·˜ (ª·ÚÌ·Ú¿˜, 1991: 183).
√È ÂÈÚÚÔ¤˜ Ô˘ ÚÔ‹Ïı·Ó ·fi ÙË ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Á›ÓÔÓÙ·È Ê·ÓÂÚ¤˜, ÂÎÙfi˜ ÙˆÓ ¿ÏÏˆÓ, ÙfiÛÔ
·fi ÙÔÓ ÙÚfiÔ Ô˘ ÔÚÁ·ÓÒıËÎ·Ó ÂÛˆÙÂÚÈÎ¿ ÔÈ ‰È¿ÊÔÚÂ˜ ÔÌ·‰ÔÔÈ‹ÛÂÈ˜ ÙˆÓ ÏÂÈÙÔ˘ÚÁÈÒÓ (zoning) ÙÔ˘
Ù˘ÈÎÔ‡ ‰È·ÌÂÚ›ÛÌ·ÙÔ˜, fiÛÔ Î·È ·fi ÙËÓ ÚÔÛ¿ıÂÈ· ÂÊ·ÚÌÔÁ‹˜ ÙË˜ ·Ú¯‹˜ ÙË˜ «ÂÏ¿¯ÈÛÙË˜ Î·ÙÔÈÎ›·˜»
ÛÙÔ ÛÙ¿‰ÈÔ Û¯Â‰È·ÛÌÔ‡ ÙˆÓ ÂÈÌ¤ÚÔ˘˜ ¯ÒÚˆÓ ÙÔ˘. ™˘ÁÎÂÎÚÈÌ¤Ó·, ·Ú·ÙËÚÂ›Ù·È ÌÈ· Ù¿ÛË ÁÈ· ÔÌ·‰Ô-
Ô›ËÛË ÙˆÓ ‰ˆÌ·Ù›ˆÓ ÌÂ Û˘ÁÁÂÓ‹ ‹ Û˘ÌÏËÚˆÌ·ÙÈÎ‹ ¯Ú‹ÛË, Î·ıÒ˜ Î·È ÌÈ· ÂÈ‰ÈÎ‹ ÊÚÔÓÙ›‰· ÛÙÔÓ

1 BÏ. IÛÙÔÚ›· ÙÔ˘ EÏÏËÓÈÎÔ‡ ŒıÓÔ˘˜, ÙfiÌÔ˜ IEã, EÎ‰ÔÙÈÎ‹ AıËÓÒÓ, ∞ı‹Ó· 1978, Û. 332Ø ª›ÚË˜ ∫.∏., ∞È ∞ı‹-
Ó·È ·fi ÙÔ˘ 19Ô˘ ÂÈ˜ ÙÔÓ 20fiÓ ·ÈÒÓ·, ∂Î‰ÔÙÈÎfi˜ √›ÎÔ˜ «ª¤ÏÈÛÛ·», 21995, Û. 332 Î·È ¶ÔÏ‡˙Ô˜ °È¿ÓÓË˜,
«ªÂÙ·ÚÚ˘ıÌÈÛÙÈÎ¿ fiÓÂÈÚ· Î·È ÔÏÂÔ‰ÔÌÈÎ¤˜ Ú˘ıÌ›ÛÂÈ˜», ∏ ∞ı‹Ó· ÛÙÔÓ 20fi ·ÈÒÓ·. 1900-1940: ∞ı‹Ó·
ÂÏÏËÓÈÎ‹ ÚˆÙÂ‡Ô˘Û·, Î·Ù¿ÏÔÁÔ˜ ¤ÎıÂÛË˜, À¶¶√ - ∞ı‹Ó· ¶ÔÏÈÙÈÛÙÈÎ‹ ¶ÚˆÙÂ‡Ô˘Û· ÙË˜ ∂˘ÚÒË˜, 1985,
Û. 24.

2 µÏ. ™‚ÔÚÒÓÔ˜ ¡›ÎÔ˜, ∂ÈÛÎfiËÛË ÙË˜ ¡ÂÔÂÏÏËÓÈÎ‹˜ πÛÙÔÚ›·˜, £ÂÌ¤ÏÈÔ, ∞ı‹Ó·, 21976, ÛÛ. 127-131, Î·È
IÛÙÔÚ›· ÙÔ˘ EÏÏËÓÈÎÔ‡ ŒıÓÔ˘˜, ÙfiÌÔ˜ π∂ã, fi.., ÛÛ. 248-410. ™‚ÔÚÒÓÔ˜, 21976, 127-131.

3 ∂ÏÏËÓÈÎ‹ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹ ∂Ù·ÈÚÂ›·, ∞Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÙÔ˘ 20Ô‡ ·ÈÒÓ·. ª¤ÏË ÙË˜ ∂Ù·ÈÚÂ›·˜, Â. ÂÈÌ¤ÏÂÈ· ∂.
ºÂÛÛ¿-∂ÌÌ·ÓÔ˘‹Ï, ¶ÔÙ·Ìfi˜, ∞ı‹Ó· 2009, Û. ÃÃ-ÃÃπ.

4 BÏ. ª›ÚË˜ ∫.∏., ∞È ∞ı‹Ó·È ·fi ÙÔÓ 19Ô ÂÈ˜ ÙÔÓ 20fiÓ ·ÈÒÓ·, M¤ÏÈÛÛ·, ∞ı‹Ó·, 21995, ÛÛ. 293-330Ø M·Ú-
Ì·Ú¿˜ EÌÌ. B., «Aı‹Ó· 1910-1940. ¶ÔÏÂÔ‰ÔÌÈÎ¤˜ Î·È ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ ÂÈÛËÌ¿ÓÛÂÈ˜», AÚ¯ÈÙÂÎÙÔÓÈÎ‹ Î·È
¶ÔÏÂÔ‰ÔÌ›· ·fi ÙËÓ ·Ú¯·ÈfiÙËÙ· ¤ˆ˜ Û‹ÌÂÚ·. H ÂÚ›ÙˆÛË ÙË˜ Aı‹Ó·˜, EÎ‰fiÛÂÈ˜ AÚÛÂÓ›‰Ë, ∞ı‹Ó· 1997,
ÛÛ. 278-279Ø ™·ÚËÁÈ¿ÓÓË˜ °., ∞ı‹Ó· 1830-2000. ∂Í¤ÏÈÍË - ¶ÔÏÂÔ‰ÔÌ›· - ªÂÙ·ÊÔÚ¤˜, ∂Î‰fiÛÂÈ˜ ™˘ÌÌÂÙÚ›·,
∞ı‹Ó· 2000, ÛÛ. 89-125, Î·È ¶ÂÙÚ›‰Ô˘ µ·ÛÈÏÈÎ‹, «ªÔÓÙ¤ÚÓÔ ∫Ú¿ÙÔ˜ - ªÔÓÙ¤ÚÓ· ∞ı‹Ó· - ªÔÓÙ¤ÚÓ· ∞Ú¯È-
ÙÂÎÙÔÓÈÎ‹», ∂Î‰Ô¯¤˜ ÙÔ˘ ÓÔÓÙ¤ÚÓÔ˘ ÛÙËÓ ∞ı‹Ó· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘, do.co,mo.mo - ∆· ∆ÂÙÚ¿‰È· ÙÔ˘ ÌÔÓÙ¤Ú-
ÓÔ˘, 04, Futura, ∞ı‹Ó· 2010, ÛÛ. 7-18.

5 µÏ. ∂ÏÏËÓÈÎ‹ ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹ ∂Ù·ÈÚÂ›·, fi.., ÛÛ. ÃÃπV-ÃÃVØ Michael J.M., Entwicklungs-überlebungen und -
Initiativen zum Stadtplan von Athen nach dessen Erhebung zur Hauptstadt Griechenlands, Athen 1969
(‰È‰·ÎÙÔÚÈÎ‹ ‰È·ÙÚÈ‚‹), ÛÛ. 62-97Ø ª·ÚÌ·Ú¿˜ ∂ÌÌ. µ., «∏ ∞ı‹Ó· ÛÙÔ ÚÒÙÔ ÌÈÛfi ÙÔ˘ 20Ô‡ ·ÈÒÓ·. ¶ÔÏÂÔ-
‰ÔÌÈÎ¤˜ Î·È ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ ÂÍÂÏ›ÍÂÈ˜», ∞ı‹Ó· ÎÏÂÈÓfiÓ ¿ÛÙ˘, ª›ÏËÙÔ˜, ∞ı‹Ó· 1999, ÛÛ. 350-379, Î·È ∫·˘-
ÎÔ‡Ï· ∫ÈÎ‹, ∏ ÂÚÈ¤ÙÂÈ· ÙˆÓ ÎËÔ˘fiÏÂˆÓ. ∫ÔÈÓˆÓÈÎ‹ Î·È ÂÚÈ‚·ÏÏÔÓÙÈÎ‹ ÌÂÙ·ÚÚ‡ıÌÈÛË ÛÙËÓ ∂˘ÚÒË Î·È
ÙËÓ ∂ÏÏ¿‰· ÙÔ˘ 20Ô‡ ·ÈÒÓ·, University Studio Press, £ÂÛÛ·ÏÔÓ›ÎË 2007, ÛÛ. 293-369.

6 µÏ. ÂÓ‰ÂÈÎÙÈÎ¿: ∫·Ú·ÓÙÈÓfi˜ ¶. (ÂÎ‰.), ∆· Ó¤· Û¯ÔÏÈÎ¿ ÎÙ‹ÚÈ·, ¤Î‰ÔÛË ∆∂∂, ∞ı‹Ó· 1938Ø Z‹‚·˜ ¢.A. - K·Ú-
‰·Ì›ÙÛË-A‰¿ÌË ª., «™‡ÓÙÔÌÔ ÈÛÙÔÚÈÎfi ÙˆÓ Û¯ÔÏÈÎÒÓ ÎÙËÚ›ˆÓ ÛÙËÓ EÏÏ¿‰·», AÚ¯ÈÙÂÎÙÔÓÈÎ¿ £¤Ì·Ù·,
13/1979, ÛÛ. 180-182Ø A. Giacumacatos, E. Godoli, L’ architettura delle scuole e il razionalismo in Grecia,

Ê˘ÛÈÎ¿ ÚÔ¸Ôı¤ÙÂÈ ÙËÓ ·ÍÈÔÏfiÁËÛ‹ ÙÔ˘˜, Î¿ÙÈ Ô˘ Î·È ‰‡ÛÎÔÏÔ Â›Ó·È, ÂÂÈ‰‹ ··ÈÙÂ› ÁÓÒÛË Î·È ÙfiÏÌË,
·ÏÏ¿ Î·È ¤Íˆ ·fi ÙÔ ‚È·ÛÙÈÎfi-ÈÛÔÂ‰ˆÙÈÎfi ÓÂ‡Ì· ÙˆÓ Î·ÈÚÒÓ. ŒÓ· ÛÔ‚·Úfi ÂÔÌ¤Óˆ˜ Úfi‚ÏËÌ· Â›Ó·È
ÙÔ Ò˜ ı· ÌÔÚ¤ÛÔ˘Ó Ó· ÂÎÛ˘Á¯ÚÔÓÈÛÙÔ‡Ó  ÏÂÈÙÔ˘ÚÁÈÎ¿ Î·È ÙÂ¯ÓÔÏÔÁÈÎ¿ Ù· ‰È·ÙËÚËÙ¤· ÎÙ‹ÚÈ· Î·È Û‡ÓÔ-
Ï· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ¯ˆÚ›˜ Ó· ¯¿ÛÔ˘Ó ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘˜ ·Í›· – Û˘Ì‚ÔÏÈÎ‹ Î·È ·ÈÛıËÙÈÎ‹. °È·Ù›, ·Ó
·˘Ù‹ Ë ·Í›· ¯·ıÂ›, ÙfiÙÂ ÔÈfi˜ Ô ÏfiÁÔ˜ Ó· ÎÚ·Ù‹ÛÔ˘ÌÂ ¤Ó· ÎÙ‹ÚÈÔ ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ ·ÓÙ› Ó· ÙÔ ·ÓÙÈÎ·Ù·-
ÛÙ‹ÛÔ˘ÌÂ ÌÂ ¤Ó· Ó¤Ô, ÙÔ ÔÔ›Ô Î·È ÙËÓ ÂÔ¯‹ ÙÔ˘ ÂÎÊÚ¿˙ÂÈ Î·Ï‡ÙÂÚ· Î·È ÏÈÁfiÙÂÚÔ ÎÔÛÙ›˙ÂÈ; 

*∏ ∂Ï¤ÓË ºÂÛÛ¿-∂ÌÌ·ÓÔ˘‹Ï Â›Ó·È πÛÙÔÚÈÎfi˜ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ 
Î·È ÔÌ. Î·ıËÁ‹ÙÚÈ· ¶·ÓÂÈÛÙËÌ›Ô˘ ∞ıËÓÒÓ
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ÙÚfiÔ Ô˘ Ë Î¿ıÂ ÏÂÈÙÔ˘ÚÁÈÎ‹ ÂÓfiÙËÙ· ı· ÂÈÎÔÈÓˆÓÂ› ÌÂ ÙÈ˜ ˘fiÏÔÈÂ˜. ™Â ÁÂÓÈÎ¤˜ ÁÚ·ÌÌ¤˜, ÔÈ ÔÌ·-
‰ÔÔÈ‹ÛÂÈ˜ ÙˆÓ ‰ˆÌ·Ù›ˆÓ ‹Ù·Ó ÙÚÂÈ˜ (ª·ÚÌ·Ú¿˜, 1991: 184): Ë ÚÒÙË ·ÊÔÚÔ‡ÛÂ ÙÔ˘˜ «¯ÒÚÔ˘˜ ˘Ô-
‰Ô¯‹˜», ‰ËÏ·‰‹ ÙÔ ¯ÔÏ ÂÈÛfi‰Ô˘, ÙÔ Î·ıÈÛÙÈÎfi, ÙËÓ ÙÚ·Â˙·Ú›·, ÙÔ WC Í¤ÓˆÓ Î·È ÔÚÈÛÌ¤ÓÂ˜ ÊÔÚ¤˜ ÙÔ
ÁÚ·ÊÂ›ÔØ Ë ‰Â‡ÙÂÚË ÂÚÈÂ›¯Â ÙÔ˘˜ «¯ÒÚÔ˘˜ ·Ó¿·˘ÛË˜», ‰ËÏ·‰‹ ÙÔ˘˜ ÎÔÈÙÒÓÂ˜, ÙÔ ÏÔ˘ÙÚfi, Î·È Û·-
Ó›ˆ˜ ¯Ú‹ÛÂÈ˜ ÌÔ˘ÓÙÔ˘¿Ú Î·È ÂÓÙÔ˘¿ÚØ Ù¤ÏÔ˜, Ë ÙÚ›ÙË ÂÓfiÙËÙ· ÂÚÈÏ¿Ì‚·ÓÂ ÙÔ˘˜ ¯ÒÚÔ˘˜ «ÚÔÂÙÔÈ-
Ì·Û›·˜ Ê·ÁËÙÔ‡», fiÔ˘ ˘‹Ú¯·Ó Ë ÎÔ˘˙›Ó·, ÙÔ ÔÊ›˜ ÛÂÚ‚ÈÚ›ÛÌ·ÙÔ˜, Ë ·Ôı‹ÎË Î·È ÙÔ ‰ˆÌ¿ÙÈÔ ˘ËÚÂ-
Û›·˜, Ô˘ ÔÏÏ¤˜ ÊÔÚ¤˜ Û˘ÓÔ‰Â˘fiÙ·Ó ·fi ÛÈ‰ÂÚˆÙ‹ÚÈÔ.
∏ ÌÂÛÔÔÏÂÌÈÎ‹ ÂÚ›Ô‰Ô˜ ·ÚÔ˘ÛÈ¿˙ÂÈ, ÛÂ Â›Â‰Ô Û‡ÓıÂÛË˜ ÙˆÓ ·Ú·¿Óˆ ÏÂÈÙÔ˘ÚÁÈÎÒÓ ÂÓÔÙ‹ÙˆÓ,
ÌÈ· ‰È·ÚÎ‹ ÌÂÙ·ÌfiÚÊˆÛË ÙˆÓ ÎÙËÚÈÔÏÔÁÈÎÒÓ ÂÈÏ‡ÛÂˆÓ Ô˘ ÈÛÔ‰˘Ó·ÌÂ› Ô˘ÛÈ·ÛÙÈÎ¿ ÌÂ ÌÈ· ÌÂÙ¿‚·ÛË
·fi ÙÔÓ ·Ú·‰ÔÛÈ·Îfi ÙÚfiÔ ‰È·‚›ˆÛË˜ ÚÔ˜ ¤Ó·Ó ¿ÏÏÔ, ÓÂÔÙÂÚÈÎfi Î·È Û‡Á¯ÚÔÓÔ. ™ÙË Û˘Ó¤¯ÂÈ· ı· ÂÈ-
¯ÂÈÚËıÂ› Ë ÂÍ¤Ù·ÛË ·˘ÙÔ‡ ÙÔ˘ Ê·ÈÓfiÌÂÓÔ˘. ™Â ÌÂıÔ‰ÔÏÔÁÈÎÔ‡˜ ÏfiÁÔ˘˜, ı· ‰È·ÈÚÂıÂ› Ë ÎÚ›ÛÈÌË ÌÂÛÔ-
ÔÏÂÌÈÎ‹ ÂÈÎÔÛ·ÂÙ›· ÛÂ ÙÚÂÈ˜ ˘Ô-ÂÚÈfi‰Ô˘˜: Ë ÚÒÙË ‰È·ÚÎÂ› ·fi ÙÔ 1919 ¤ˆ˜ ÙÔ 1927, Ë ‰Â‡ÙÂÚË
·fi ÙÔ 1928 ¤ˆ˜ ÙÔ 1931 Î·È Ë ÙÚ›ÙË ·fi ÙÔ 1932 ¤ˆ˜ ÙÔ 1941 (ª·ÚÌ·Ú¿˜, 1991: 120-7).
¶·Ú·ÙËÚÒÓÙ·˜ ÙË ÏÂÈÙÔ˘ÚÁÈÎ‹ ‰È¿ÚıÚˆÛË Î·Ùfi„ÂˆÓ ÙË˜ ÚÒÙË˜ ÂÚÈfi‰Ô˘ (1919-28) (ÂÈÎ. 1), ‰È·È-
ÛÙÒÓÂÙ·È Ë Î˘Ú›·Ú¯Ë ı¤ÛË ÙÔ˘ ¯ÔÏ ÂÈÛfi‰Ô˘ ÛÙÔ Ù˘ÈÎfi ‰È·Ì¤ÚÈÛÌ·, Ô˘ ÁÈ· ÙÔ ÛÎÔfi ·˘Ùfi Â›Ó·È Û˘Ó‹-
ıˆ˜ Â˘Ú‡¯ˆÚÔ. ∏ ÎÂÓÙÚÈÎfiÙËÙ· ÙË˜ ı¤ÛË˜ ÙÔ˘ ¯ÔÏ ÂÈÛfi‰Ô˘ Û˘Ó›ÛÙ·Ù·È ÛÙÔ ÁÂÁÔÓfi˜ fiÙÈ ·fi ·˘Ùfi ÁÈÓfi-
Ù·Ó Ë ¿ÌÂÛË ÚfiÛ‚·ÛË, ¯ˆÚ›˜ È‰È·›ÙÂÚË ·ÍÈÔÏfiÁËÛË ÙË˜ ÏÂÈÙÔ˘ÚÁÈÎfiÙËÙ·˜ ÙˆÓ ¯ÒÚˆÓ, ÙfiÛÔ ÚÔ˜ ÙÔ˘˜
ÂÈÌ¤ÚÔ˘˜ ¯ÒÚÔ˘˜ ˘Ô‰Ô¯‹˜ Î·È ÚÔÂÙÔÈÌ·Û›·˜ Ê·ÁËÙÔ‡, fiÛÔ Î·È ÚÔ˜ Ù· ˘ÓÔ‰ˆÌ¿ÙÈ· ‹ ÙÔ˘Ï¿¯ÈÛÙÔÓ
ÛÙÔ Î‡ÚÈÔ ˘ÓÔ‰ˆÌ¿ÙÈÔ ÙÔ˘ ‰È·ÌÂÚ›ÛÌ·ÙÔ˜. ∞˘Ùfi Â›¯Â ˆ˜ Û˘Ó¤ÂÈ·, ÙÔ Î‡ÚÈÔ ¯·Ú·ÎÙËÚÈÛÙÈÎfi ÙË˜ Î¿ÙÔ-
„Ë˜ ÙÔ˘ ‰È·ÌÂÚ›ÛÌ·ÙÔ˜ ÙË˜ ÚÒÙË˜ ÂÚÈfi‰Ô˘ Ó· Â›Ó·È Ë ·Ô˘Û›· ‰È·¯ˆÚÈÛÌÔ‡ ÙˆÓ Î‡ÚÈˆÓ ÏÂÈÙÔ˘ÚÁÈ-
ÎÒÓ ÂÓÔÙ‹ÙˆÓ ÙË˜ Î·ÙÔÈÎ›·˜ Î·È Ë ·ÌÂÛfiÙËÙ· ÂÈÎÔÈÓˆÓ›·˜ ÙˆÓ ÂÈÌ¤ÚÔ˘˜ ¯ÒÚˆÓ ·ÓÂÍ¿ÚÙËÙ· ·fi ÙË
¯Ú‹ÛË ÙÔ˘˜. √ ÌfiÓÔ˜ ¯ÒÚÔ˜ ÌÂ Û¯ÂÙÈÎ‹ ·ÔÌfiÓˆÛË ‹Ù·Ó Ë ÎÔ˘˙›Ó·. √ ÎÂÓÙÚÈÎfi˜ ÚfiÏÔ˜ ÙÔ˘ ¯ÔÏ ÂÈÛfi-
‰Ô˘ ÛÙÔ ‰È·Ì¤ÚÈÛÌ· ¤ÏÎÂÈ ÚÔÊ·ÓÒ˜ ÙËÓ Î·Ù·ÁˆÁ‹ ÙÔ˘ ÛÂ ·Ï·ÈfiÙÂÚÔ˘˜ ÙÚfiÔ˘˜ ‰È·‚›ˆÛË˜ Î·È ÔÚÁ¿-
ÓˆÛË˜ ÙË˜ Î·ÙÔÈÎ›·˜ ÛÙÔÓ ÂÏÏ·‰ÈÎfi ¯ÒÚÔ (ª·ÚÌ·Ú¿˜, 1991: 186-7).
∂ÍÂÙ¿˙ÔÓÙ·˜ ÙÈ˜ ·ÓÙ›ÛÙÔÈ¯Â˜ ÂÍÂÏ›ÍÂÈ˜ Î·Ù¿ ÙË ‰Â‡ÙÂÚË ¯ÚÔÓÈÎ‹ ÂÚ›Ô‰Ô (1928-31) (ÂÈÎ. 2), ‰È·ÈÛÙÒÓÂ-
Ù·È ÛÙÈ˜ ÌÈÛ¤˜ ÂÚÈÙÒÛÂÈ˜ Ô˘ ÂÍÂÙ¿ÛÙËÎ·Ó fiÙÈ ˆ˜ ÚÔ˜ ÙÔÓ ÙÚfiÔ Û˘Û¯ÂÙÈÛÌÔ‡ Î·È ÂÈÎÔÈÓˆÓ›·˜ ÙˆÓ
ÙÚÈÒÓ ÏÂÈÙÔ˘ÚÁÈÎÒÓ ÂÓÔÙ‹ÙˆÓ ÌÂÙ·Í‡ ÙÔ˘˜ Ô ÎÂÓÙÚÈÎfi˜ ÚfiÏÔ˜ ÙÔ˘ ¯ÔÏ ÂÈÛfi‰Ô˘ Ô˘ ˘‹Ú¯Â Î·Ù¿ ÙËÓ
ÚÔËÁÔ‡ÌÂÓË ÂÚ›Ô‰Ô ·ÙÔÓÂ› Î·È ÌÂÙ·ÙÚ¤ÂÙ·È ÛÂ ÎfiÌ‚Ô ‰È·¯ˆÚÈÛÌÔ‡ ÙˆÓ ÏÂÈÙÔ˘ÚÁÈÎÒÓ ÂÓÔÙ‹ÙˆÓ, Î·È
È‰È·›ÙÂÚ· ÙˆÓ ¯ÒÚˆÓ ˘Ô‰Ô¯‹˜ ·fi ·˘ÙÔ‡˜ ÙË˜ ·Ó¿·˘ÛË˜ Î·È ÚÔÂÙÔÈÌ·Û›·˜ ÙÔ˘ Ê·ÁËÙÔ‡. √È ‰‡Ô
ÙÂÏÂ˘Ù·›Â˜ ÂÓfiÙËÙÂ˜, ˆ˜ È‰ÈˆÙÈÎÔ› ¯ÒÚÔÈ ÙÔ˘ ÓÔÈÎÔÎ˘ÚÈÔ‡, ‹Ù·Ó ·Ô‰ÂÎÙfi Ó· ÂÈÎÔÈÓˆÓÔ‡Ó ÂÛˆÙÂÚÈÎ¿
ÌÂÙ·Í‡ ÙÔ˘˜ Ì¤Ûˆ ÂÓfi˜ ‰È·‰ÚfiÌÔ˘. ™˘ÌÂÚ·ÛÌ·ÙÈÎ¿, ı· ÌÔÚÔ‡ÛÂ Ó· ‰È·Ù˘ˆıÂ› Ë ¿Ô„Ë fiÙÈ Úfi-
ÎÂÈÙ·È ÁÈ· ÌÂÙ·‚·ÙÈÎ‹ Ê¿ÛË, Ô˘ Ô‰ËÁÂ› ÛÙË ‰Â‡ÙÂÚË ÂÚ›Ô‰Ô (ª·ÚÌ·Ú¿˜, 1991: 188).
∆¤ÏÔ˜, Î·Ù¿ ÙËÓ ÙÚ›ÙË ÂÚ›Ô‰Ô (1932-41), ÌÈ· ÚÔÛÂÎÙÈÎ‹ ·Ú·Ù‹ÚËÛË ÙˆÓ ÂÚÈÙÒÛÂˆÓ Ô˘ ÂÍÂÙ¿-
ÛÙËÎ·Ó Ô‰ËÁÂ› ÛÙÔÓ ÂÓÙÔÈÛÌfi ÙÚÈÒÓ ‰È·ÊÔÚÂÙÈÎÒÓ ÂÚÈÙÒÛÂˆÓ ÙÚfiÔ˘ Û˘Û¯ÂÙÈÛÌÔ‡ Î·È ÂÈÎÔÈÓˆ-
Ó›·˜ ÙˆÓ ÙÚÈÒÓ ÏÂÈÙÔ˘ÚÁÈÎÒÓ ÂÓÔÙ‹ÙˆÓ ÙÔ˘ ‰È·ÌÂÚ›ÛÌ·ÙÔ˜. ™‡ÌÊˆÓ· ÌÂ ÙËÓ ÚÒÙË –Î·Ï‡ÙÂÈ ÙÔ
29,17% ÙˆÓ ÂÍÂÙ·˙fiÌÂÓˆÓ ÂÚÈÙÒÛÂˆÓ (ÂÈÎ. 3)–, ÔÈ ÏÂÈÙÔ˘ÚÁ›Â˜ ÚÔÂÙÔÈÌ·Û›·˜ ÙÔ˘ Ê·ÁËÙÔ‡ Î·È ·Ó¿-
·˘ÛË˜ ÂÓÔÔÈÔ‡ÓÙ·Ó Û’ ¤Ó· Û˘ÁÎÚfiÙËÌ· ¤ÙÛÈ, ÒÛÙÂ ÔÈ ÂÈÌ¤ÚÔ˘˜ ¯ÒÚÔÈ ÙÔ˘˜ Ó· ÂÈÎÔÈÓˆÓÔ‡Ó ÌÂÙ·-
Í‡ ÙÔ˘˜ Ì¤Ûˆ ÂÓfi˜ ÂÛˆÙÂÚÈÎÔ‡ ‰È·‰ÚfiÌÔ˘. ™‡ÌÊˆÓ· ÌÂ ÙË ‰Â‡ÙÂÚË ÂÚ›ÙˆÛË –Î·Ï‡ÙÂÈ ÙÔ 27,17%

∂ÈÎ. 1 ¶ÔÏ˘Î·ÙÔÈÎ›· ÛÙË ÁˆÓ›· ÙˆÓ Ô‰ÒÓ ¶·ÙËÛ›ˆÓ 236 Î·È ∞ÌÔÚÁÔ‡.
ªÂÏ¤ÙË ÙÔ˘ ÔÏÈÙÈÎÔ‡ ÌË¯·ÓÈÎÔ‡ ∏Ï›· °ÂˆÚÁ·ÎfiÔ˘ÏÔ˘ (1926).

(ÂÈÎ. 4)–, Ë ÏÂÈÙÔ˘ÚÁ›· ÙË˜ ÚÔÂÙÔÈÌ·Û›·˜ Ê·ÁËÙÔ‡ ‚ÚÈÛÎfiÙ·Ó ÛÂ ¿ÌÂÛË Û‡Ó‰ÂÛË ÌÂ ÙË ÏÂÈÙÔ˘ÚÁ›· ÙË˜
˘Ô‰Ô¯‹˜. √È ÂÈÌ¤ÚÔ˘˜ ¯ÒÚÔÈ ÙˆÓ ‰‡Ô ·˘ÙÒÓ ÏÂÈÙÔ˘ÚÁÈÎÒÓ ÂÓÔÙ‹ÙˆÓ fiÔ˘ Ú·ÁÌ·ÙÔÔÈÔ‡ÓÙ·Ó ·˘Ù‹
Ë ÂÈÎÔÈÓˆÓ›· ‹Ù·Ó ·ÊÂÓfi˜ Ë ÎÔ˘˙›Ó· ‹ ÙÔ ÔÊ›˜ ÛÂÚ‚ÈÚ›ÛÌ·ÙÔ˜, ·ÊÂÙ¤ÚÔ˘ Ë ÙÚ·Â˙·Ú›·. ∆¤ÏÔ˜ ÌÂ ÙËÓ
ÙÚ›ÙË ÂÚ›ÙˆÛË –Î·Ï‡ÙÂÈ ÙÔ ˘fiÏÔÈÔ 41,66% ÙˆÓ ÂÚÈÙÒÛÂˆÓ (ÂÈÎ. 5)–, ÔÈ ÏÂÈÙÔ˘ÚÁÈÎ¤˜ ÂÓfiÙËÙÂ˜
«ÚÔÂÙÔÈÌ·Û›· Ê·ÁËÙÔ‡» Î·È «·Ó¿·˘ÛË» ·ÔÙÂÏÔ‡Û·Ó ÌÈ· ÂÓÈ·›· ÔÌ¿‰· ¯ÒÚˆÓ, fiˆ˜ ÛÙËÓ ÚÒÙË
ÂÚ›ÙˆÛË, ÌÂ ÙË ‰È·ÊÔÚ¿ fiÙÈ ·ÚÔ˘ÛÈ·˙fiÙ·Ó ·ÌÂÛfiÙËÙ· ÂÈÎÔÈÓˆÓ›·˜ ÙÔ˘ ¯ÒÚÔ˘ ÚÔÂÙÔÈÌ·Û›·˜ Ê·ÁË-
ÙÔ‡ Î·È ÙˆÓ ¯ÒÚˆÓ ˘Ô‰Ô¯‹˜, fiˆ˜ ÛÙË ‰Â‡ÙÂÚË ÂÚ›ÙˆÛË. ∫·Ù¿ Î¿ÔÈÔÓ ÙÚfiÔ, Ë ÙÚ›ÙË ÂÚ›ÙˆÛË
ıÂˆÚÂ›Ù·È Ë Ï¤ÔÓ ÂÍÂÏÈÁÌ¤ÓË ÌÔÚÊ‹ ÛÂ ÎÙËÚÈÔÏÔÁÈÎÔ‡˜ fiÚÔ˘˜ ÔÚÁ¿ÓˆÛË˜ ÙË˜ Î¿ÙÔ„Ë˜ ÙÔ˘ Ù˘ÈÎÔ‡
‰È·ÌÂÚ›ÛÌ·ÙÔ˜ (ª·ÚÌ·Ú¿˜, 1991: 189).

™˘Ì¤Ú·ÛÌ·
ø˜ Û˘Ì¤Ú·ÛÌ· ·˘Ù‹˜ ÙË˜ ÚÔÛ¤ÁÁÈÛË˜ ÌÔÚÂ› Ó· ‰È·Ù˘ˆıÂ› fiÙÈ ÔÈ ÂÓÙ˘ˆÛÈ·Î¤˜ ‰È·ÊÔÚÔÔÈ‹ÛÂÈ˜
Ô˘ ÂÓÙÔ›ÛÙËÎ·Ó Î˘Ú›ˆ˜ Î·Ù¿ ÙËÓ ÂÚ›Ô‰Ô 1932-41 ¤¯Ô˘Ó ÙË ‚¿ÛË ÙÔ˘˜ ÛÙËÓ ·Ú¯‹ ÙÔ˘ ‰È·¯ˆÚÈÛÌÔ‡
ÙË˜ Î·ÙÔÈÎ›·˜ ÛÂ ÏÂÈÙÔ˘ÚÁÈÎ¤˜ ÂÓfiÙËÙÂ˜ Î·È fiÙÈ ·‡ÂÈ Ï¤ÔÓ Ë ·Ó¿ÌÂÈÍË ÙˆÓ ¯Ú‹ÛÂˆÓ ÙË˜ ÚÒÙË˜ (1919-
27) Î·È, Î·Ù¿ Î¿ÔÈÔ ÔÛÔÛÙfi, ÙË˜ ‰Â‡ÙÂÚË˜ ÂÚÈfi‰Ô˘ (1928-31). ∆Ô ÁÂÁÔÓfi˜ ·˘Ùfi ÂÈÙÚ¤ÂÈ Ó· Á›ÓÂÈ
·Ô‰ÂÎÙ‹ Ë ı¤ÛË, Ô˘ ‹‰Ë ‰È·Ù˘ÒıËÎÂ, fiÙÈ Ë ÂÌÊ¿ÓÈÛË ÙË˜ ·ıËÓ·˚Î‹˜ ÔÏ˘Î·ÙÔÈÎ›·˜ ÙË˜ ÌÂÛÔÔÏÂ-
ÌÈÎ‹˜ ∞ı‹Ó·˜ Û˘ÓÔ‰Â‡ÙËÎÂ ÌÂ ÙËÓ ÂÈÛ·ÁˆÁ‹ Ó¤ˆÓ ÚÔÙ‡ˆÓ ˙ˆ‹˜. ∆· ÚfiÙ˘· ·˘Ù¿ Â›¯·Ó ˆ˜ ËÁ‹
¤ÌÓÂ˘ÛË˜ ÙÈ˜ ·Ú¯¤˜ ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ Ô˘ Â›¯Â ‹‰Ë ·Ú¯›ÛÂÈ Ó· ‰ÈÂÈÛ‰‡ÂÈ ÛÙÔÓ ·Ú¯ÈÙÂÎÙÔ-
ÓÈÎfi ÚÔ‚ÏËÌ·ÙÈÛÌfi Î·È Ó· ÂÈÎÚ·ÙÂ› ÛÙËÓ ÎÔÈÓˆÓÈÎ‹ ˙ˆ‹ ÙÔ˘ ÙfiÔ˘. ¢ÂÓ ı· Ú¤ÂÈ, ¿ÏÏˆÛÙÂ, Ó· ıÂˆ-
ÚÂ›Ù·È Ù˘¯·›Ô ÙÔ ÁÂÁÔÓfi˜ fiÙÈ ÔÈ ·Ú¯¤˜ ‰È·¯ˆÚÈÛÌÔ‡ ÙˆÓ ÔÏÂÔ‰ÔÌÈÎÒÓ ÏÂÈÙÔ˘ÚÁÈÒÓ ‰È·Ù˘ÒıËÎ·Ó ÛÙÔ
Ï·›ÛÈÔ ÙˆÓ ÂÚÁ·ÛÈÒÓ ÙÔ˘ IV CIAM ÛÙËÓ ∞ı‹Ó· ÙÔ 1933.

*√ ∂ÌÌ·ÓÔ˘‹Ï µ. ª·ÚÌ·Ú¿˜ Â›Ó·È Ù. ∫·ıËÁËÙ‹˜ ¶ÔÏ˘ÙÂ¯ÓÂ›Ô˘ ∫Ú‹ÙË˜
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1994, ÛÛ. 124-61.
ªÂÁ¿ÏË ∂ÏÏËÓÈÎ‹ ∂ÁÎ˘ÎÏÔ·›‰ÂÈ·, ÙfiÌÔ˜ π¢ã, Û. 118.
ª›ÚË˜ ª¿ÓÔ˜, ªÈÛfi˜ ·ÈÒÓ·˜ ·ıËÓ·˚Î‹˜  ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, 1827-1925, ∞ı‹Ó· 1987.
™Ù·Ì·ÙÈ¿‰Ë˜ £Ô˘Î˘‰›‰Ë˜, «πÛÙÔÚ›· ÙË˜ ÔÏ˘Î·ÙÔÈÎ›·˜», ∞Ú¯ÈÙÂÎÙÔÓÈÎ‹, 3, 1957, ÛÛ. 49-50.

ÀfiÌÓËÌ· Î·Ùfi„ÂˆÓ

1 ÚÔ¯fiÏ, 10 ÌÔ˘ÓÙÔ˘¿Ú, 20 ÛÈ‰ÂÚˆÙ‹ÚÈÔ-ÏÈÓÔı‹ÎË, 32 ÍÂÓÒÓ·˜, 2 ‚ÂÛÙÈ¿ÚÈÔ,
11 ÂÓÙÔ˘¿Ú, 24 ‰È¿‰ÚÔÌÔ˜, 33 ÛÎ¿Ï· ·Ù·ÚÈÔ‡, 3 ¯ÔÏ, 12 ÏÔ˘ÙÚfi,
25 Î‡ÚÈÔ ÎÏÈÌ·ÎÔÛÙ¿ÛÈÔ, 4 Û·ÏfiÓÈ, 13 WC, 26 Î‡ÚÈÔ˜ ·ÓÂÏÎ˘ÛÙ‹Ú·˜, 5 Î·ıËÌÂÚÈÓfi,
14 ÓÙÔ˘˜, 27 ÎÏÈÌ·ÎÔÛÙ¿ÛÈÔ ˘ËÚÂÛ›·˜, 6 ÙÚ·Â˙·Ú›·, 15 ÎÔ˘˙›Ó·
28 ·ÓÂÏÎ˘ÛÙ‹Ú·˜ ˘ËÚÂÛ›·˜, 7 ÁÚ·ÊÂ›Ô, 16 ÔÊ›˜, 29 ÂÍÒÛÙË˜, 8 ÛÙÔ‡ÓÙÈÔ, 17 ·Ôı‹ÎË
30 ÊˆÙ·ÁˆÁfi˜, 9 ˘ÓÔ‰ˆÌ¿ÙÈÔ, 19 ‰ˆÌ¿ÙÈÔ ˘ËÚÂÛ›·˜, 31 ·Î¿Ï˘ÙÔ˜ ÔÈÎÔ¤‰Ô˘

∂ÈÎ. 2 ¶ÔÏ˘Î·ÙÔÈÎ›· ÛÙË Û˘Ó¿ÓÙËÛË ÙˆÓ Ô‰ÒÓ ¶··‰È·Ì·ÓÙÔÔ‡ÏÔ˘ 16,
∞ÈÁËÓ›ÙÔ˘ Î·È ™ÈÛ›ÓË. ªÂÏ¤ÙË ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ· •ÂÓ. ∞ÁÁÂÏ›‰Ë (1931).
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∂ÈÎ. 5 ¶ÔÏ˘Î·ÙÔÈÎ›· ÛÙË ÁˆÓ›· ÙˆÓ Ô‰ÒÓ 
µ·Û. °ÂˆÚÁ›Ô˘ µã Î·È ™Ù·Ì. ∫ÏÂ¿ÓıÔ˘˜.

ªÂÏ¤ÙË ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ· ¢ËÌËÙ. ºˆÙÈ¿‰Ë (1937).
∂ÈÎ. 3 ¶ÔÏ˘Î·ÙÔÈÎ›· ÛÙËÓ Ô‰fi ∫·Ó¿ÚË 16.
ªÂÏ¤ÙË ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ· ™‡ÚÔ˘ ªÔÓ¿ÓÔ˘ (1935).

∂ÈÎ. 4 ¶ÔÏ˘Î·ÙÔÈÎ›· ÛÙË Û˘Ó¿ÓÙËÛË 
ÙˆÓ Ô‰ÒÓ ¶··‰‹Ì· 2,
¢ÂÈÓÔÎÚ¿ÙÔ˘˜ Î·È ¢ËÌÔ¯¿ÚÔ˘˜.
ªÂÏ¤ÙË ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ· 
¶ÂÚÈÎÏ‹ ™·ÎÂÏÏ¿ÚÈÔ˘ (1938).

À§π∫∞ ∫∞π ™Ã∂¢π∞™ª√™ ™∆∏¡ ∫∞∆∞™∫∂À∏ ∆√À ª√¡∆∂ƒ¡√À

°πøƒ°√™ Ã∞∆∑∏™∆∂ƒ°π√À*

∆Ô ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ· Â›Ó·È ·ÛÊ·ÏÒ˜ ÙÔ Û‹Ì· Î·Ù·ÙÂı¤Ó –·fi ÏÂ˘Ú¿˜ ˘ÏÈÎÒÓ– ÙˆÓ ÎÙËÚ›ˆÓ ÙÔ˘
ÌÔÓÙ¤ÚÓÔ˘ ÙËÓ ÂÚ›Ô‰Ô ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘. ∆Ô Â‡Ï·ÛÙÔ ˘ÏÈÎfi Î·È Ë ·ÓÙÔ¯‹ ÙÔ˘, Ì·˙› ÌÂ ÙËÓ ÂÁÁÂÓ‹
‰˘Ó·ÙfiÙËÙ¿ ÙÔ˘ ÁÈ· ÙËÓ ˘ÏÔÔ›ËÛË ¯ˆÚÈÎÒÓ Î·È ÔÏ˘ÒÚÔÊˆÓ Î·Ù·ÛÎÂ˘ÒÓ Î·È ÙËÓ ÂÍÔÈÎÔÓfiÌËÛË ÏÂÈ-
ÙÔ˘ÚÁÈÎÔ‡ ¯ÒÚÔ˘ Ô˘ ÚÔÛÊ¤ÚÔ˘Ó ÔÈ ÏÂÙ¤˜ ‰È·ÙÔÌ¤˜ ÙˆÓ ÛÙÔÈ¯Â›ˆÓ ÙÔ˘, Û˘ÓÈÛÙÔ‡Ó ÌÈ· ÚËÍÈÎ¤ÏÂ˘-
ıË ÙÔÌ‹ ÛÂ Û¯¤ÛË ÌÂ ÙÈ˜ Î·Ù·ÛÎÂ˘¤˜ ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜, ¿ÚÚËÎÙ· Û˘Ó‰Â‰ÂÌ¤ÓË ÌÂ ·Ó¿ÏÔÁÂ˜ ÂÍÂÏ›ÍÂÈ˜
ÛÙÔ ÎÔÈÓˆÓÈÎfi Â‰›Ô, ‰ËÏ·‰‹ ÛÙÔÓ «ÙÚfiÔ ÙÔ˘ ‚›Ô˘», Î·ıÒ˜ Î·È ÛÙËÓ ÔÚÁ¿ÓˆÛË ÙˆÓ ÎÔÈÓˆÓÈÒÓ.
∂È‰ÈÎ¿ ÁÈ· ÙËÓ ∂ÏÏ¿‰· ¿ÓÙˆ˜, ¤¯ÂÈ ÛËÌ·Û›· ÔÈ ÂÍÂÏ›ÍÂÈ˜ ÛÙËÓ ÂÊ·ÚÌÔÁ‹ ÙÔ˘ Ó¤Ô˘ ˘ÏÈÎÔ‡ ÛÂ Ó¤Ô˘ Ù‡Ô˘
ÎÙ‹ÚÈ· Ó· ÂÈ‰ˆıÔ‡Ó ÛÙÔ Ï·›ÛÈÔ ÂÓfi˜ Â˘Ú‡ÙÂÚÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÚÔÁÚ¿ÌÌ·ÙÔ˜ ÛÙÔÓ ÌÂÛÔfiÏÂÌÔ, Ô˘ ‹Ù·Ó
Û˘Ó·ÚıÚˆÌ¤ÓÔ ÌÂ ıÂÛÌÔ‡˜, ·Í›Â˜, ÁÓÒÛÂÈ˜ Î·È ‰Ú·ÛÙËÚÈfiÙËÙÂ˜ ÛÙÔ ÓÂ‡Ì· ÙË˜ ÔÚıÔÏÔÁÈÎ‹˜ ·ÍÈÔÔ›Ë-
ÛË˜ ÙˆÓ fiÚˆÓ Î·È ÙÔ˘ ¯ÚfiÓÔ˘, ÙËÓ ÎÂÓÙÚÈÎ‹ ÛËÌ·Û›· ÙË˜ ·Ú·ÁˆÁ‹˜ ÎÙÏ. ∞fi ÙÂ¯ÓÈÎ‹ ¿Ô„Ë, ·Ó·ÊÂ-
ÚfiÌ·ÛÙÂ ÛÙ· ÔÈÎÈÛÙÈÎ¿ ÚÔÁÚ¿ÌÌ·Ù· ÌÂÁ¿ÏË˜ ÎÏ›Ì·Î·˜, fiˆ˜ ·˘Ùfi ÙË˜ ·ÔÎ·Ù¿ÛÙ·ÛË˜ ÙˆÓ ÚÔÛÊ‡ÁˆÓ
‹ Ù· Û¯ÔÏÈÎ¿ ÎÙ›ÚÈ· ·Ó¿ ÙËÓ ∂ÏÏ¿‰·, Ë ‰È·ÌfiÚÊˆÛË ÙÔ˘ ·ÛÙÈÎÔ‡ ÙÔ›Ô˘, Ô ÛËÌ·ÓÙÈÎfi˜ ·ÚÈıÌfi˜ ‚ÈÔÌË¯·-
ÓÈÎÒÓ ÎÙËÚ›ˆÓ ÂÈ‰ÈÎÒÓ ··ÈÙ‹ÛÂˆÓ, Ù· ÂÁÁÂÈÔ‚ÂÏÙÈˆÙÈÎ¿ ¤ÚÁ· ÛÙË ‚fiÚÂÈ· ∂ÏÏ¿‰·, ÙÔ ÌÂÁ¿ÏÔ ÚfiÁÚ·ÌÌ·
ÙË˜ Ô‰ÔÔÈ›·˜, Ù· ÏÈÌ¿ÓÈ· Î·È ÔÈ ·ÛÙÈÎ¤˜ ˘Ô‰ÔÌ¤˜, Ù· Ô¯˘Ú¿ ÛÙË ‚fiÚÂÈ· ∂ÏÏ¿‰·, ·ÎfiÌ· Î·È ÔÈ ÂÈ‰ÈÎ¤˜
ÙÂ¯ÓÈÎ¤˜ ÚÔ‰È·ÁÚ·Ê¤˜ ÁÈ· Î·Ù·ÛÎÂ˘‹ Î·Ù·Ê˘Á›ˆÓ ÛÙ· ˘fiÁÂÈ· ÙˆÓ ÓÂÔ·Ó·ÁÂÈÚfiÌÂÓˆÓ ÔÏ˘Î·ÙÔÈÎÈÒÓ.
¶·Ú·Î¿Ùˆ ‰›ÓÔÓÙ·È Û˘ÓÔÙÈÎ¿ ÛÙÔÈ¯Â›· Ô˘ ·ÊÔÚÔ‡Ó Ù· ˘ÏÈÎ¿, ÙÔ Û¯Â‰È·ÛÌfi Î·È ÙËÓ Â˘¿ıÂÈ· ÙÔ˘
Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈÛÌÔ‡ ÙˆÓ ÎÙËÚ›ˆÓ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÙÔ ’30 ÛÙËÓ ∂ÏÏ¿‰·.

√ÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ·
∆Ô ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ· ‹Ù·Ó ÛÂ Â˘ÚÂ›· ¯Ú‹ÛË ÛÙËÓ ∂ÏÏ¿‰· (ÁÈ· ‰¿Â‰·, Ì·ÏÎfiÓÈ·, ·ÎfiÌ· Î·È ÁÈ·
˘ÔÛÙ˘ÏÒÌ·Ù· «Ê˘ÙÂÌ¤Ó·» ÛÙÈ˜ Ï›ıÈÓÂ˜ ÙÔÈ¯ÔÔÈ›Â˜) ÚÈÓ ·ÎfiÌ· ·Ó·‰ÂÈ¯ıÂ› ÌÂ ÙË ¯Ú‹ÛË ÙÔ˘ ÛÙ· ÎÙ‹-
ÚÈ· ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘, Î·È ¯ˆÚ›˜ ÛËÌ·ÓÙÈÎ‹ ˘ÛÙ¤ÚËÛË ·fi ÙÈ˜ Â˘Úˆ·˚Î¤˜ ÂÊ·ÚÌÔÁ¤˜ Ô˘ ÍÂÎ›ÓËÛ·Ó ÛÙÔ
‰Â‡ÙÂÚÔ ÌÈÛfi ÙÔ˘ 19Ô˘ ·ÈÒÓ· Î·È Îˆ‰ÈÎÔÔÈ‹ıËÎ·Ó ÛÙËÓ ·Ú¯‹ ÙÔ˘ 20Ô‡ ÛÂ «·Ù¤ÓÙÂ˜» ÌÂ ÔÓfiÌ·Ù·
ÙˆÓ ‰È¿ÛËÌˆÓ ÌË¯·ÓÈÎÒÓ ÙË˜ ÂÔ¯‹˜ Monier, Coignet ‹ Hennebique.
ªÂÁ¿ÏË ÒıËÛË ÛÙËÓ ÂÊ·ÚÌÔÁ‹ ÙÔ˘ ¤‰ˆÛ·Ó ¤ÏÏËÓÂ˜ ÌË¯·ÓÈÎÔ› Ô˘ ÛÔ‡‰·Û·Ó ÛÙÔ ÂÍˆÙÂÚÈÎfi, fiˆ˜
Ë ÏÂÁfiÌÂÓË «ÔÌ¿‰· ÙË˜ ∑˘Ú›¯Ë˜» ˘fi ÙÔÓ ÔÏÈÙÈÎfi ÌË¯·ÓÈÎfi ∞Ï¤Í·Ó‰ÚÔ ∑·¯·Ú›Ô˘, Ô˘ ˘ÔÛÙ‹ÚÈÍ·Ó
ÙÂ¯ÓÈÎ¿ ÙËÓ ›‰Ú˘ÛË ÙˆÓ ‰‡Ô ÌÂÁ¿ÏˆÓ ‚ÈÔÌË¯·ÓÈÒÓ ÙÛÈÌ¤ÓÙÔ˘ –ÙÔ 1902 Ô ∆ÈÙ¿Ó Î·È ÙÔ 1907 Ë ∞°∂∆
∏Ú·ÎÏ‹˜-ŸÏ˘ÌÔ˜–, ‰ËÌÈÔ˘ÚÁÒÓÙ·˜ ÙÈ˜ ÚÔ¸Ôı¤ÛÂÈ˜ Ú·Á‰·›·˜ ·Ó¿Ù˘ÍË˜ ÙˆÓ Î·Ù·ÛÎÂ˘ÒÓ ·fi
ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ·. ∫Ú›ÛÈÌË ˘‹ÚÍÂ Î·È Ë Û˘Ì‚ÔÏ‹ ÙÔ˘ ∂ª¶ ÛÙËÓ ÂÎ·›‰Â˘ÛË ÙˆÓ ÂÏÏ‹ÓˆÓ ÌË¯·-
ÓÈÎÒÓ. ∂›Ó·È ¯·Ú·ÎÙËÚÈÛÙÈÎfi fiÙÈ ÙÔ 1916 È‰Ú‡ÂÙ·È Ë ¤‰Ú· ÙË˜ ∂Ê·ÚÌÔÛÌ¤ÓË˜ ™Ù·ÙÈÎ‹˜ ÙˆÓ ™È‰ËÚÒÓ
∫·Ù·ÛÎÂ˘ÒÓ Î·È ÙÔ˘ ™È‰ËÚÔ·ÁÔ‡˜ ™Î˘ÚÔ‰¤Ì·ÙÔ˜ ÌÂ ÚÒÙÔ Î·ıËÁËÙ‹ ÙÔÓ ¡ÈÎfiÏ·Ô ∫ÈÙÛ›ÎË.
∏ ÔÈÎ›· ∞ÊÂÓÙÔ‡ÏË, ÌÂÙ¤ÂÈÙ· ÍÂÓÔ‰Ô¯Â›Ô ∞ÙÂÓ¤ ¶·Ï¿˜, ÛÙË ÁˆÓ›· ™Ù·‰›Ô˘ Î·È ∫ÔÏÔÎÔÙÚÒÓË, ‹Ù·Ó ÙÔ
ÚÒÙÔ ÎÙ‹ÚÈÔ ÌÂ ÛÎÂÏÂÙfi ·fi ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ· ÛÙËÓ ∞ı‹Ó·. ∫·Ù·ÛÎÂ˘¿ÛÙËÎÂ ÙÔ 1908 ·fi ÙÔÓ
ÔÏÈÙÈÎfi ÌË¯·ÓÈÎfi ∏Ï›· ∞ÁÁÂÏfiÔ˘ÏÔ, ÚÒÙÔ ¶ÚfiÂ‰ÚÔ ÙÔ˘ ∆Â¯ÓÈÎÔ‡ ∂ÈÌÂÏËÙËÚ›Ô˘, ÌÂ Û¯¤‰È· ÙË˜
Á·ÏÏÈÎ‹˜ ÂÙ·ÈÚÂ›·˜ Hennebique. ªÂ ¿ÚıÚÔ ÙÔ˘ ÛÙÔ ÂÚÈÔ‰ÈÎfi ÙÔ˘ ∆∂∂ ∞Ú¯ÈÌ‹‰Ë˜, Ô ∞ÁÁÂÏfiÔ˘ÏÔ˜,

Ô ÔÔ›Ô˜ Â›¯Â ‹‰Ë ÛÙÔ ÂÓÂÚÁËÙÈÎfi ÙÔ˘ ÙËÓ Î·Ù·ÛÎÂ˘‹ ‰‡Ô ÁÂÊ˘ÚÒÓ ·fi ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ· ÛÙÔÓ
∫ËÊÈÛfi ÙÔ 1902, Û˘Ófi„È˙Â Ù· ÏÂÔÓÂÎÙ‹Ì·Ù· ÙÔ˘ Ó¤Ô˘ ˘ÏÈÎÔ‡ Î·È ÌÂÙ·Í‡ ·˘ÙÒÓ ÙËÓ ÔÈÎÔÓÔÌ›·, ÙËÓ
Ù·¯Â›· Î·Ù·ÛÎÂ˘‹, ÙÔ ¿ÊÏÂÎÙÔ Î·È ÙË ÌÂÁ¿ÏË ·ÓÙÔ¯‹ ÙÔ˘. ™ÙÔ ›‰ÈÔ ¿ÚıÚÔ, Ô ∞ÁÁÂÏfiÔ˘ÏÔ˜ Â›Ó·È ¤ÓÙÔ-
Ó· ÂÈÎÚÈÙÈÎfi˜ ˆ˜ ÚÔ˜ ÙËÓ ÂÌÊ¿ÓÈÛË ÙˆÓ fi„ÂˆÓ ÙÔ˘ ÎÙËÚ›Ô˘, ·ÊÔ‡ «Î·ÙÂÛÎÂ˘¿ÛıË ÚfiÛÔ„È˜ Ô˘¯›
Û˘ÌÊÒÓˆ˜ ÚÔ˜ ÙÔ Û‡ÛÙËÌ· ÙË˜ ‰È¿ ÛÎ˘ÚÔÎÔÓÈ¿Ì·ÙÔ˜ ÛÈ‰ËÚÔ·ÁÔ‡˜ Î·Ù·ÛÎÂ˘‹˜, ·ÏÏ¿ ·ÌÂÏ¤ÙËÙÔÓ
Î·È ¿¯·ÚÈ Û˘ÓÔÓı‡ÏÂ˘Ì· ·Ú¯ÈÙÂÎÙÔÓÈÎÒÓ ÁÚ·ÌÌÒÓ ÂÈÎ‹ Î·È ˆ˜ ¤Ù˘¯ÂÓ Î·Ù’ ·ÔÌ›ÌËÛÈÓ ¿ÏÏˆÓ ÙÔÈÔ‡-
ÙˆÓ ·ıËÓ·˚ÎÒÓ ÔÈÎÔ‰ÔÌËÌ¿ÙˆÓ». ◊Ù·Ó ·ÎfiÌ· Ë ÂÔ¯‹ Ô˘ ÙÔ Ó¤Ô ˘ÏÈÎfi ˘¿ÎÔ˘Â ÛÙË ÏÔÁÈÎ‹ ÙË˜
«·ÓÙÈÎ·Ù¿ÛÙ·ÛË˜», ÌËÓ ·Ó·ÙÚ¤ÔÓÙ·˜ Î·Ù¿ Ù· ¿ÏÏ· ÙÈ˜ ÌÔÚÊÔÏÔÁÈÎ¤˜ ÂÈÙ·Á¤˜ ÙË˜ ÂÔ¯‹˜.
∏ ·Ó·ÙÚÔ‹ ‹ÏıÂ ÛÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1930 Î·È È‰È·›ÙÂÚ· ÌÂÙ¿ ÙÔ Û˘Ó¤‰ÚÈÔ ÙˆÓ CIAM ÛÙËÓ ∂ÏÏ¿‰·, ÔfiÙÂ
·Ú·ÙËÚÂ›Ù·È Ú·Á‰·›· ÂÍ¿ÏˆÛË ÙˆÓ Î·Ù·ÛÎÂ˘ÒÓ ·fi ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ·, ·Ú¿ÏÏËÏ· ÌÂ ÙÈ˜ ÌÔÚ-
ÊÔÏÔÁÈÎ¤˜ Î·È ÏÂÈÙÔ˘ÚÁÈÎ¤˜ ÂÈÙ·Á¤˜ ÙÔ˘ ªÔÓÙ¤ÚÓÔ˘ ∫ÈÓ‹Ì·ÙÔ˜.
∏ ÚÔÛ·ÚÌÔÁ‹ ÙˆÓ Û˘ÓÂÚÁÂ›ˆÓ ÛÙÈ˜ Ó¤Ô˘ Ù‡Ô˘ Î·Ù·ÛÎÂ˘¤˜ ıÂˆÚÂ›Ù·È fiÙÈ ¤ÁÈÓÂ Û¯ÂÙÈÎ¿ ÔÌ·Ï¿, ‰Â‰Ô-
Ì¤ÓÔ˘ fiÙÈ ÔÈ ÂÚÁ·Û›Â˜ Ô˘ Û¯ÂÙ›˙ÔÓÙ·Ó ÌÂ ÙÔ Ó¤Ô ˘ÏÈÎfi ‹Ù·Ó ÂÏ·ÊÚfiÙÂÚÂ˜ ·fi ÙÈ˜ ÚÔËÁÔ‡ÌÂÓÂ˜, ·ÏÏ¿
Î·È ÚÔ¸‹Ú¯Â ˘„ËÏfi Â›Â‰Ô ÛÙ· Í˘ÏÔ˘ÚÁÈÎ¿, ÔfiÙÂ Ë Î·Ù·ÛÎÂ˘‹ ÙˆÓ Í˘ÏÔÙ‡ˆÓ ¤ÁÈÓÂ ÌÂ ˘„ËÏ¤˜
ÚÔ‰È·ÁÚ·Ê¤˜. ∏ ÔÈfiÙËÙ· ÙÔ˘ ÛÎ˘ÚÔ‰¤Ì·ÙÔ˜ ÛÙ· ÎÙ‹ÚÈ· Î˘Ì·›ÓÂÙ·È ÌÂÙ·Í‡ µ120 Î·È µ160, ‰ËÏ·‰‹
ÌÂ ÙË ÛËÌÂÚÈÓ‹ Î·Ù¿Ù·ÍË ÌÂÙ·Í‡ C8/10 Î·È C12/15. ÃÚËÛÈÌÔÔÈÂ›Ù·È ÏÂ›Ô˜ ¯¿Ï˘‚·˜ Î·ÙËÁÔÚ›·˜ S220.
™ËÌÂÈÒÓÂÙ·È fiÙÈ Ô ¯¿Ï˘‚·˜ ‹Ù·Ó ÂÈÛ·ÁfiÌÂÓÔ˜ ÛÙË ÌÂÛÔÔÏÂÌÈÎ‹ ÂÚ›Ô‰Ô.

√ Û¯Â‰È·ÛÌfi˜ ÙÔ˘ Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈÛÌÔ‡
¶·Ú¿ ÙÈ˜ ‰È·ÊÔÚ¤˜ Ô˘ ·ÚÔ˘ÛÈ¿˙Ô˘Ó Ù· ÎÙ‹ÚÈ· ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘, ÔÈ Ê¤ÚÔÓÙÂ˜ ÔÚÁ·-
ÓÈÛÌÔ› ÙÔ˘˜ ¤¯Ô˘Ó ÔÏÏ¿ ÎÔÈÓ¿ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÌÂÙ·Í‡ ÙÔ˘˜. ¶ÚfiÎÂÈÙ·È ÁÈ· ¯ˆÚÈÎ¿ Ï·›ÛÈ· ÌÂ Ú·‚‰ˆ-
Ù¿ ÛÙÔÈ¯Â›· Î·Ù·ÎfiÚ˘Ê· (˘ÔÛÙ˘ÏÒÌ·Ù·) Î·È ÔÚÈ˙fiÓÙÈ· (‰ÔÎÔ›) Ô˘ Û˘Ó‰¤ÔÓÙ·È ÌÂÙ·Í‡ ÙÔ˘˜ ÌÂ ÔÚÈ˙fi-
ÓÙÈ· Â›Â‰· ‰È·ÊÚ¿ÁÌ·Ù· (Ï¿ÎÂ˜).
™Â ÌÈ· Ù˘ÈÎ‹ ÂÚ›ÙˆÛË ÔÏ˘Î·ÙÔÈÎ›·˜ Ù· ˘ÔÛÙ˘ÏÒÌ·Ù· Â›Ó·È ÙÂÙÚ·ÁˆÓÈÎ‹˜ ‰È·ÙÔÌ‹˜ Î·È ÌÂÈÒÓÔÓÙ·È
Î·Ù¿ 4-5 ÂÎ. ·Ó¿ fiÚÔÊÔ. ∏ Ì¤ÛË ‰È·ÙÔÌ‹ ÛÙÔ ˘fiÁÂÈÔ Â›Ó·È ÂÚ›Ô˘ 40ÂÎ. x 40ÂÎ., ÂÓÒ ÛÙËÓ ·fiÏËÍË
Î·Ù·Ï‹ÁÔ˘Ó ÛÂ 25ÂÎ. x 25ÂÎ. ∏ Ì¤ÁÈÛÙË ‰È·ÙÔÌ‹ ÛÙÔ ˘fiÁÂÈÔ Â›Ó·È º22, ÂÓÒ ÛÙ· ˘ÔÛÙ˘ÏÒÌ·Ù· ÙË˜ ·fi-
ÏËÍË˜ º12 ÌÂ Û˘Ó‰ÂÙ‹ÚÂ˜ º6/20. √È Ì¤ÛÂ˜ ‰È·ÛÙ¿ÛÂÈ˜ ÙˆÓ ‰ÔÎÒÓ ÛÂ fiÏÔ˘˜ ÙÔ˘˜ ÔÚfiÊÔ˘˜ Â›Ó·È ÂÚ›-
Ô˘ 20/50. ∫·Ù¿ ÙË Û˘Ó‹ıÂÈ· ÙË˜ ÂÔ¯‹˜, Á›ÓÂÙ·È Û˘Ó‹ıˆ˜ ÚÔÛ¿ıÂÈ· ·fiÎÚ˘„Ë˜ ÙˆÓ «‰ÔÓÙÈÒÓ» ÙˆÓ
‰ÔÎÒÓ ˆ˜ ÚÔ˜ ÙËÓ ˘ÔÎÂ›ÌÂÓË ‰ÚÔÌÈÎ‹ ÙÔÈ¯ÔÏ‹ÚˆÛË, ÔfiÙÂ ÚÔ‚Ï¤ÔÓÙ·È Î·È ‰ÔÎÔ› Ï¿ÙÔ˘˜ 14ÂÎ.
∞ÚÎÂÙ¤˜ ·fi ÙÈ˜ ‰ÔÎÔ‡˜ ‰ÂÓ Î·Ù·Ï‹ÁÔ˘Ó ÛÂ ˘ÔÛÙ˘ÏÒÌ·Ù· Î·È ÛÙËÚ›˙ÔÓÙ·È ¤ÌÌÂÛ· ÛÂ ¿ÏÏÂ˜ ‰ÔÎÔ‡˜.
∆· ÔÚÈ˙fiÓÙÈ· ‰È·ÊÚ¿ÁÌ·Ù· Â›Ó·È ÏÂÙ¤˜ Ï¿ÎÂ˜ ¿¯Ô˘˜ 10ÂÎ. √È Úfi‚ÔÏÔÈ Â›Ó·È Û˘Ó‹ıˆ˜ ÌÈÎÚÔ‡ ·ÓÔ›Á-
Ì·ÙÔ˜ Î·È ‰ÂÓ ÍÂÂÚÓÔ‡Ó ÙÔ 1,40Ì. ÛÙËÓ ›Ûˆ fi„Ë, ÂÓÒ ÛÙËÓ Î‡ÚÈ· fi„Ë ÌfiÏÈ˜ Ô˘ Êı¿ÓÔ˘Ó Ù· 0,90Ì.
√È ·Ú·ÙËÚ‹ÛÂÈ˜ Ô˘ ÌÔÚÂ› Î·ÓÂ›˜ Ó· Î¿ÓÂÈ ÁÈ’ ·˘ÙÔ‡ ÙÔ˘ Â›‰Ô˘˜ ÙÔÓ Ê¤ÚÔÓÙ· ÔÚÁ·ÓÈÛÌfi Â›Ó·È fiÙÈ: ·)
§ÂÈÙÔ˘ÚÁÒÓÙ·˜ ˆ˜ «ÌÂÎ·Ófi» ÛÙÔ ¯ÒÚÔ ÚÔÛÊ¤ÚÂÈ ÔÏ‡ ÌÂÁ¿ÏÂ˜ ‰˘Ó·ÙfiÙËÙÂ˜ ÁÈ· ÙË ‰È·ÌfiÚÊˆÛË ÙˆÓ
ÏÂÈÙÔ˘ÚÁÈÒÓ ÛÙ· ‰È·ÌÂÚ›ÛÌ·Ù· ÛÂ Û¯¤ÛË ÌÂ ÙÔ ¿Î·ÌÙÔ Û‡ÛÙËÌ· ÙˆÓ ÊÂÚÔ˘ÛÒÓ ÙÔÈ¯ÔÔÈÈÒÓ. ‚) ∏ ‰È·-
ÌfiÚÊˆÛË Ó¤ˆÓ Ù‡ˆÓ ‰ÔÌÈÎÒÓ ÛÙÔÈ¯Â›ˆÓ, fiˆ˜ ÔÈ ‰ÔÎÔ›, ÔÈ Ï¿ÎÂ˜, Ù· ˘ÔÛÙ˘ÏÒÌ·Ù·, ÚÔÛÊ¤ÚÔÓÙ·È
Î·ÙÂÍÔ¯‹Ó ÁÈ· Ù˘ÔÔ›ËÛË Î·È Î·Ù¿ Û˘Ó¤ÂÈ· ÁÈ· ÂÈÙ¿¯˘ÓÛË ÙË˜ ·Ú·ÁˆÁ‹˜ –Î¿ÙÈ Ô˘ ·ÍÈÔÔÈ‹ıËÎÂ
Î·Ù¿ ÎfiÚÔÓ ÛÙËÓ ÂÓÙ·ÙÈÎ‹ ÌÂÙ·ÔÏÂÌÈÎ‹ ÔÈÎÔ‰fiÌËÛË. Á) ∂ÓÒ Ë ¯Ú‹ÛË ÙÔ˘ Ó¤Ô˘ ˘ÏÈÎÔ‡ Î·È ÙÔ˘ Ó¤Ô˘
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Û˘ÛÙ‹Ì·ÙÔ˜ Â›Ó·È ÚËÍÈÎ¤ÏÂ˘ıË Î·È Û˘ÓÈÛÙ¿ ÛËÌÂ›Ô ÙÔÌ‹˜, Ë ‰È·ÌfiÚÊˆÛË ÙÔ˘ Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈÛÌÔ‡ Â›Ó·È
¿ÓÙˆ˜ Û˘ÓÙËÚËÙÈÎ‹ –ÛÂ Û¯¤ÛË ÌÂ ÙÈ˜ ÌÂÙ·ÔÏÂÌÈÎ¤˜ ÂÍÂÏ›ÍÂÈ˜– ÌÂ ÔÏ‡ ÌÈÎÚ¤˜ ·ÔÛÙ¿ÛÂÈ˜ ÌÂÙ·Í‡ ÙˆÓ
˘ÔÛÙ˘ÏˆÌ¿ÙˆÓ, ÌÈÎÚ¤˜ ‰È·ÛÙ¿ÛÂÈ˜ Ï·ÎÒÓ, ÚÔ‚Ï¤„ÂÈ˜ ÚfiÛıÂÙˆÓ ‰ÔÎÒÓ Î¿Ùˆ ·fi ÂÓ‰È¿ÌÂÛÂ˜ ÙÔÈ-
¯ÔÔÈ›Â˜ ÒÛÙÂ Ó· ‰È·ÙËÚËıÂ› ÙÔ ÔÏ‡ ÌÈÎÚfi ¿¯Ô˜ ÙˆÓ Ï·ÎÒÓ ÎÙÏ. ∞˘Ù‹ Ë Û˘ÓÙËÚËÙÈÎ‹ ‰È¿ÛÙ·ÛË ‰ÂÓ
¤¯ÂÈ Û¯¤ÛË ÌÂ Ù˘¯fiÓ ÁÓˆÛÙÈÎ¤˜ ‹ ÂÊ·ÚÌÔÛÙÈÎ¤˜ ·ÓÂ¿ÚÎÂÈÂ˜ ÙÔ˘ ÙÂ¯ÓÈÎÔ‡ ‰˘Ó·ÌÈÎÔ‡ ÛÙËÓ ∂ÏÏ¿‰·,
Î·ıÒ˜ ÏÂ›ÛÙÂ˜ ‚ÈÔÌË¯·ÓÈÎ¤˜ Î·Ù·ÛÎÂ˘¤˜ ˘„ËÏÒÓ ÙÂ¯ÓÔÏÔÁÈÎÒÓ ··ÈÙ‹ÛÂˆÓ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ˘ÏÔ-
ÔÈËı‹Î·Ó ·fi ¤ÏÏËÓÂ˜ ÌÂÏÂÙËÙ¤˜ Î·È Î·Ù·ÛÎÂ˘·ÛÙ¤˜. ∂›Ó·È ¯·Ú·ÎÙËÚÈÛÙÈÎ‹ Ë ÂÚ›ÙˆÛË ÙˆÓ ÁÈÁ·ÓÙÈ-
·›ˆÓ ÛÈÏfi ÙˆÓ ª‡ÏˆÓ ∞Á›Ô˘ °ÂˆÚÁ›Ô˘, Ô˘ ÏÂÈÙÔ˘ÚÁÔ‡Ó ·‰È·ÏÂ›Ùˆ˜ Ì¤¯ÚÈ Û‹ÌÂÚ· ¯ˆÚ›˜ Î·Ó ÙÔ ÂÌÊ·-
Ó¤˜ ÛÎ˘Úfi‰ÂÌ¿ ÙÔ˘˜ Ó· ÂÎ‰ËÏÒÛÂÈ ÚÔ‚Ï‹Ì·Ù· ÏfiÁˆ ÙË˜ ¿ÌÂÛË˜ ÁÂÈÙÓ›·Û‹˜ ÙÔ˘ ÌÂ ÙË ı¿Ï·ÛÛ·.

∞ÓıÂÎÙÈÎfiÙËÙ· ·˘ÙÒÓ ÙˆÓ Î·Ù·ÛÎÂ˘ÒÓ ÛÙÔ ¯ÚfiÓÔ
∆· Â‰›· ÂÓ‰Â¯fiÌÂÓË˜ Â˘¿ıÂÈ·˜ ÙÔ˘ Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈÛÌÔ‡ ÙˆÓ Î·Ù·ÛÎÂ˘ÒÓ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÙÔ˘ ’30
ÛÙËÓ ∂ÏÏ¿‰· Â›Ó·È ‰‡Ô: Ô ÛÂÈÛÌfi˜ Î·È ÔÈ ÂÚÈ‚·ÏÏÔÓÙÈÎ¤˜ ‰Ú¿ÛÂÈ˜.
∞Ó·ÊÔÚÈÎ¿ ÌÂ ÙÔ ÛÂÈÛÌfi, Â›Ó·È ÁÂÁÔÓfi˜ fiÙÈ Ô ÙÚfiÔ˜ ÌÂ ÙÔÓ ÔÔ›Ô Â›Ó·È ‰È·ÌÔÚÊˆÌ¤ÓÔ˜ Ô Ê¤ÚˆÓ ÔÚÁ·-
ÓÈÛÌfi˜ ÙˆÓ ÎÙËÚ›ˆÓ ÙÔ˘ ’30 (ÌË Úfi‚ÏÂ„Ë ·ÓÙÈÛÂÈÛÌÈÎÒÓ ÙÔÈ¯ˆÌ¿ÙˆÓ, ÔÏ‡ ÌÈÎÚ¤˜ ‰È·ÛÙ¿ÛÂÈ˜ ˘ÔÛÙ˘-
ÏˆÌ¿ÙˆÓ Î·È ‰ÔÎÒÓ, ÔÏ‡ ÏÂÙ¤˜ ‰È·ÛÙ¿ÛÂÈ˜ ÙˆÓ Ï·ÎÒÓ ÒÛÙÂ Ó’ ·‰˘Ó·ÙÔ‡Ó Ó· ÏÂÈÙÔ˘ÚÁ‹ÛÔ˘Ó ˆ˜
ÈÛ¯˘Ú¿ ‰È·ÊÚ¿ÁÌ·Ù·, ÌË Úfi‚ÏÂ„Ë ÈÛ¯˘ÚÒÓ Û˘Ó‰¤ÛÂˆÓ ÙˆÓ ÂÈÌ¤ÚÔ˘˜ ÛÙÔÈ¯Â›ˆÓ ÎÙÏ.) ÙÔÓ Î·ıÈÛÙ¿
ıÂˆÚËÙÈÎ¿ Î·Ù¿ ÔÏ‡ ˘Ô‰Â¤ÛÙÂÚÔ ·fi ·ÓÙÈÛÂÈÛÌÈÎ‹ ¿Ô„Ë ·fi ÙÈ˜ ÔÏÏ·Ï¿ ıˆÚ·ÎÈÛÌ¤ÓÂ˜ Û‡Á¯ÚÔ-
ÓÂ˜ Î·Ù·ÛÎÂ˘¤˜. ∂ÈÏ¤ÔÓ, ˘¿Ú¯ÂÈ Î·È ÙÔ ‰Â‰ÔÌ¤ÓÔ fiÙÈ ÙËÓ ÂÔ¯‹ ÙË˜ ·Ó¤ÁÂÚÛ‹˜ ÙÔ˘˜ (ÚÔ ÙÔ˘ 1959)
‰ÂÓ ›Û¯˘Â Î·Ó¤Ó·˜ ·ÓÙÈÛÂÈÛÌÈÎfi˜ Î·ÓÔÓÈÛÌfi˜ Î·È Ë ˘Ô¯Ú¤ˆÛË ÙÔ˘ ÌÂÏÂÙËÙ‹ ‹Ù·Ó Ë ÂÎfiÓËÛË ÌfiÓÔÓ
ÛÙ·ÙÈÎÒÓ ˘ÔÏÔÁÈÛÌÒÓ, ‰ËÏ·‰‹ ¤Ó·ÓÙÈ ‰Ú¿ÛÂˆÓ Î·Ù·ÎfiÚ˘ÊˆÓ ÊÔÚÙ›ˆÓ Î·È fi¯È ÔÚÈ˙fiÓÙÈˆÓ ÛÂÈÛÌÈÎÒÓ.
¶·Ú’ fiÏ· ·˘Ù¿, ÛÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ·, Ë ·Ó˘·ÚÍ›· ·ÓÙÈÛÂÈÛÌÈÎÒÓ Î·ÓÔÓÈÛÌÒÓ –Î·ıÒ˜ Ô ÛÂÈÛÌfi˜ ‰ÂÓ
‹Ù·Ó ÛÔ‚·Ú‹ ·ÂÈÏ‹ ÁÈ· ÙÈ˜ ¯ÒÚÂ˜ ÙË˜ ‚fiÚÂÈ·˜ ∂˘ÚÒË˜ ·’ fiÔ˘ ÚÔ¤Ú¯ÔÓÙ·Ó ÔÈ Î·ÓÔÓÈÛÌÔ› ÙÔ˘
ÔÏÈÛÌ¤ÓÔ˘ ÛÎ˘ÚÔ‰¤Ì·ÙÔ˜ ÂÎÂ›ÓË˜ ÙË˜ ÂÔ¯‹˜– ‰ÂÓ Û˘ÓÂ¿ÁÂÙ·È fiÙÈ ÔÈ ¤ÏÏËÓÂ˜ ÙÂ¯ÓÈÎÔ› ‰ÂÓ Â›¯·Ó Â›-
ÁÓˆÛË ÙÔ˘ ÛÂÈÛÌÈÎÔ‡ ÎÈÓ‰‡ÓÔ˘. ∂›Ó·È ¯·Ú·ÎÙËÚÈÛÙÈÎfi fiÙÈ ·ÎfiÌ· Î·È ÛÙËÓ ÂÔ¯‹ Ô˘ ÚÔËÁ‹ıËÎÂ ÙÔ˘
ÔÏÈÛÌ¤ÓÔ˘ ÛÎ˘ÚÔ‰¤Ì·ÙÔ˜, ÛÔ‚·ÚÔ› ÙÂ¯ÓÈÎÔ› fiˆ˜ Ô ∂ÚÓ¤ÛÙÔ˜ ∆Û›ÏÏÂÚ ÚfiÙÂÈÓ·Ó ÌÂ Ú·ÁÌ·ÙÂ›Â˜
ÙÔ˘˜ ÙÚfiÔ˘˜ ·ÓÙÈÛÂÈÛÌÈÎ‹˜ ıˆÚ¿ÎÈÛË˜ ÙˆÓ Î·Ù·ÛÎÂ˘ÒÓ ·fi Ê¤ÚÔ˘ÛÂ˜ ÙÔÈ¯ÔÔÈ›Â˜.
™˘ÁÎÂÎÚÈÌ¤Ó·, ÛÙÔ Û¯Â‰È·ÛÌfi ÙÔ˘ Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈÛÌÔ‡ ÙˆÓ ÎÙËÚ›ˆÓ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÙÔ˘ ’30 Ê·›ÓÂÙ·È
ˆ˜ Á›ÓÂÙ·È ÚÔÛ¿ıÂÈ· Ó’ ·ÔÊÂ˘¯ıÔ‡Ó ÛÔ‚·Ú¤˜ ÂÎÎÂÓÙÚfiÙËÙÂ˜, Ë ‡·ÚÍË ÙˆÓ ÔÔ›ˆÓ ı· ·‡Í·ÓÂ ÙËÓ
ÂÈÚÚÔ‹ ÙÔ˘ ÛÂÈÛÌÔ‡, ÌÂ ÙËÓ Î·Ù¿ ÙÔ ‰˘Ó·ÙfiÓ Ù·‡ÙÈÛË ÙÔ˘ Î¤ÓÙÚÔ˘ ‚¿ÚÔ˘˜ ÌÂ ÙÔ Î¤ÓÙÚÔ ÂÏ·ÛÙÈÎ‹˜ ÛÙÚÔ-
Ê‹˜, ‰ËÏ·‰‹ Ú·ÎÙÈÎ¿ ÌÂ ÙË Û˘ÌÌÂÙÚÈÎ‹ ‰È¿Ù·ÍË ÙˆÓ Î·Ù·ÎfiÚ˘ÊˆÓ ÛÙÔÈ¯Â›ˆÓ ·Î·Ì„›·˜. ∂ÈÏ¤ÔÓ,
ÛËÌ·ÓÙÈÎ‹ Â›Ó·È Ë ÈÛ¯˘Ú‹ Û˘Ì‚ÔÏ‹ ÙˆÓ ÙÔÈ¯ÔÏËÚÒÛÂˆÓ ÛÙËÓ ·Ó¿ÏË„Ë ÛÂÈÛÌÈÎÒÓ ÊÔÚÙ›ˆÓ, Ë ÔÔ›·
·ÛÊ·ÏÒ˜ ÏÂÈÙÔ˘ÚÁÂ› ·Ó·ÎÔ˘ÊÈÛÙÈÎ¿ ÁÈ· ÙÔÓ Ê¤ÚÔÓÙ· ÔÚÁ·ÓÈÛÌfi ·fi ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ·. ∆¤ÏÔ˜, Ë
ÔÏ‡ Û˘ÓÙËÚËÙÈÎ‹ ‰È·¯Â›ÚÈÛË ·fi ÙÔ˘˜ ÌË¯·ÓÈÎÔ‡˜ ÙÔ˘ ÔÏÈÛÌ¤ÓÔ˘ ÛÎ˘ÚÔ‰¤Ì·ÙÔ˜ ÙˆÓ ÔÏ˘Î·ÙÔÈÎÈÒÓ
ÙË˜ ÂÔ¯‹˜ ·ÏÏ¿ Î·È ·fi Ù· Û˘ÓÂÚÁÂ›·, ÌÂ Û¯ÔÏ·ÛÙÈÎ‹ Ù‹ÚËÛË ÙˆÓ Î·ÓfiÓˆÓ, ÚÔÛ‰›‰ÂÈ Û’ ·˘Ù¿ Ù· ÎÙ‹-
ÚÈ· ÏÂÔÓÂÎÙ‹Ì·Ù· Ô˘ ‰ÂÓ ‰È·ı¤ÙÔ˘Ó Î·Ù·ÛÎÂ˘¤˜ ÌÂÙ·ÁÂÓ¤ÛÙÂÚˆÓ ÂÔ¯ÒÓ – fiˆ˜ .¯. ÛÂ ÎÙ›ÚÈ· ÙÔ˘
1972, Ô˘ ¤¯Ô˘Ó ·Ú·ÙËÚËıÂ› Ù· ÂÚÈÛÛfiÙÂÚ· ÚÔ‚Ï‹Ì·Ù· ÏfiÁˆ Î·ÎÔÙÂ¯ÓÈÒÓ Ô˘ Û˘Ó‰¤ÔÓÙ·È ÌÂ
Û˘ÁÎÂÎÚÈÌ¤ÓÂ˜ Ú·ÎÙÈÎ¤˜ ÂÎÂ›ÓË˜ ÙË˜ Î·Ù·ÛÎÂ˘·ÛÙÈÎ‹˜ Ê¿ÛË˜.

∞Ó·ÊÔÚÈÎ¿ ÌÂ ÙÈ˜ ÂÚÈ‚·ÏÏÔÓÙÈÎ¤˜ ‰Ú¿ÛÂÈ˜, Â›Ó·È ÁÂÁÔÓfi˜ fiÙÈ ÙÔ ÙÛÈÌ¤ÓÙÔ, ˆ˜ ÚÔ˚fiÓ ¯ËÌÂ›·˜, Â›Ó·È ıÂÚ-
ÌÔ‰˘Ó·ÌÈÎ¿ ·ÛÙ·ı¤˜ Î·È ÂÔÌ¤Óˆ˜ Â›Ó·È ÂÎÙÂıÂÈÌ¤ÓÔ ÛÙÈ˜ ‰Ú¿ÛÂÈ˜ ÙÔ˘ ÂÚÈ‚¿ÏÏÔÓÙÔ˜ – Î·È ·˘Ùfi ÈÛ¯‡-
ÂÈ Î·È ÁÈ· ÙÔ ÛÎ˘Úfi‰ÂÌ· Ô˘ ÙÔ ÂÌÂÚÈ¤¯ÂÈ. ∆Ô ‹ÈÔ ÎÏ›Ì· ÛÂ Û˘Ó‰˘·ÛÌfi ÌÂ ÙÔ ÁÂÁÔÓfi˜ fiÙÈ Ù· ÛÙÔÈ¯Â›·
·fi ÔÏÈÛÌ¤ÓÔ ÛÎ˘Úfi‰ÂÌ· ÙË˜ ÂÔ¯‹˜ ÂÎÂ›ÓË˜ ‰ÂÓ ‹Ù·Ó «Á˘ÌÓ¿» ·ÏÏ¿ ÚÔÛÙ·ÙÂ˘Ì¤Ó· ·fi ÈÛ¯˘Úfi
ÛÔ‚¿ Û˘ÓÈÛÙÔ‡Ó ÛÔ‚·ÚÔ‡˜ ·Ú¿ÁÔÓÙÂ˜ ÚÔÛÙ·Û›·˜. º·ÈÓfiÌÂÓ· ÂÓ·ÓıÚ¿ÎˆÛË˜ ÙÔ˘ ÛÎ˘ÚÔ‰¤Ì·ÙÔ˜,
‰È¿‚ÚˆÛË˜ ÙÔ˘ ÔÏÈÛÌÔ‡ ÎÙÏ., ÂÈ‚·Ú˘ÓÙÈÎ¿ ÁÈ· ÙË ‰È¿ÚÎÂÈ· ˙ˆ‹˜ ·˘ÙÒÓ ÙˆÓ Î·Ù·ÛÎÂ˘ÒÓ, ¤¯Ô˘Ó
·Ú·ÙËÚËıÂ› ÛÙË ¯ÒÚ· Ì·˜ Î˘Ú›ˆ˜ ÛÂ ÂÚÈÔ¯¤˜ ÂÎÙÂıÂÈÌ¤ÓÂ˜ ÛÙÔ ‰È·‚ÚˆÙÈÎfi ÂÚÈ‚¿ÏÏÔÓ ÙË˜ ı¿Ï·Û-
Û·˜, Î·È fi¯È ÛÙÔ Î¤ÓÙÚÔ ÙˆÓ ∞ıËÓÒÓ fiÔ˘ ‚Ú›ÛÎÔÓÙ·È Ù· ÂÚÈÛÛfiÙÂÚ· ÎÙ‹ÚÈ· ÙÔ˘ ’30.
∆· ÛÙÔÈ¯Â›· ¿ÓÙˆ˜ Ô˘ ÂÎ Î·Ù·ÛÎÂ˘‹˜ Â›Ó·È ÂÎÙÂıÂÈÌ¤Ó· ÛÙÔÓ Î·ÈÚfi (ÂÍÒÛÙÂ˜, ÁÂ›Û·, Î·Ù·ÛÎÂ˘¤˜ ÙˆÓ
‰ˆÌ¿ÙˆÓ) Â›Ó·È ÂÌÊ·ÓÒ˜ Ù·Ï·ÈˆÚËÌ¤Ó· (ÌÂ ·ÔÛ·ÚıÚˆÌ¤ÓÔ ÙÔ ÛÎ˘Úfi‰ÂÌ· Î·È ‰È·‚ÚˆÌ¤ÓÔ ÙÔÓ
ÔÏÈÛÌfi), ÌÂÙ¿ ·fi ÙfiÛÂ˜ ‰ÂÎ·ÂÙ›Â˜ ˙ˆ‹˜ ÛÙÔ ÂÓÂÚÁËÙÈÎfi ÙÔ˘˜. ª·˙› ÌÂ ·˘Ù¿, Ù·Ï·ÈˆÚËÌ¤Ó· ÌÔÚÂ›
Ó· ÂÌÊ·Ó›˙ÔÓÙ·È Î·È ÂÛˆÙÂÚÈÎ¿ ÛÙÔÈ¯Â›· ÙÔ˘ Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈÛÌÔ‡ (.¯. Ï¿ÎÂ˜) Ô˘, ·Ó Î·È ‰ÂÓ ÂÎÙ›-
ıÂÓÙ·È ÛÂ ÂÍˆÙÂÚÈÎ¤˜ ÂÚÈ‚·ÏÏÔÓÙÈÎ¤˜ ‰Ú¿ÛÂÈ˜, ¤¯Ô˘Ó ˘ÔÛÙÂ› ÙÈ˜ ÔÏ‡¯ÚÔÓÂ˜ Û˘Ó¤ÂÈÂ˜ ÏÂÈÙÔ˘ÚÁÈÎÒÓ
ÚÔ‚ÏËÌ¿ÙˆÓ (.¯. ‰È·‚ÚÔ¯‹ ÙˆÓ Ï·ÎÒÓ ·fi ·ÛÙÔ¯›· ÙˆÓ ˘‰Ú·˘ÏÈÎÒÓ).

∞ÓÙÈÌÂÙÒÈÛË ÙˆÓ ÚÔ‚ÏËÌ¿ÙˆÓ Â˘¿ıÂÈ·˜
¶Ú¤ÂÈ Î·Ù·Ú¯¿˜ Ó· ÙÔÓÈÛÙÂ› fiÙÈ fiÏ· Ù· ÚÔ‚Ï‹Ì·Ù· Â˘¿ıÂÈ·˜ Ô˘ ÚÔ·Ó·Ê¤ÚıËÎ·Ó Â›Ó·È ·ÔÏ‡Ùˆ˜
·ÓÙÈÌÂÙˆ›ÛÈÌ·. ∆Ô ÙÂ¯ÓÈÎfi ‰˘Ó·ÌÈÎfi ÙË˜ ∂ÏÏ¿‰·˜ (ÔÏÈÙÈÎÔ› ÌË¯·ÓÈÎÔ› Î·È Û˘ÓÂÚÁÂ›·) ÌÂ ÙËÓ ˘ÔÛÙ‹-
ÚÈÍË ÙÔ˘ ¶ÔÏ˘ÙÂ¯ÓÂ›Ô˘ Î·È ÙˆÓ ÔÏ˘ÙÂ¯ÓÈÎÒÓ Û¯ÔÏÒÓ ÙˆÓ ·ÓÂÈÛÙËÌ›ˆÓ ÙË˜ ¯ÒÚ·˜ ¤¯Ô˘Ó ˘„ËÏfi Â›-
Â‰Ô ÙÂ¯ÓÔÁÓˆÛ›·˜ Û’ ·˘Ùfi ÙÔ Â‰›Ô –Î·È ÛÂ ÔÏÏ¿ ı¤Ì·Ù· Ì¿ÏÈÛÙ· ÙÂ¯ÓÔÁÓˆÛ›· ·È¯Ì‹˜, Î·ıÒ˜ ÔÈ
ÏÂ›ÛÙÂ˜ ÙˆÓ Â˘Úˆ·˚ÎÒÓ ¯ˆÚÒÓ ‰ÂÓ ·ÓÙÈÌÂÙˆ›˙Ô˘Ó ÚÔ‚Ï‹Ì·Ù· ·fi ÛÂÈÛÌfi– Î·È ‚Â‚·›ˆ˜ ÌÈ· ÛÂÈÚ¿
ÂÊ·ÚÌÔÁ¤˜ ÛÙÔ ÂÓÂÚÁËÙÈÎfi ÙÔ˘. √È ÂÊ·ÚÌÔÁ¤˜ ˘¤Ú ÙË˜ ·Ó·‚¿ıÌÈÛË˜ ÙÔ˘ Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈÛÌÔ‡ (ÌÂ
ÚÔÛı‹ÎË .¯. ·ÓÙÈÛÂÈÛÌÈÎÒÓ ÙÔÈ¯ˆÌ¿ÙˆÓ ‹ Û˘Ó‰¤ÛÌˆÓ, ıÂÚ·Â›· ÙˆÓ ÙÔÈÎÒÓ ÚÔ‚ÏËÌ¿ÙˆÓ ‰È¿-
‚ÚˆÛË˜, ÂÓ›Û¯˘ÛË ÙˆÓ ‰È·ÙÔÌÒÓ ÌÂ ÂÎÙÔÍÂ˘fiÌÂÓÔ ÛÎ˘Úfi‰ÂÌ·, ÂÚ›ÛÊÈÍË ÌÂ ÂÓÈÛ¯˘ÙÈÎ¿ ·ÓıÚ·ÎÔ¸Ê¿-
ÛÌ·Ù·, ÎÙÏ.) Ï·Ì‚¿ÓÔ˘Ó ¯ÒÚ· Û˘Ó‹ıˆ˜ ÛÂ Î·Ù·ÛÎÂ˘¤˜ Ô˘ ÂÏ‹ÁËÛ·Ó ·fi ÙÔ ÛÂÈÛÌfi ‹ ÛÂ ÂÚÈÙÒ-
ÛÂÈ˜ ÚÈ˙ÈÎ‹˜ ·Ó·Î·›ÓÈÛË˜ ‹ ÚÔÛı‹ÎË˜ ÔÚfiÊˆÓ.
∂›Ó·È ¿ÓÙˆ˜ ÁÂÁÔÓfi˜ fiÙÈ Ë Û˘ÓÙÚÈÙÈÎ‹ ÏÂÈÔÓfiÙËÙ· ÙˆÓ ÎÙËÚ›ˆÓ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ‰ÂÓ
¤¯Ô˘Ó ÏËÁÂ› ÒÛÙÂ Ó· ÂÁÎ·Ù·ÏÂÈÊıÔ‡Ó ·fi ÙÔ˘˜ ÂÓÔ›ÎÔ˘˜ ÙÔ˘˜. ∞ÓÙÈı¤Ùˆ˜, ÏÂÈÙÔ˘ÚÁÔ‡Ó ·‰È·ÏÂ›Ùˆ˜
·fi ÙËÓ ÂÔ¯‹ ÙË˜ ·Ó¤ÁÂÚÛ‹˜ ÙÔ˘. ÃˆÚ›˜ Ó· ˘ÔÙÈÌÔ‡ÌÂ ÙÈ˜ fiÔÈÂ˜ ·ÓÂ¿ÚÎÂÈÂ˜ ÙÔ˘ Ê¤ÚÔÓÙÔ˜ ÔÚÁ·ÓÈ-
ÛÌÔ‡, Â›Ó·È ·ÍÈÔÌÓËÌfiÓÂ˘ÙË Ë Ú‹ÛË ·Ï·ÈÔ‡ ¤ÌÂÈÚÔ˘ ÌË¯·ÓÈÎÔ‡ fiÙÈ «ÔÈ ·Ï·È¤˜ ÔÏ˘Î·ÙÔÈÎ›Â˜ ‰ÂÓ ı·
Î·ÙÂ‰·ÊÈÛÙÔ‡Ó ÁÈ· ÙËÓ Î·Ù¿ÛÙ·ÛË ÙˆÓ ÛÎ˘ÚÔ‰ÂÌ¿ÙˆÓ ÙÔ˘˜, ·ÏÏ¿ ÙˆÓ ˘‰Ú·˘ÏÈÎÒÓ ÙÔ˘˜»Ø Ô˘ ÛËÌ·›ÓÂÈ
fiÙÈ ‰ÂÓ Ú¤ÂÈ Ó· ˘ÔÙÈÌËıÂ› Ë ÊıÔÚ¿ ÙˆÓ Î·ı·Ú¿ ÔÈÎÔ‰ÔÌÈÎÒÓ –fi¯È ÙˆÓ ÊÂÚfiÓÙˆÓ– ÛÙÔÈ¯Â›ˆÓ ÙÔ˘˜.

∏ ·ÚÔ‡Û· ÂÚÁ·Û›· ·ÓÙÏÂ›, ÌÂÙ·Í‡ ¿ÏÏˆÓ, ·fi ÙÔ ¤ÚÁÔ ÙˆÓ Î·ıËÁËÙÒÓ ¡›ÎÔ˘ ∫·ÏÔÁÂÚ¿ Î·È ª·ÓfiÏË
ª·ÚÌ·Ú¿, ÙˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ ÂÚÂ˘ÓËÙÒÓ ŒÊË˜ ¶··‰¿Ì-ƒÈ˙¿ Î·È ∂Ï¤ÓË˜ ∫·Ï·Ê¿ÙË Î·ıÒ˜ Î·È ÙÔ˘
ÂÚÂ˘ÓËÙ‹ ÌË¯·ÓÈÎÔ‡ °È¿ÓÓË ∞ÓÙˆÓ›Ô˘.

*√ °ÈÒÚÁÔ˜ Ã·Ù˙ËÛÙÂÚÁ›Ô˘ Â›Ó·È ¶ÔÏÈÙÈÎfi˜ ªË¯·ÓÈÎfi˜

∏ ¶ƒ√™∆∞™π∞ ª¡∏ª∂πø¡ ∆√À ’30 ™∆∏¡ ∞£∏¡∞

¢∏ª∏∆ƒ∏™ ºπ§π¶¶π¢∏™*

∏ ÂÏÏËÓÈÎ‹ ÛÙÚ·ÙËÁÈÎ‹ ÁÈ· ÙËÓ ÚÔÛÙ·Û›· ÙË˜ ÓÂfiÙÂÚË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ Û¯ÂÙ›˙ÂÙ·È ¿ÌÂÛ·
ÌÂ ÛÂÈÚ¿ ·Ú·ÁfiÓÙˆÓ Ô˘ ¯·Ú·ÎÙËÚ›˙Ô˘Ó ÙÔÓ ‰È·ı¤ÛÈÌÔ ÌÓËÌÂÈ·Îfi ÏÔ‡ÙÔ ÙË˜ Û‡Á¯ÚÔÓË˜ ∂ÏÏ¿‰·˜.
∂‰Ò ı’ ·ÔÌÔÓÒÛÔ˘ÌÂ Ì›· Ù˘¯‹ ÙÔ˘, ÙË ‰È¿ÛˆÛË ÌÓËÌÂ›ˆÓ ÙÔ˘ ’30 Ì¤Û· ÛÙÔÓ ·ÛÙÈÎfi ÈÛÙfi ÙË˜ ∞ı‹-
Ó·˜. ª’ ·˘Ùfi ÙÔÓ ÙÚfiÔ ‰ÂÓ ·Û¯ÔÏÔ‡Ì·ÛÙÂ, ·Ú¿ ÌfiÓÔ ÁÈ· ÏfiÁÔ˘˜ Û‡ÁÎÚÈÛË˜, ÌÂ Ù· «ÓÂÔÎÏ·ÛÈÎ¿» ‹
ÌÂ Ù· ·ÎfiÌ· ·Ï·ÈfiÙÂÚ·, Ù· «·Ú·‰ÔÛÈ·Î¿» ÎÙ›ÛÌ·Ù· ÙË˜ fiÏË˜.
∆Ô ÌÂÁ¿ÏÔ ÈÛÙÔÚÈÎfi ‚¿ıÔ˜ ÙË˜ ÂÏÏËÓÈÎ‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ Â›¯Â Î·Ù·Ú¯‹Ó Ô‰ËÁ‹ÛÂÈ ÛÙËÓ ÂÈÏÔÁ‹ ‰‡Ô
ÎÚ·ÙÈÎÒÓ ÊÔÚ¤ˆÓ, Ô˘ ÂÈÊÔÚÙ›ÛÙËÎ·Ó ÌÂ ÙÔ Û¯ÂÙÈÎfi ¤ÚÁÔ, ÙÔ˘ À¶¶√ Î·È ÙÔ˘ À¶∂Ãø¢∂, ÔÈ ÔÔ›ÔÈ
‰‡ÛÎÔÏ· ÌÔÚÔ‡Û·Ó Ó· Û˘ÓÙÔÓ›ÛÔ˘Ó ÙÈ˜ ‰Ú¿ÛÂÈ˜ ÙÔ˘˜. π‰È·›ÙÂÚË˜ ÂÈÏ¤ÔÓ ÛËÌ·Û›·˜ ÁÈ· ÙËÓ ÂÍ¤ÏÈÍË
ÙˆÓ Ú·ÁÌ¿ÙˆÓ ‹Ù·Ó Ë ÏËıÒÚ· ‰È·ı¤ÛÈÌˆÓ ÓÂÔÎÏ·ÛÈÎÒÓ ÎÙËÚ›ˆÓ, ˘ÔÏÂÈÌÌ¿ÙˆÓ ÙÔ˘ 19Ô˘ ·ÈÒÓ·
Î·È ÙˆÓ ·Ú¯ÒÓ ÙÔ˘ 20Ô‡, Î·ıÒ˜ Ë ‰È¿ÚÎÂÈ· ÙË˜ Ê¿ÛË˜ ·˘Ù‹˜ ‹Ù·Ó ·Û˘Ó‹ıÈÛÙ· ÌÂÁ¿ÏË. ∆· ÓÂÔÎÏ·ÛÈ-
Î¿ Ì¿ÏÈÛÙ· ÎÙ›ÛÌ·Ù·, ˆ˜ ·Ó·ÁÓˆÚ›ÛÈÌË ÔÌ¿‰· ÌÂ ÎÔÈÓ¿ Ù˘ÔÏÔÁÈÎ¿-ÌÔÚÊÔÏÔÁÈÎ¿ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ·fi
ÙÔ Â˘Ú‡ÙÂÚÔ ÎÔÈÓfi, Â›¯·Ó, ÂÚÈÛÛfiÙÂÚÔ ·fi ÔÔÈ·‰‹ÔÙÂ ¿ÏÏË ÂÓfiÙËÙ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, ˘ÔÊ¤ÚÂÈ ·fi
·ÓÂÏ¤ËÙÂ˜ Î·È Û˘ÛÙËÌ·ÙÈÎ¤˜ Î·ÙÂ‰·Ê›ÛÂÈ˜. Ÿˆ˜ Â›Ó·È ÁÓˆÛÙfi, ÔÈ ¯ÂÈÚÔ˘ÚÁÈÎ¤˜ ·Ê·ÈÚ¤ÛÂÈ˜ «ÓÂÔÎÏ·-
ÛÈÎÒÓ» ·fi ÙÔÓ ·ÛÙÈÎfi ÈÛÙfi Â›¯·Ó ‹‰Ë ÍÂÎÈÓ‹ÛÂÈ ÚÔÔÏÂÌÈÎ¿ –ÈÎ·Ó¿ ÙÂÎÌ‹ÚÈ· ÁÈ’ ·˘Ùfi ÛÒ˙ÔÓÙ·È ÛÙÈ˜
ÙfiÙÂ ÂÊËÌÂÚ›‰Â˜– ·ÏÏ¿ ‹Ú·Ó Ì·˙ÈÎ¤˜ ‰È·ÛÙ¿ÛÂÈ˜ ÌÂÙ·ÔÏÂÌÈÎ¿, Û˘ÓÔ‰Â‡ÔÓÙ·˜ ÙÔ ·Ó·Ù˘ÍÈ·Îfi Î‡Ì·
ÙÔ˘ ’50-’60 Î·È Î·Ù·Ï‹ÁÔÓÙ·˜ ÛÙËÓ ∂Ù·ÂÙ›·.
ŸÛÔÈ ÏÔÈfiÓ ÛÙÔ ÚÔ¯ˆÚËÌ¤ÓÔ ’70 ·Ó·Ê¤ÚÔÓÙ·Ó ÛÂ «ÚÔÛÙ·Û›·» ÂÓÓÔÔ‡Û·Ó ÚÔÛÙ·Û›· ÓÂÔÎÏ·ÛÈÎÒÓ
ÎÙÈÛÌ¿ÙˆÓ. ∂ÎÂ› Â›¯Â ¤ÛÂÈ ·ÔÎÏÂÈÛÙÈÎ¿ fiÏÔ ÙÔ ‚¿ÚÔ˜ ÙË˜ ÎÚ·ÙÈÎ‹˜ ‰Ú·ÛÙËÚÈfiÙËÙ·˜ ÁÈ· ‰È·Ù‹ÚËÛË, Î·È
ÂÎÂ› ‰ÔÎÈÌ¿ÛÙËÎ·Ó ÔÈ ÚÒÙÔÈ ÌË¯·ÓÈÛÌÔ› Î‹Ú˘ÍË˜ Ì¤Ûˆ ıÂÛÌÈÎÒÓ Ì¤ÙÚˆÓ, Î¿ÙÈ Ô˘ ı· ¤ÌÂÓÂ ·Ó·Ï-
ÏÔ›ˆÙÔ ÌÂÏÏÔÓÙÈÎ¿.
™¯ÂÙÈÎ¿ ÌÂ ÙÔ Î‡ÚÈÔ ı¤Ì· Ì·˜, ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ ’30, Ú¤ÂÈ Ó· ı˘ÌËıÔ‡ÌÂ ÙÈ ‹Ù·Ó ÂÎÂ›ÓÔ Ô˘ ·ÓÙÈ-
Î·Ù¤ÛÙËÛÂ Ù· ÙfiÙÂ ÂÓÙÂÏÒ˜ ·ÚÔÛÙ¿ÙÂ˘Ù· ÓÂÔÎÏ·ÛÈÎ¿ ÙÔ˘ ÓÂÔÎÏ·ÛÈÎÔ‡ ˘Ú‹Ó· ÙË˜ fiÏË˜, ·ÊËÌ¤Ó·
ÛÙÔ ¤ÏÂÔ˜ ÙˆÓ Û˘ÓÂÚÁÂ›ˆÓ Î·ÙÂ‰¿ÊÈÛË˜. ◊Ù·Ó Ë ·Ó¤ÁÂÚÛË ÔÏ˘Î·ÙÔÈÎÈÒÓ ÛÙÈ˜ ÎÂÓÙÚÈÎ¤˜ ÂÚÈÔ¯¤˜ ÙË˜
∞ı‹Ó·˜, ÌÂ ÂÚÁ·ÏÂ›Ô ÙË ÓÔÌÔıÂÛ›· ÙÔ˘ ’29 Î·È ÙË Û˘ÓÔ‰Â˘ÙÈÎ‹ ÌÂÁ¿ÏË ·‡ÍËÛË ÙˆÓ ÂÈÙÚÂfiÌÂÓˆÓ
˘„ÒÓ. ∞ÏÏ¿, Î·È ¤Ú· ·fi ÙÔ Î¤ÓÙÚÔ, Ë ÙÂÚ¿ÛÙÈ· ÂÍ¿ÏˆÛË ÙË˜ ‰fiÌËÛË˜ ÛÂ ÂÂÎÙ¿ÛÂÈ˜ ÙÔ˘ ™¯Â‰›Ô˘
¶fiÏË˜, ¯ÚËÛÈÌÔÔÈÒÓÙ·˜ ÂÎÏ·˚ÎÂ˘Ì¤ÓÂ˜ ÂÎ‰Ô¯¤˜ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘. ∞ÎÚÈ‚Ò˜ fiˆ˜ Ù· ÓÂÔÎÏ·ÛÈÎ¿ ·Ú·-
¯ÒÚËÛ·Ó ÙË ı¤ÛË ÙÔ˘˜ ÛÙÈ˜ ÔÏ˘Î·ÙÔÈÎ›Â˜ ÙÔ˘ ’30, ÌÂ ÙÔÓ ›‰ÈÔ ÙÚfiÔ Û˘Ó¤¯ÈÛ·Ó ÌÂÙ·ÔÏÂÌÈÎ¿ Ó· ·Ú·-
¯ˆÚÔ‡Ó ÙË ı¤ÛË ÙÔ˘˜ ÛÙÈ˜ ·ÓÙ›ÛÙÔÈ¯Â˜ ÔÏ˘Î·ÙÔÈÎ›Â˜ ÙÔ˘ ’50 Î·È ÙÔ˘ ’60 Ì¤Û· ÛÙÔ Î¤ÓÙÚÔ, ·ÏÏ¿ Û˘Ó¿-
Ì· Î·È ¤Íˆ ·’ ·˘Ùfi, ÛÂ fiÏË ÙËÓ ¤ÎÙ·ÛË ÙË˜ fiÏË˜, ¤Íˆ ·fi Ù· fiÚÈ· ÙÔ˘ ¿ÏÏÔÙÂ ÌÈÎÚÔ‡, ÚÔÔÏÂÌÈÎÔ‡
Î¤ÓÙÚÔ˘ ÙË˜ fiÏË˜.
∞Ó fiÌˆ˜ Û‹ÌÂÚ· Â›Ì·ÛÙÂ ÛÂ Û¯ÂÙÈÎ‹ ı¤ÛË Ó· ‰È·ÎÚ›ÓÔ˘ÌÂ ÙÈ˜ ÔÏ˘Î·ÙÔÈÎ›Â˜ ÙÔ˘ ’30, Ì·˙› ÌÂ Ù· ·Ú¿-
ÁˆÁ¿ ÙÔ˘˜, ·fi ÂÎÂ›ÓÂ˜ Ô˘ ·ÎÔÏÔ‡ıËÛ·Ó ÌÂÙ·ÔÏÂÌÈÎ¿, ·˘Ùfi ‰ÂÓ Û˘Ó¤‚·ÈÓÂ ··Ú·›ÙËÙ· ÚÈÓ ·fi
ÙÚÂÈ˜ ‰ÂÎ·ÂÙ›Â˜. ∏ «·Ó·Î¿Ï˘„Ë» ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘ ’30 ÛÙËÓ ∂ÏÏ¿‰· ¤ÌÂÈÓÂ ÁÈ· ·ÚÎÂÙfi Î·ÈÚfi ÛÂ
Î·Ù¿ÛÙ·ÛË ‡ÓˆÛË˜, Î·È ÌfiÏÈ˜ ÚÈÓ ·fi ‰‡Ô ‰ÂÎ·ÂÙ›Â˜ ·Ê˘Ó›ÛÙËÎÂ. ∆Ô ·ÎÚÈ‚¤˜ ÛËÌÂ›Ô ÌÂÙ·ÛÙÚÔÊ‹˜
ÙË˜ ÔÏÈÙÈÎ‹˜ ÚÔÛÙ·Û›·˜, ÒÛÙÂ Ó· Û˘ÌÂÚÈÏËÊıÔ‡Ó ÂÈÙ¤ÏÔ˘˜ Î·È Ù· ÎÙ‹ÚÈ· ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜

ÛÂ ·˘Ù‹Ó, Ú¤ÂÈ Ó· Û˘Û¯ÂÙÈÛÙÂ› ÌÂ ÙÔ ·Ó·ÓÂˆÌ¤ÓÔ ÂÓ‰È·Ê¤ÚÔÓ Ô˘ ‰ËÌÈÔ˘ÚÁ‹ıËÎÂ ÁÈ’ ·˘Ù¿ ÌÂ ÙË
‰ËÌÔÛ›Â˘ÛË Û¯ÂÙÈÎÒÓ ¿ÚıÚˆÓ Á‡Úˆ ÛÙ· Ù¤ÏË ÙÔ˘ ’60.
ª’ ·˘Ù‹ ÙËÓ ÌÂÙ·ÛÙÚÔÊ‹ ÙÔ˘ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜ ÚÔ˜ ÙËÓ ·Ú·ÁˆÁ‹ ÙÔ˘ ’30 ¤ÁÈÓÂ ¤ÌÌÂÛ· Î·Ù·ÓÔËÙfi fiÙÈ
‰ÂÓ ‹Ù·Ó Û·Ê¤˜ ÁÈ· ÔÈ· ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÌÈÏ¿ÌÂ. ∫·ıÒ˜ fiÏÔÈ Û˘ÌÊˆÓÔ‡Û·Ó fiÙÈ Ù· «ÙÛÈÌÂÓÙ¤-
ÓÈ· ÎÔ˘ÙÈ¿» ‹Ù·Ó Ë ·ÈÙ›· ÙË˜ Û‡Á¯ÚÔÓË˜ ·ÛÙÈÎ‹˜ ‰˘ÛÙÔ›·˜, ‹Ù·Ó ‰‡ÛÎÔÏÔ Ó· ÍÂ¯ˆÚ›ÛÔ˘Ó Ù· «·ÍÈfiÏÔ-
Á·» ¤ÚÁ·, Ô˘ ¤ÚÂÂ Ó· ÛˆıÔ‡Ó, ·fi Ù· ˘fiÏÔÈ·, Ô˘ ¤ÚÂÂ Ó· Î·Ù·‰ÈÎ·ÛÙÔ‡Ó. ŒÚÂÂ ‹ ‰ÂÓ
¤ÚÂÂ Ó· ÌÂÙÚ‹ÛÂÈ Ô fiÁÎÔ˜ ÙˆÓ ÎÙËÚ›ˆÓ; √È ÔÏ˘Î·ÙÔÈÎ›Â˜, ÙÈ˜ ÔÔ›Â˜ fiÏÔÈ Î·Ù¿ÁÁÂÏÏ·Ó, ı· ÌÔ-
ÚÔ‡Û·Ó ¤ÙÛÈ Ó· ÌÂÙÚ‹ÛÔ˘Ó ˆ˜ «ÌÓËÌÂ›·»; ∏ Û‡Á¯˘ÛË ÂÈÙÂÈÓfiÙ·Ó Â›ÛË˜ ·fi ÙÔ ÁÂÁÔÓfi˜ fiÙÈ «ÌÔÓÙ¤Ú-
Ó·» ‹Ù·Ó Î·È Ù· ÌÂÙ·ÔÏÂÌÈÎ¿ ·Ú¯ÈÙÂÎÙÔÓ‹Ì·Ù· Ò˜ ¤Ó· ÛËÌÂ›Ô, ·ÏÏ¿, Î·È ¿ÏÈ, ‹Ù·Ó ÌÂ ‰È·ÊÔÚÂÙÈÎfi
ÙÚfiÔ «ÌÔÓÙ¤ÚÓ·». ª‹ˆ˜ fiÌˆ˜ Î·È Ù· ·˘ıÂÓÙÈÎ¿ «ÌÔÓÙ¤ÚÓ·» ÙÔ˘ ’30 ‹Ù·Ó fiÏ· Î·ı·˘Ùfi «ÌÔÓÙ¤ÚÓ·»;
µ¤‚·È· fi¯È. ŒÙÛÈ, ‰ËÌÈÔ˘ÚÁ‹ıËÎ·Ó ·ÚÎÂÙ¤˜ ÚfiÛıÂÙÂ˜ ·ÚÂÍËÁ‹ÛÂÈ˜, ÈÎ·Ó¤˜ Ó· ÌÏ¤ÍÔ˘Ó Ù· Ú¿ÁÌ·-
Ù· ·ÓÂ·ÓfiÚıˆÙ·. ŸÛÔÈ, ÁÈ· ·Ú¿‰ÂÈÁÌ·, ÌÈÏÔ‡Û·Ó ÁÈ· ·Ó¿ÁÎË ÚÔÛÙ·Û›·˜ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘ ’30
ÊÚfiÓÙÈ˙·Ó Ó· ‰Â›ÍÔ˘Ó ˆ˜ ·ÓÙÈÚÔÛˆÂ˘ÙÈÎ¿ ÌfiÓÔ «Î·ı·ÚÈÛÌ¤Ó·» Î·È «ÁÓ‹ÛÈ·» ÌÔÓÙ¤ÚÓ· ÎÙ›ÛÌ·Ù·,
ÂÓÒ ÛÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ· ˘‹Ú¯Â ÙÂÚ¿ÛÙÈ· ÔÈÎÈÏ›· ÌÂ ·Ê¿ÓÙ·ÛÙÂ˜ ÚÔÛÌ›ÍÂÈ˜ Ô˘ ·ÔÛÈˆÔ‡ÓÙ·Ó.
ªÂ Ù· ÓÂÔÎÏ·ÛÈÎ¿ ‰ÂÓ Ê·›ÓÂÙ·È Ó· ˘‹ÚÍ·Ó Ù¤ÙÔÈ· ‰ÈÏ‹ÌÌ·Ù·, Î·ıÒ˜ fiÏ· ‹Ù·Ó ·Ô‰ÂÎÙ¿ ¯ˆÚ›˜ ÂÍ·È-
Ú¤ÛÂÈ˜. £· ›Û¯˘Â ÙÔ ›‰ÈÔ Î·È ÛÙ· ÌÔÓÙ¤ÚÓ·; ∆ÒÚ· fi¯È ÌfiÓÔ ¤ÚÂÂ Ó· ÂÈÓÔËıÂ› ¤Ó· Î·ÈÓÔ‡ÚÈÔ ·ÍÈÔÏÔ-
ÁÈÎfi Û‡ÛÙËÌ·, Ô˘ Ó· Î·Ï‡ÙÂÈ ÙÔ ÌÔÓÙ¤ÚÓÔ ˆ˜ «Ù‡Ô», ·ÏÏ¿ Ó· ÍÂÂÚ·ÛÙÔ‡Ó Î·È ÔÚÈÛÌ¤Ó· ‚·ıÈ¿
ÚÈ˙ˆÌ¤Ó· È‰ÂÔÏÔÁ‹Ì·Ù·, Ô˘ Û¯ÂÙ›˙ÔÓÙ·Ó ÌÂ ÙÔÓ «ÌÂÁ¿ÏÔ fiÁÎÔ», ÙÔ «ÌÂÙfiÓ» Î·È Ê˘ÛÈÎ¿ ÙËÓ «·¿Ó-
ıÚˆË ÔÏ˘Î·ÙÔÈÎ›·».
∫ÔÈÓfi ¿ÓÙˆ˜ ÛÙÔÈ¯Â›Ô Î·È ÛÙÈ˜ ‰‡Ô ÂÚÈÙÒÛÂÈ˜, ÓÂÔÎÏ·ÛÈÎÒÓ Î·È ÌÔÓÙ¤ÚÓˆÓ, ‹Ù·Ó ÙÔ fiÛÔ ¤ÚÂÂ Ó·
ÌÂÙÚ‹ÛÂÈ ÙÂÏÈÎ¿ Ë ÂÒÓ˘ÌË ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÂÈ˜ ‚¿ÚÔ˜ ÙË˜ ·ÓÒÓ˘ÌË˜, Ì·˙ÈÎ‹˜. ∆· ÏÔ‡ÛÈ· ‰È·ÎÔÛÌËÌ¤-
Ó· ÓÂÔÎÏ·ÛÈÎ¿ «Ì¤Á·Ú·» ÛÂ ÂÚ›ÔÙÂ˜ ı¤ÛÂÈ˜ Ì¤Û· ÛÙËÓ fiÏË ‹Ù·Ó ·Ú¯ÈÙÂÎÙÔÓÈÎ¿ «‰È·Ì¿ÓÙÈ·», Ô˘
fiÏÔÈ Û˘ÌÊˆÓÔ‡Û·Ó fiÙÈ Ú¤ÂÈ Ó· ‰È·ÙËÚËıÔ‡Ó. ™ÙË ÌÔÓÙ¤ÚÓ· ·Ú·ÁˆÁ‹ ‰ÂÓ ‹Ù·Ó ÙÔ ›‰ÈÔ Â‡ÎÔÏÔ Ó’
·Ó·ÁÓˆÚÈÛÙÂ› Î¿ÙÈ ·ÓÙ›ÛÙÔÈ¯Ô. ªÈ· ·ÎfiÌ· ‰È·ÊÔÚ¿ Â›Ó·È fiÙÈ, ÛÙËÓ ÂÚ›ÙˆÛË ÙˆÓ ÓÂÔÎÏ·ÛÈÎÒÓ, Ù·
«Ï·˚Î¿» ÓÂÔÎÏ·ÛÈÎ¿ Â›¯·Ó ·fi ÓˆÚ›˜, ¤ÛÙˆ ·fi ÙÔ 1950, ·ÔÎÙ‹ÛÂÈ ÌÈ· ·›ÁÏË Ô˘ Ù· ¤Î·ÓÂ ÈÛ¿ÍÈ· ÙˆÓ
ÂÚ›ÙÂ¯ÓˆÓ ÌÂÁ·ÏÔ·ÛÙÈÎÒÓ ·Ú·‰ÂÈÁÌ¿ÙˆÓ. ªÂ Ù· ÌÔÓÙ¤ÚÓ· fiÌˆ˜ Ù›ÔÙ· ‰ÂÓ ‹Ù·Ó ÚÔÊ·Ó¤˜. √‡ÙÂ
Ù· «Ï·˚Î¿» (‹ «ÌÈÎÚÔ·ÛÙÈÎ¿») ÌÔÓÙ¤ÚÓ· ÌÔÚÔ‡Û·Ó Ó’ ·ÔÎÙ‹ÛÔ˘Ó Î¿ÔÈÔ˘ Â›‰Ô˘˜ ·›ÁÏË, Ô‡ÙÂ ÔÈ ÔÏ˘-
Î·ÙÔÈÎ›Â˜ ÌÔÚÔ‡Û·Ó ·‚›·ÛÙ· Ó· ‰ÈÂÎ‰ÈÎ‹ÛÔ˘Ó ÙÔ ÊˆÙÔÛÙ¤Ê·ÓÔ ÙÔ˘ ÌÓËÌÂ›Ô˘. ∞ÎfiÌ· ÂÚÈÛÛfiÙÂÚÔ,
‰ÂÓ ‰È·Ê·ÈÓfiÙ·Ó ÛÙËÓ ÎÔÈÓ‹ ÁÓÒÌË Ë ·Ô‰Ô¯‹ ÙË˜ ÈÛfiÙËÙ·˜ ·Ó¿ÌÂÛ· ÛÂ ÓÂÔÎÏ·ÛÈÎ¿ Î·È ÌÔÓÙ¤ÚÓ·.
ŸÏ· fiÛ· ·Ó·Ê¤ÚıËÎ·Ó Ò˜ Â‰Ò ‰ÂÓ ·ÔÙÂÏÔ‡Û·Ó ˘Ô¯ÚÂˆÙÈÎ¿ ı¤Ì·Ù· Ô˘ ‚·Û¿ÓÈ˙·Ó fiÛÔ˘˜ ·Û¯Ô-
ÏÔ‡ÓÙ·Ó ÌÂ ÙËÓ ÚÔÛÙ·Û›· ÙˆÓ ÌÔÓÙ¤ÚÓˆÓ ÎÙÈÛÌ¿ÙˆÓ ‹ ¤ÛÙˆ fiÛÔ˘˜ Â›¯·Ó ÂÎ‰ËÏÒÛÂÈ Î¿ÔÈÔ ÂÓ‰È·Ê¤-
ÚÔÓ ÁÈ· ÌÈ· Ù¤ÙÔÈ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹, fiˆ˜ Ë ÌÔÓÙ¤ÚÓ·, Ô˘ ·ÎfiÌ· ÂÎÏ‹ÛÛÂÈ ÁÈ· ÙËÓ Â˘ÎÔÏ›· ÌÂ ÙËÓ ÔÔ›·
·Ó¤ÙÚÂ„Â ÔÙÈ‰‹ÔÙÂ ·Ï·ÈfiÙÂÚÔ Ì¤Û· ÛÙËÓ ∞ı‹Ó·. ∞ÏÏ¿ ÎÈ ÔÈ «ÂÈ‰ÈÎÔ›» ‰ÂÓ ˘ÔÏÂ›ÔÓÙ·Ó ÛÂ Û˘Á¯‡-
ÛÂÈ˜ Ô˘ ÚÔÎ·ÏÔ‡Û·Ó, ËıÂÏËÌ¤Ó· ‹ fi¯È. ∞Ó Î·ÓÂ›˜, ÁÈ· ·Ú¿‰ÂÈÁÌ·, ˙ËÙÔ‡ÛÂ ¤Ó·Ó ·ÍÈfiÈÛÙÔ ÔÚÈÛÌfi
ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÙ›ÛÌ·ÙÔ˜ ÛÙËÓ ∂ÏÏ¿‰· ÙÔ˘ ’30, Â›Ó·È ˙‹ÙËÌ· ·Ó ı· ÂÈÛ¤Ú·ÙÙÂ Î¿ÙÈ Ú·ÎÙÈÎ¿ ¯Ú‹ÛÈÌÔ.
ŒÙÛÈ ‰ÂÓ Ú¤ÂÈ Ó· ÂÎÏ‹ÛÛÂÙ·È Î·ÓÂ›˜ Ô˘ ÙÔ ı¤Ì· ÙË˜ ÚÔÛÙ·Û›·˜ ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ·fi
ÙËÓ ÚÒÙË ÛÙÈÁÌ‹ ‹ÚÂ ÌÈ· ÙfiÛÔ ·Ú¿‰ÔÍË ÙÚÔ‹.

*√ ¢ËÌ‹ÙÚË˜ ºÈÏÈ›‰Ë˜ Â›Ó·È ∞Ú¯ÈÙ¤ÎÙÔÓ·˜
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ªÂÙ·Í‡ ÙÔ˘ 19Ô˘ Î·È ÙÔ˘ 20Ô‡ ·ÈÒÓ· ·Ú·ÙËÚÔ‡ÓÙ·È ÛÙËÓ ∂ÏÏ¿‰· ‰‡Ô Ê·ÈÓfiÌÂÓ· ÌÂ ÎÔÈÓ¿ ‰È·ÎÚÈÙÈ-
Î¿ ÛÙÔÈ¯Â›·. √ ÏfiÁÈÔ˜ ÓÂÔÎÏ·ÛÈÎÈÛÌfi˜ ÂÈÛ¿ÁÂÙ·È ÛÙË ¯ÒÚ· ÌÂÙ¿ ÙËÓ ÂıÓÈÎ‹ ·ÂÏÂ˘ı¤ÚˆÛË Î·È ·Ó·-
Ù‡ÛÛÂÙ·È ˆ˜ ÌÈ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÁÏÒÛÛ· Ô˘ ÂÈ‚¿ÏÏÂÙ·È Ó· ¯·Ú·ÎÙËÚ›˙ÂÈ Ù· ‰ËÌfiÛÈ· ÎÙ›ÚÈ·. µ¤‚·È·,
ÛÙÔ ‰Â‡ÙÂÚÔ ÌÈÛfi ÙÔ˘ 19Ô˘ ·ÈÒÓ· Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÛÙËÓ ∂˘ÚÒË ·ÎÔÏÔ˘ıÂ› Ï¤ÔÓ ¿ÏÏÂ˜ Î·ÙÂ˘ı‡Ó-
ÛÂÈ˜, Û˘ÓÂÒ˜ ÙÔ Â›ÛËÌÔ ÓÂÔÎÏ·ÛÈÎfi È‰›ˆÌ· ÛÙËÓ ∂ÏÏ¿‰· ÂÓÙ¿ÛÛÂÙ·È ÂÚÈÛÛfiÙÂÚÔ ÛÙÔ Ï·›ÛÈÔ ÌÈ·˜
‡ÛÙÂÚË˜ ÂÎÏÂÎÙÈÎÈÛÙÈÎ‹˜ ÂÈÏÔÁ‹˜, Ô˘ ÂÓÙÔ‡ÙÔÈ˜ ÁÈ· ÙË ¯ÒÚ· Î·È ÂÈ‰ÈÎ¿ ÁÈ· ÙËÓ ÚˆÙÂ‡Ô˘Û· ıÂˆÚÂ›-
Ù·È Ë ÌfiÓË ‰˘Ó·Ù‹, ÂÌÊ·Ó›˙ÂÙ·È Û¯Â‰fiÓ ˆ˜ ·Ó·ÁÎ·ÈfiÙËÙ·. ÕÏÏˆÛÙÂ, Ë ∂ÏÏ¿‰· ÙÔ˘ 19Ô˘ ·ÈÒÓ· ‰ÂÓ Â›Ó·È
ÌÈ· ÏÔ‡ÛÈ· ‚ÈÔÌË¯·ÓÈÎ‹ ¯ÒÚ· Î·È ‰ÂÓ ¤¯ÂÈ ‰È·Ó‡ÛÂÈ ÙËÓ ÂÌÂÈÚ›· ÙË˜ ÙÂ¯ÓÔÏÔÁÈÎ‹˜ Â·Ó¿ÛÙ·ÛË˜, ÌÂ
fiÏÂ˜ ÙÈ˜ Î·ÈÓÔÙÔÌ›Â˜ Ô˘ Ë ÙÂÏÂ˘Ù·›· ÂÈÛ‹Á·ÁÂ ÂÚ›Ô˘ ÌÂÙ¿ ÙÔ 1850: ÂÌÏÔ˘ÙÈÛÌfi˜ ÙË˜ Ù˘ÔÏÔÁ›·˜,
·Ó·Ó¤ˆÛË ÙË˜ Î·Ù·ÛÎÂ˘·ÛÙÈÎ‹˜ ÙÂ¯ÓÔÏÔÁ›·˜, ¯Ú‹ÛË ÙˆÓ Ó¤ˆÓ ˘ÏÈÎÒÓ Î·È Î˘Ú›ˆ˜ ·ÓÙ›‰Ú·ÛË ÂÓ¿ÓÙÈ·
ÛÙÔÓ ÓÂÔÎÏ·ÛÈÎÈÛÌfi ˆ˜ ¤Ó· Â›‰Ô˜ «‰ÈÂıÓÔ‡˜ ÛÙÈÏ» ante litteram, Ô˘ Î·Ù·È¤˙ÂÈ ÙÈ˜ ÁËÁÂÓÂ›˜ Î·È ·˘Ùfi-
¯ıÔÓÂ˜, ÁÔÙıÈÎ¤˜ Î˘Ú›ˆ˜ ÂÎÊÚ¿ÛÂÈ˜ ÙÔ˘ ·Ú¯ÈÙÂÎÙÔÓÈÎÔ‡ ÔÏÈÙÈÛÌÔ‡ (‚Ï. °·ÏÏ›·, µ¤ÏÁÈÔ, ∞ÁÁÏ›· ÎÙÏ.).
√È ÂÎÏÂÎÙÈÎÈÛÌÔ› ÙÔ˘ 19Ô˘ ·ÈÒÓ· ÂÈÛ¿ÁÔ˘Ó ÙËÓ ·Ó·Ó¤ˆÛË ÛÙËÓ Â˘Úˆ·˚Î‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÌÂ ÔÈÎÈÏ›·
ÙÚfiˆÓ, ‰ÈfiÙÈ ÂÎÙfi˜ ÙˆÓ ¿ÏÏˆÓ ÂÊÂ˘Ú›ÛÎÔ˘Ó ÂÎ Ó¤Ô˘ ÙË «ÁÔÙıÈÎ‹ ÙÂ¯ÓÔÏÔÁ›·», ÙËÓ ÔÔ›· ÂÚÌËÓÂ‡Ô˘Ó
ÌÂ Ù· Ó¤· ‚ÈÔÌË¯·ÓÈÎ¿ ˘ÏÈÎ¿, ÙÔ Û›‰ÂÚÔ Î·È ÙÔ Á˘·Ï›, ·ÓÙ›ıÂÙ· ·fi ÙÔÓ Ô˘Ì·ÓÈÛÙÈÎfi ÓÂÔÎÏ·ÛÈÎÈÛÌfi Ô˘
ÛÙÔ Â‰›Ô ÙË˜ Î·Ù·ÛÎÂ˘‹˜ ·Ú·Ì¤ÓÂÈ ·ÎfiÌË ÛÙËÓ ·Ú¯‹ ÙË˜ ‰ÔÎÔ‡ Â› ÛÙ‡ÏÔ˘ Î·È ¯ÚËÛÈÌÔÔÈÂ› ·Ú·-
‰ÔÛÈ·Î¿ ˘ÏÈÎ¿, ÙÔ Ì¿ÚÌ·ÚÔ Î·È ÙËÓ ¤ÙÚ·. √È ÂÏÏËÓÈÎ¤˜ ÔÈÎÔÓÔÌÈÎ¤˜ Î·È ÙÂ¯ÓÔÏÔÁÈÎ¤˜ ‰˘Ó·ÙfiÙËÙÂ˜ ÙË˜
ÂÔ¯‹˜ ‚Ú›ÛÎÔÓÙ·È ÏËÛÈ¤ÛÙÂÚ· ÛÙË ÓÂÔÎÏ·ÛÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ·Ú¿ ÛÙ· Â˘Úˆ·˚Î¿ ÂÎÏÂÎÙÈÎÈÛÙÈÎ¿
È‰ÈÒÌ·Ù·, Ì¤Û· ·fi Ù· ÔÔ›· ı· ÚÔÎ‡„ÂÈ ÙÂÏÈÎ¿ Ë ∞Ú ¡Ô˘‚fi ÙÔ˘ Ù¤ÏÔ˘˜ ÙÔ˘ ·ÈÒÓ·.
ªÂÙ¿ ÙË Ì·ÎÚ¿ Ê¿ÛË ÙË˜ «ÌÂÙ¿‚·ÛË˜ ‰›¯ˆ˜ ·Ó·Ó¤ˆÛË» ÙË˜ ·ıËÓ·˚Î‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ·fi ÙÔÓ 19Ô
·ÈÒÓ· ˆ˜ Ù· Ì¤Û· ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1920, ÙÔ Ê·ÈÓfiÌÂÓÔ Â·Ó·Ï·Ì‚¿ÓÂÙ·È ÌÂ ·Ó¿ÏÔÁÔ˘˜ fiÚÔ˘˜: ÙÔ
ÏfiÁÈÔ ÌÔÓÙ¤ÚÓÔ Ô˘ ÂÈÛ¿ÁÂÙ·È ÛÙ·‰È·Î¿ ÛÙË ¯ÒÚ· Î·È ·Ú¯›˙ÂÈ Ó· ÌÔÚÊÔÔÈÂ›Ù·È ÔÚÈÛÙÈÎ¿ Á‡Úˆ ÛÙÔ 1929-
30 ÔÊÂ›ÏÂÈ ÙËÓ ÂÈÎÚ¿ÙËÛ‹ ÙÔ˘ Â›ÛË˜ ÛÙËÓ ÔÈÎÔÓÔÌÈÎ‹ ·Ú¿ÌÂÙÚÔ: ÙÔ Î˘ÚÈfiÙÂÚÔ ˘ÏÈÎfi Î·Ù·ÛÎÂ˘‹˜ Â›Ó·È
ÙÔ ÛÎ˘Úfi‰ÂÌ·, ÙfiÛÔ ÊıËÓfi Î·È ÚÔÛÈÙfi ÛÙËÓ ÂÁ¯ÒÚÈ· ·ÁÔÚ¿ fiÛÔ ‹Ù·Ó Ë ¤ÙÚ· ÙÔ˘ ÈÛÙÔÚÈÎÔ‡ Ï¤ÔÓ ÎÏ·-
ÛÈÎÈÛÌÔ‡ ÙÔ˘ ÚÔËÁÔ‡ÌÂÓÔ˘ ·ÈÒÓ·. ¢ÂÓ Â›Ó·È ¿ÏÏˆÛÙÂ Ù˘¯·›Ô fiÙÈ ÙÔ ÛÎ˘Úfi‰ÂÌ· ‰È·‰›‰ÂÙ·È Ù·¯‡Ù·Ù· Î·È
ÛÙËÓ ∂ÏÏ¿‰·, ‹‰Ë ÙËÓ ÚÒÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 20Ô‡ ·ÈÒÓ·. ∆Ô ÂÓ‰È·Ê¤ÚÔÓ Û’ ·˘Ù‹ ÙËÓ ÂÚ›ÙˆÛË Â›Ó·È fiÙÈ
Ë ÙÂ¯ÓÔÏÔÁ›· ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÛÙËÓ ∂˘ÚÒË ÌÂÙ¿ ÙÔ 1919 Â›Ó·È Â›ÛË˜ ÂÎÂ›ÓË ÙÔ˘ ÛÎ˘ÚÔ‰¤Ì·ÙÔ˜, ¿Ú· ‰ÂÓ
˘Ê›ÛÙ·ÓÙ·È ‰È·ÊÔÚÔÔÈ‹ÛÂÈ˜ ·’ ·˘Ù‹ ÙËÓ ¿Ô„Ë. ¢ÂÓ ı· ÌÔÚÔ‡ÛÂ Ê˘ÛÈÎ¿ Ó· Â›Ó·È ‰È·ÊÔÚÂÙÈÎ¿: Ë ÔÈÎÔ-
ÓÔÌÈÎ‹ Î·Ù¿ÛÙ·ÛË ÛÙË ÌÂÙ·ÔÏÂÌÈÎ‹ ∂˘ÚÒË ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1920 ‚Ú›ÛÎÂÙ·È ÛÂ ÎÚ›ÛÈÌË Î·Ù¿ÛÙ·ÛË,
·Ú¯‹˜ ÁÂÓÔÌ¤ÓË˜ ·fi ÙË °ÂÚÌ·Ó›· ÙË˜ ¢ËÌÔÎÚ·Ù›·˜ ÙË˜ µ·˚Ì¿ÚË˜, fiÔ˘ ÂÂ›ÁÔ˘Û· (fiˆ˜ Î·È ÛÙÈ˜ ˘fi-
ÏÔÈÂ˜ ¯ÒÚÂ˜) Â›Ó·È Ë ·Ó¿ÁÎË Ù·¯Â›·˜ Î·Ù·ÛÎÂ˘‹˜ ¯ÚËÛÙÈÎÒÓ ÎÙÈÚ›ˆÓ fiˆ˜ Î·ÙÔÈÎ›Â˜, ÓÔÛÔÎÔÌÂ›· Î·È
Û¯ÔÏÂ›· (ÙË˜ ÏÂÁfiÌÂÓË˜ ÎÔÈÓˆÓÈÎ‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜) ÌÂ ÂÚÈÔÚÈÛÌ¤Ó· ÔÈÎÔÓÔÌÈÎ¿ Ì¤Û· Î·È ¯ÚfiÓÔ˘˜ ˘ÏÔ-
Ô›ËÛË˜. ∏ ÔÈÎÔÓÔÌ›· ÔÌÔÁÂÓÔÔÈÂ› ÙËÓ ÔÈÎÔ‰ÔÌÈÎ‹ ‰Ú·ÛÙËÚÈfiÙËÙ· ÛÙËÓ ∂˘ÚÒË, Ì¤Ûˆ ÙÔ˘ ÛÎ˘ÚÔ‰¤-
Ì·ÙÔ˜. ªÈ· ‰È·ÊÔÚÔÔ›ËÛË ˆÛÙfiÛÔ ÌÂÙ·Í‡ µÔÚÚ¿ Î·È ¡fiÙÔ˘ Â›Ó·È Ô ·ÓÙ›ÛÙÔÈ¯· ÔÏÈÙÈÎfi˜ Î·È ·ÈÛıËÙÈÎfi˜
¯·Ú·ÎÙ‹Ú·˜ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, ·fi ÙËÓ Î·Ï‚ÈÓÈÛÙÈÎ‹ ªÂÛÂ˘ÚÒË ÙÔ˘ Neues Bauen ÛÙÔ ÓÂÔÏ·ÙˆÓÈÎfi

ÂÚÈ‚¿ÏÏÔÓ ÙÔ˘ ÌÂÛÔÁÂÈ·ÎÔ‡ ¡¤Ô˘ ¶ÓÂ‡Ì·ÙÔ˜ (Esprit Nouveau), fiÔ˘ Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÌÂÙ·ÙÚ¤ÂÙ·È ÛÂ
Ï·ÛÙÈÎfi «·È¯Ó›‰È ÙˆÓ fiÁÎˆÓ Î¿Ùˆ ·fi ÙÔ Êˆ˜». ™ÙËÓ ∂ÏÏ¿‰· ÂÓÙÔ‡ÙÔÈ˜ ·Ú·ÙËÚÂ›Ù·È Î·È ÌÈ· ¿ÏÏË È‰È-
·ÈÙÂÚfiÙËÙ·: Ô «¿Ó‰ËÌÔ˜ ÎÏ·ÛÈÎÈÛÌfi˜» ÙÔ˘ 19Ô˘ ·ÈÒÓ·, Ô˘ ÔÈÎÂÈÔÔÈÂ›Ù·È ÙËÓ Â›ÛËÌË ·Ú¯ÈÙÂÎÙÔÓÈÎ‹
ÁÏÒÛÛ· ÌÂÙ·ÙÚ¤ÔÓÙ¿˜ ÙËÓ ÛÂ Ï·˚ÎfiÙÚÔÔ È‰›ˆÌ·, ÌÂÙ·ÏÏ¿ÛÛÂÙ·È ÛÙÔÓ «¿Ó‰ËÌÔ ÌÔÓÙÂÚÓÈÛÌfi» ÙË˜
·ıËÓ·˚Î‹˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1930, Ô ÔÔ›Ô˜ ˘ÈÔıÂÙÂ›Ù·È Â˘Ú‡Ù·Ù· Î·È ÌÂ ÙÚfiÔ Ì·˙ÈÎfi Ô˘ ‰ÂÓ ‚Ú›ÛÎÂÈ ·Ó¿-
ÏÔÁÔ ÛÙËÓ Â˘Úˆ·˚Î‹ ‹ÂÈÚÔ. ¶ÚfiÎÂÈÙ·È ÁÈ· ÙÔÓ ›‰ÈÔ ÎÔÈÓˆÓÈÎfi ÌË¯·ÓÈÛÌfi: È‰·ÓÈÎfi Î·È ÛÙÈ˜ ‰‡Ô ÂÚÈ-
ÙÒÛÂÈ˜ ·ÔÙÂÏÂ› Ô ÂÍ·ÛÙÈÛÌfi˜ Î·È ÚfiÙ˘Ô Ë ∂˘ÚÒË, ‰ËÏ·‰‹ Ô «ÂÍÂ˘Úˆ·˚ÛÌfi˜» ÙË˜ ¯ÒÚ·˜, ÚÒÙ·
ÌÂ ÙËÓ ªÂÏ ∂fiÎ ÙˆÓ ÎÚÈÓÔÏ›ÓˆÓ Î·È ÙË˜ ÔÂÚ¤Ù·˜, ÛÙË Û˘Ó¤¯ÂÈ· (Î·È ˆ˜ ·ÔÙ¤ÏÂÛÌ· ÙË˜ ‚ÂÓÈ˙ÂÏÈÎ‹˜
ÙÂÙÚ·ÂÙ›·˜ 1928-1932) ÌÂ ÙËÓ ¿ÓıËÛË ÌÈ·˜ ÎÔÛÌÔÔÏ›ÙÈÎË˜ ·ÛÙÈÎ‹˜ Ù¿ÍË˜ ÌÂ ‰È·ÎÚÈÙ¿ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿
Î·È ‰˘ÙÈÎfi ÚÔÛ·Ó·ÙÔÏÈÛÌfi (·Ï¿Óı·ÛÙÔ ‰Â›ÎÙË ÙÔ˘ ÁÔ‡ÛÙÔ˘ ·ÔÙÂÏÂ› Ë ‰˘ÙÈÎ‹˜ ÙÂ¯ÓÔÙÚÔ›·˜ «ÂÏ·ÊÚ¿
ÌÔ˘ÛÈÎ‹» Î·È ÙÔ ÁÂÓÈÎfiÙÂÚÔ ÔÏÈÙÈÛÌÈÎfi ÎÏ›Ì· ÙË˜ ÂÔ¯‹˜).
∏ ‰È¿‰ÔÛË ˆÛÙfiÛÔ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÛÙËÓ ∂ÏÏ¿‰· ÔÊÂ›ÏÂÙ·È Î·È Û’ ¤Ó·Ó ¿ÏÏÔ ·Ú¿ÁÔÓÙ·: ÙËÓ ¤ÏÏÂÈ„Ë
ÌÈ·˜ Ú·ÁÌ·ÙÈÎ‹˜ Î·È Û˘ÓÂÈ‰ËÙ‹˜ ÔÈÎÔ‰ÔÌÈÎ‹˜ ·Ú¿‰ÔÛË˜ ÌÂ Û˘Ó¤¯ÂÈ· Ô˘ Ó· ¯·Ú·ÎÙËÚ›˙ÂÈ ÙÔÓ ‰ÔÌË-
Ì¤ÓÔ ¯ÒÚÔ ÙˆÓ fiÏÂÒÓ Ì·˜. ∏ ∞ı‹Ó· ÙË˜ ÂıÓÈÎ‹˜ ·ÂÏÂ˘ı¤ÚˆÛË˜ (1830) Â›Ó·È ¤Ó· ÌÈÎÚfi ¯ˆÚÈfi,
fiˆ˜ ÂÚ›Ô˘ ÙfiÛÂ˜ ·ÌÂÚÈÎ·ÓÈÎ¤˜ fiÏÂÈ˜ ÙË˜ ›‰È·˜ ÂÚÈfi‰Ô˘ (.¯. ÙÔ ™ÈÎ¿ÁÔ), ÔÈ ÔÔ›Â˜ ˆÛÙfiÛÔ ÁÓˆ-
Ú›˙Ô˘Ó ÛÙË Û˘Ó¤¯ÂÈ· Ú·Á‰·›· ·Ó¿Ù˘ÍË ¯¿ÚË ÛÙËÓ ÔÈÎÔÓÔÌÈÎ‹ Î·È ÙÂ¯ÓÔÏÔÁÈÎ‹ ÚfiÔ‰Ô Ô˘ ÙÈ˜ ÌÂÙ·-
ÙÚ¤ÂÈ ÛÂ ÌËÙÚÔÔÏÈÙÈÎ¿ Î¤ÓÙÚ· ·Ó·ÊÔÚ¿˜. ∞fi ÙËÓ ¿ÏÏË, Î·È ÛÂ ·ÓÙ›ıÂÛË ÌÂ ÙË ˙ˆ‹ ÙˆÓ Â˘Úˆ·˚ÎÒÓ
ÈÛÙÔÚÈÎÒÓ Î¤ÓÙÚˆÓ Ô˘ ‚ÈÒÓÔ˘Ó ÌÈ· Û˘Óı‹ÎË ÂÍÂÏÈÎÙÈÎ‹˜ Û˘Ó¤¯ÂÈ·˜ Â‰Ò Î·È ÔÎÙÒ-ÂÓÓ¤· ·ÈÒÓÂ˜ Î·Ù¿
Ì¤ÛÔÓ fiÚÔ, ÌÂ ·ÊÔÌÔÈˆÌ¤ÓË Û˘ÓÂ›‰ËÛË ÁÈ· ÙË Ê‡ÛË Î·È ÙË ÛËÌ·Û›· ÙË˜ ÈÛÙÔÚÈÎ‹˜ fiÏË˜ Ë ÔÔ›· ·ÓÙ·-
Ó·ÎÏ¿Ù·È ÙfiÛÔ ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘˜ È‰ÈÔÛ˘ÛÙ·Û›· fiÛÔ Î·È ÛÙËÓ ÎÔÈÓˆÓÈÎ‹ ÙÔ˘˜ ‰ÔÌ‹, Ë ∞ı‹Ó· ‰È·-
ı¤ÙÂÈ ¤Ó· ·Ó·ÁÓˆÚ›ÛÈÌÔ Î·È ÔÚ·Ùfi ÌÓËÌÂ›Ô, ÙÔÓ πÂÚfi µÚ¿¯Ô Î·È ÙÔÓ ¶·ÚıÂÓÒÓ·, ÛÙÔ Î¤ÓÙÚÔ ÌÈ·˜ ·‰È·-
ÌfiÚÊˆÙË˜ ¤ÎÙ·ÛË˜ Ô˘ ˘Ê›ÛÙ·Ù·È fiÏÔ Î·È ÌÂÁ·Ï‡ÙÂÚË ›ÂÛË ÁÈ· ÔÈÎÈÛÙÈÎ‹ ÂÎÌÂÙ¿ÏÏÂ˘ÛË. ∞ÎfiÌË Î·È
ÌÈ· fiÏË fiˆ˜ ÙÔ µÂÚÔÏ›ÓÔ, ·Ú¿ ÙËÓ ÔÏÔÎÏËÚˆÙÈÎ‹ Î·Ù·ÛÙÚÔÊ‹ ÙÔ˘ 1945 Î·È ÙÈ˜ Û˘Ó¤ÂÈÂ˜ ÙÔ˘
„˘¯ÚÔ‡ ÔÏ¤ÌÔ˘, Î·ÙfiÚıˆÛÂ Ù· ÙÂÏÂ˘Ù·›· ¯ÚfiÓÈ· Ó’ ·Ó·Û˘ÛÙ‹ÛÂÈ fi¯È ÌfiÓÔ ÙÔÓ ÎÔÈÓˆÓÈÎfi ·ÏÏ¿ Î·È ÙÔÓ
·ÛÙÈÎfi ÙË˜ ÈÛÙfi Î·È Ó· ‰È·ÛÒÛÂÈ ÙÔÓ ¯·Ú·ÎÙ‹Ú· ÙË˜, ·ÔÙ¤ÏÂÛÌ· ÙË˜ ·Ú¿‰ÔÛË˜ Î·È ÙË˜ ÈÛÙÔÚÈÎ‹˜ Û˘Ó¤-
¯ÂÈ·˜. ™ÙËÓ ÂÚ›ÙˆÛË, ¿ÏÈ, ÌÈ·˜ ¿ÏÏË˜ ÌÂÁ·ÏÔ‡ÔÏË˜ fiˆ˜ ÙÔ ∆fiÎÈÔ, Ë ‚È·ÈfiÙËÙ· Î·È Ë Ù·¯‡ÙËÙ· ÙË˜
ÔÈÎÈÛÙÈÎ‹˜ ·Ó·Ó¤ˆÛË˜, Ë ÔÔ›· ÙÂ›ÓÂÈ Ó· ÂÍ·Ê·Ó›ÛÂÈ Î¿ıÂ ÈÛÙÔÚÈÎ‹ Ì·ÚÙ˘Ú›· ·fi ÙÔ ÛÒÌ· ÙË˜ fiÏË˜,
˘ÏÔÔÈÂ›Ù·È ÂÓÙÔ‡ÙÔÈ˜ ¿Óˆ Û’ ¤Ó· ÔÏÂÔ‰ÔÌÈÎfi ‰È¿ÁÚ·ÌÌ· ·Ó·ÙÔÏ›ÙÈÎË˜ ·ÓÙÈ-Î·ÚÙÂÛÈ·Ó‹˜ ‰È¿ÚıÚˆ-
ÛË˜, Ô˘ ·Ú·Ì¤ÓÂÈ ÂÎÂ›ÓÔ ÙÔ˘ ÈÛÙÔÚÈÎÔ‡ Û˘ÁÎÚÔÙ‹Ì·ÙÔ˜ ÚÈÓ ·ÎfiÌË ÙËÓ ·Ó·Î‹Ú˘ÍË ÙË˜ fiÏË˜ ÛÂ
ÚˆÙÂ‡Ô˘Û· ÙÔ 1867: Ë ÌÓ‹ÌË ÛÙËÓ ÂÚ›ÙˆÛË ·˘Ù‹ ‰È·ÛÒ˙ÂÙ·È ÛÙÔÓ ˙ÒÓÙ· ·ÏÌfi ÙË˜ ·Ú·‰ÔÛÈ·Î‹˜
·ÛÙÈÎ‹˜ ‰ÔÌ‹˜. ™ÙËÓ ∞ı‹Ó·, ÔÈ ·Ú¯·›Â˜ ÌÓ‹ÌÂ˜ Â›Ó·È ÔÏ‡ Ì·ÎÚÈÓ¤˜ ÁÈ· Ó· ÂÓÛˆÌ·ÙˆıÔ‡Ó ÛÙÔÓ Û‡Á-
¯ÚÔÓÔ ·ÛÙÈÎfi ÔÚÁ·ÓÈÛÌfi, ÂÓÒ Ù· ›¯ÓË fiÛˆÓ ‰È·ÛÒ˙ÔÓÙ·È Á›ÓÂÙ·È Î¿ıÂ ÚÔÛ¿ıÂÈ· ÌÂÙ·Í‡ 19Ô˘ Î·È
20Ô‡ ·ÈÒÓ· Ó’ ··ÏÂÈÊıÔ‡Ó Î·È Ó· ÂÍ·Ê·ÓÈÛÙÔ‡Ó. ∏ ∞ı‹Ó· ÏÔÈfiÓ, ÂÈ‰ÈÎ¿ ÙÔÓ 20fi ·ÈÒÓ· Î·È ÂÈ‰ÈÎ¿
ÌÂÙ¿ ÙËÓ Î·Ù·ÛÙÚÔÊ‹ ÙÔ˘ 1922, Á›ÓÂÙ·È ÌÈ· Î·ÙÂÍÔ¯‹Ó «Û˘Á¯ÚÔÓÈÎ‹ fiÏË» Ô˘ ·ÚÔ˘ÛÈ¿˙ÂÈ ÂÚÈÛÛfi-
ÙÂÚÂ˜ ·Ó·ÏÔÁ›Â˜ ÌÂ ÙËÓ ·ÌÂÚÈÎ·ÓÈÎ‹ Ú·ÁÌ·ÙÈÎfiÙËÙ· ·Ú¿ ÌÂ ÙËÓ Â˘Úˆ·˚Î‹ È‰¤· ÁÈ· ÙËÓ ÈÛÙÔÚÈÎ‹
fiÏË. ø˜ Â˘Úˆ·˚Îfi º·Ú √˘¤ÛÙ ÙË˜ ÔÈÎÔ‰ÔÌÈÎ‹˜ ·Ó·Ú¯›·˜ Î·È ·Ó¿Ù˘ÍË˜, ÌÂ ÙÔ˘˜ ·Ú¿ÓÔÌÔ˘˜ ÔÈÎÈ-
ÛÌÔ‡˜ Ô˘ ‰È·ÚÎÒ˜ ÓÔÌÈÌÔÔÈÔ‡ÓÙ·È ÛÙËÓ ¤ÎÙ·ÛË ÙÔ˘ ÏÂÎ·ÓÔÂ‰›Ô˘ Î·È Ô˘ ÙÂÏÈÎ¿ Û˘Óı¤ÙÔ˘Ó Û‹ÌÂ-
Ú· ÙËÓ Î·Ù¿ Ù· ¿ÏÏ· «Ê˘ÛÈÔÏÔÁÈÎ‹» Î·È ·Ô‰ÂÎÙ‹ ÂÈÎfiÓ· ÙË˜ fiÏË˜, ˆ˜ Â›ÛË˜ ·ÛÙÈÎfi Î¤ÓÙÚÔ Ô˘ ·Ó·-

Ù‡ÛÛÂÙ·È ¯ˆÚ›˜ ÈÛÙÔÚÈÎ¿ ÛËÌÂ›· ·Ó·ÊÔÚ¿˜ ÙfiÛÔ ÛÙÔ Â‰›Ô ÙË˜ ÔÏÂÔ‰ÔÌÈÎ‹˜ ‰È¿ÚıÚˆÛË˜ fiÛÔ Î·È Û’
ÂÎÂ›ÓÔ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ·Ú¿‰ÔÛË˜, Ë ÚˆÙÂ‡Ô˘Û· ÌÔÚÂ› Ó· ÂÏÂ˘ıÂÚˆıÂ› ·fi Î¿ıÂ ‰¤ÛÌÂ˘ÛË Î·È
Ó· ˘ÈÔıÂÙ‹ÛÂÈ ¯ˆÚ›˜ ·Ó·ÛÙÔÏ¤˜ ÙÔ Ó¤Ô È‰›ˆÌ·, ÙÔ ÌÔÓÙ¤ÚÓÔ ÙÔ˘ 1930, Ô˘ ÈÎ·ÓÔÔÈÂ› ÙËÓ fiÏÔ Î·È ÌÂÁ·-
Ï‡ÙÂÚË ›ÂÛË ÁÈ· Î·ÙÔÈÎ›· ÌÂ Î·Ù·ÛÎÂ˘·ÛÙÈÎ‹ Ù·¯‡ÙËÙ· Î·È ÔÈÎÔÓÔÌ›·. ∏ ¤ÏÏÂÈ„Ë ·Ú¿‰ÔÛË˜, Ë ÂÈ-
‰›ˆÍË Ì¤ÁÈÛÙË˜ ÂÎÌÂÙ¿ÏÏÂ˘ÛË˜ ÙÔ˘ ¯ÒÚÔ˘ Î·È Ë ÏÈÙfiÙËÙ· ÙˆÓ Ì¤ÛˆÓ Ô‰ËÁÔ‡Ó Û’ ¤Ó· ÌÔÓ·‰ÈÎfi Ê·ÈÓfi-
ÌÂÓÔ Â˘Úˆ·˚Î‹˜ «ÌÔÓÙ¤ÚÓ·˜ fiÏË˜» fi¯È Ê˘ÛÈÎ¿ ÛÙÔ Â›Â‰Ô ÙÔ˘ ÔÏÂÔ‰ÔÌÈÎÔ‡ Û¯Â‰È·ÛÌÔ‡ (Ì¤Ûˆ
ÙË˜ ˘ÏÔÔ›ËÛË˜, ·˜ Ô‡ÌÂ, Î¿ÔÈˆÓ ·Ú¯ÒÓ ÙË˜ ÔÌÒÓ˘ÌË˜ Ã¿ÚÙ·˜ ÙÔ˘ 1933), ·ÏÏ¿ Ì¤Ûˆ ÙË˜ ˘ÈÔı¤ÙË-
ÛË˜ ÌÈ·˜ ÂÎÏ·˚ÎÂ˘Ì¤ÓË˜ ÂÎ‰Ô¯‹˜ ÙË˜ ÌÔÓÙ¤ÚÓ·˜ Â˘Úˆ·˚Î‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜.
∏ ¯ıÂÛÈÓ‹ Â˘·ÈÛıËÛ›· ÁÈ· ÙÈ˜ «ÓÂÔÎÏ·ÛÈÎ¤˜» ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ Ì·ÚÙ˘Ú›Â˜ Î·È Ë ÛËÌÂÚÈÓ‹ ÁÈ· ÙÔ ÌÔÓÙ¤ÚÓÔ
·fiıÂÌ· ÙË˜ ∞ı‹Ó·˜ ·ÔÙÂÏÔ‡Ó Î·Ù·ÓÔËÙ‹ Î·È ıÂÌÈÙ‹ ÚÔÛ¿ıÂÈ· ·Ó·Û‡ÛÙ·ÛË˜ ÌÈ·˜ «·ÛÙÈÎ‹˜ ÎÏËÚÔ-
ÓÔÌÈ¿˜» ÙË˜ fiÏË˜ Ë ÔÔ›· ‰È·ÊÔÚÂÙÈÎ¿ ‰ÂÓ ˘Ê›ÛÙ·Ù·È Î·È ÌÂ ÙËÓ ÔÔ›· ‰ÂÓ ÌÔÚÂ› Ó· Û˘Ó‰ÂıÂ› ÔÚÁ·ÓÈÎ¿
Ë ·Ú¯·›· ÌÓ‹ÌË. ∏ ıÂÙÈÎ‹ ·ÔÙ›ÌËÛË ÙË˜ Ó¤·˜ ÂÏÏËÓÈÎ‹˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1930 Î·È Ë
·Ó·ÏÔÁ›· ÌÂÙ·Í‡ ¿Ó‰ËÌÔ˘ ÎÏ·ÛÈÎÈÛÌÔ‡ Î·È ¿Ó‰ËÌÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ·ÔÙÂÏÂ› Û¯ÂÙÈÎ¿ ÚfiÛÊ·ÙË Î·Ù¿-
ÎÙËÛË. ø˜ ÚÈÓ ·fi Ï›Á· ¯ÚfiÓÈ· Ë ·Ó·ÁÓÒÚÈÛË ÙË˜ ÛËÌ·Û›·˜ ÙÔ˘ ·Ôı¤Ì·ÙÔ˜ ÙÔ˘ «Ï·˚ÎÔ‡ ÌÔÓÙ¤ÚÓÔ˘»
‹Ù·Ó ·‰È·ÓfiËÙË ÛÂ Û¯¤ÛË ÌÂ ÙËÓ «˘fiÏË„Ë» ÙËÓ ÔÔ›· ·ÔÏ¿Ì‚·ÓÂ Ô ÂÈÏÂÁfiÌÂÓÔ˜ ·ıËÓ·˚Îfi˜ ÓÂÔÎÏ·-
ÛÈÎÈÛÌfi˜, ·ÎfiÌË Î·È ÛÙÈ˜ ÈÔ ÌÈÎÚ¤˜ Î·È ‰Â˘ÙÂÚÂ‡Ô˘ÛÂ˜ ÂÎÊ¿ÓÛÂÈ˜ ÙÔ˘. ∏ ÛËÌ·Û›· ÙˆÓ Ï›ÁˆÓ ‚¤‚·È· «ÌÓË-
ÌÂ›ˆÓ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘» ÛÙËÓ ÚˆÙÂ‡Ô˘Û· ÌÂÙ¿ ·fi ‰ÂÎ·ÂÙ›Â˜ Ï‹ıË˜ Â›¯Â ·Ú¯›ÛÂÈ Ó’ ·Ó·‰ÂÈÎÓ‡ÂÙ·È ÌÂ
ÙÚfiÔ ÈÔ Û˘ÛÙËÌ·ÙÈÎfi ÌfiÓÔ ÛÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1980Ø ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ÁÈ· ÙË ÌÔÓÙ¤ÚÓ· ·ıËÓ·˚Î‹ ·Ú¯ÈÙÂÎÙÔ-
ÓÈÎ‹ ÁÓÒÚÈÛÂ ÌÈ· Î¿Ì„Ë ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1990, ÂÓÒ Ù· ÙÂÏÂ˘Ù·›· ¯ÚfiÓÈ· Â·Ó¤Ú¯ÂÙ·È fi¯È ÙfiÛÔ ÌÂ ÌÈ· Ó¤·
ÚÔÛ¿ıÂÈ· ÈÛÙÔÚÈÎ‹˜ ÙÂÎÌËÚ›ˆÛË˜ Î·È ÌÂÏ¤ÙË˜, ·ÏÏ¿ ÌÂ ÙËÓ ¤ÌÊ·ÛË ÛÂ ÌÈ· «ÂÈ¯ÂÈÚËÛÈ·Î‹» ·ÓÙÈÌÂÙÒ-
ÈÛË ‰È¿ÛˆÛË˜ Î·È ·Ó¿‰ÂÈÍË˜. ∆Ô‡ÙÔ Ê˘ÛÈÎ¿ ‰ÂÓ ÛËÌ·›ÓÂÈ fiÙÈ Ë ÁÓÒÛË ÙÔ˘ ·Ôı¤Ì·ÙÔ˜ ·˘ÙÔ‡ Â›Ó·È ÈÎ·-
ÓÔÔÈËÙÈÎ‹: ‰›Ï· ÛÂ ÎÙ›ÚÈ· ÂÒÓ˘ÌˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ Ô˘ ÌÂ ÙÔÓ ¤Ó· ‹ ÙÔÓ ¿ÏÏÔ ÙÚfiÔ ¤¯Ô˘Ó Ù·˘ÙÈÛÙÂ› Î·È
ÌÂÏÂÙËıÂ›, ˘¿Ú¯ÂÈ ÌÂÁ¿ÏÔ˜ ·ÚÈıÌfi˜ ¿ÏÏˆÓ ÎÙÈÚÈ·ÎÒÓ Ì·ÚÙ˘ÚÈÒÓ ÂÓfi˜ «·ÓÒÓ˘ÌÔ˘ ÌÔÓÙ¤ÚÓÔ˘» –ÂÓ‰Â-
¯ÔÌ¤Óˆ˜ ÁÓˆÛÙÒÓ ‹ ÙÔ Èı·ÓfiÙÂÚÔ ¿ÁÓˆÛÙˆÓ ÌË¯·ÓÈÎÒÓ– Ô˘ ·Ó·Ì¤ÓÂÈ ·ÎfiÌË ÙË ‰ÈÎ‹ ÙÔ˘ ÙÂÎÌËÚ›ˆÛË.
ÃˆÚ›˜ ÙËÓ ÈÛÙÔÚÈÎ‹ ÁÓÒÛË, Ë ÂÈÛÙËÌÔÓÈÎ‹ ¿Ô„Ë ÁÈ· ¤Ó· ÎÙ›ÛÌ· ‹ ¤Ó· ÎÙÈÚÈ·Îfi Û‡ÓÔÏÔ Â›Ó·È ·ÓÂ·ÚÎ‹˜
Î·È ·ÙÂÏ‹˜, ÂÈ‰ÈÎ¿ ÛÂ fi,ÙÈ ·ÊÔÚ¿ Ù· ÂÈ¯ÂÈÚ‹Ì·Ù· ÂÚ› ÙË˜ ÛËÌ·Û›·˜ ‰È¿ÛˆÛË˜ Î·È ·ÔÎ·Ù¿ÛÙ·ÛË˜.
∏ ÛËÌ·Û›· fiÌˆ˜ ·˘Ù‹ Â›Ó·È ·ÈÛıËÙÈÎ‹, ÈÛÙÔÚÈÎ‹, ÎÔÈÓˆÓÈÎ‹ ‹ ÔÈÎÔÓÔÌÈÎ‹; ∫·È Î˘Ú›ˆ˜ ÙÈ ·ÊÔÚ¿; ªÂÌÔ-
ÓˆÌ¤Ó· ÎÙ›ÚÈ· ‹ Û‡ÓÔÏ·; ∏ ‰È¿ÎÚÈÛË ·˘Ù‹ Â›Ó·È ·ÔÊ·ÛÈÛÙÈÎ‹, ÁÈ·Ù› Ë ‰È¿ÛˆÛË Î·È ÚÔÛÙ·Û›· ÂÓfi˜ ·Ó·-
ÁÓˆÚÈÛÌ¤ÓÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÙÈÚ›Ô˘ ÌÔÚÂ› Â‡ÎÔÏ· Ó· ·ÈÙÈÔÏÔÁËıÂ› Î·È Ó· ˘ÏÔÔÈËıÂ›, ·ÓÙ›ıÂÙ· ·fi ÙËÓ
·Ó·Î‹Ú˘ÍË ÂÓfi˜ ·Ú¯ÈÙÂÎÙÔÓÈÎÔ‡ Û˘ÓfiÏÔ˘ Ô˘ ÂÁÂ›ÚÂÈ ÛÂÈÚ¿ ‰È·ÊÔÚÂÙÈÎÒÓ ˙ËÙËÌ¿ÙˆÓ Î·È ‰˘ÛÎÔÏ›Â˜
ÛÙËÓ Ú·ÁÌ·ÙÔÔ›ËÛ‹ ÙË˜. ™ÙËÓ ÂÚ›ÙˆÛË, ÁÈ· ·Ú¿‰ÂÈÁÌ·, ÙˆÓ ÌÔÓÙ¤ÚÓˆÓ Û˘ÓÔÈÎÈÛÌÒÓ (Siedlungen)
ÛÂ ÔÏÏ¤˜ ·fi ÙÈ˜ ¯ÒÚÂ˜ ÙË˜ ‚fiÚÂÈ·˜ Î·È ÎÂÓÙÚÈÎ‹˜ ∂˘ÚÒË˜, Ë ‰È¿ÛˆÛË Â›Ó·È ÂÊÈÎÙ‹ Î·È ÂÊ·ÚÌfi˙ÂÙ·È
ˆ˜ Û‹ÌÂÚ· ‰ÈfiÙÈ ÚfiÎÂÈÙ·È ÁÈ· Û‡ÓÔÏ· ÔÌÔÈÔÁÂÓ‹, ÚÔ˚fiÓÙ· ÂÓfi˜ ‰ËÌfiÛÈÔ˘ ÚÔÁÚ·ÌÌ·ÙÈÛÌÔ‡ Û¯Â‰È·-
ÛÌ¤Ó· ·fi ÙÔÓ ›‰ÈÔ ·Ú¯ÈÙ¤ÎÙÔÓ· Î·È ÌÂ Û·Ê‹ ¯ÚËÛÙÈÎfi ÚfiÏÔ, Ô˘ ‚Ú›ÛÎÂÈ ·ÓÙÈÛÙÔÈ¯›· ÛÙË ÛËÌÂÚÈÓ‹ ˙ˆ‹:
Ô ÚˆÙÂ‡ˆÓ ÏfiÁÔ˜ ˆÛÙfiÛÔ ‰È¿ÛˆÛË˜ Â›Ó·È ÔÏÈÙÈÛÌÈÎfi˜, ‰ËÏ·‰‹ Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÔÈfiÙËÙ· ÙÔ˘ Û˘ÓfiÏÔ˘
Î·È Ë ÛËÌ·Û›· ÙÔ˘ ÁÈ· ÙËÓ ÈÛÙÔÚ›· ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘ ÙfiÔ˘. ™ÙÔ ÛËÌÂ›Ô ·˘Ùfi, Ì‹ˆ˜ Ë ˘ÂÚ‚¿Ï-
ÏÔ˘Û· ÚÔ‚ÔÏ‹ ÙˆÓ ¿ÛË˜ Ê‡ÛÂˆ˜ ÎÔÈÓˆÓÈÎÒÓ ‹ ÈÛÙÔÚÈÎÒÓ ·ÈÙÈÔÏÔÁ‹ÛÂˆÓ ÁÈ· ÙËÓ ÚÔÛÙ·Û›· .¯. ÙÔ˘
Û˘ÁÎÚÔÙ‹Ì·ÙÔ˜ Ï·˚ÎÒÓ Î·ÙÔÈÎÈÒÓ ÙË˜ ÏÂˆÊfiÚÔ˘ ∞ÏÂÍ¿Ó‰Ú·˜ Á›ÓÂÙ·È ÂÚÈÛÛfiÙÂÚÔ ÁÈ· Ó· ÂÈÛÙÂ› Â˘ÎÔ-

ÏfiÙÂÚ· Ë ÔÏÈÙÈÎ‹ ËÁÂÛ›· Î·È Ë ÎÔÈÓ‹ ÁÓÒÌË, ÙË ÛÙÈÁÌ‹ Ô˘ ı’ ·ÚÎÔ‡ÛÂ ÙÔ Î‡ÚÈÔ ÂÈ¯Â›ÚËÌ· fiÙÈ ÚfiÎÂÈ-
Ù·È ‰ËÏ·‰‹ ÁÈ· ÙÔ ÛËÌ·ÓÙÈÎfiÙÂÚÔ ·Ú¿‰ÂÈÁÌ· ÔÈÎÔÓÔÌÈÎ‹˜ Î·ÙÔÈÎ›·˜ Â˘Úˆ·˚ÎÒÓ ÚÔ‰È·ÁÚ·ÊÒÓ ÛÙËÓ
∂ÏÏ¿‰· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ÙÔ ÔÔ›Ô Û˘Óı¤ÙÂÈ Â›ÛË˜ ˘„ËÏ‹˜ ÔÈfiÙËÙ·˜ ·ÛÙÈÎfi ÙfiÔ ÛÙÔ Û‡ÓÔÏfi ÙÔ˘, ÂÓÒ
·ÚÔ˘ÛÈ¿˙ÂÈ ÂÚÂÈÈÒ‰Ë ÂÈÎfiÓ· ·ÏÒ˜ ÂÍ·ÈÙ›·˜ ÙË˜ ·Ó‡·ÚÎÙË˜ Û˘ÓÙ‹ÚËÛË˜ Î·È fi¯È ÙË˜ ‰ÔÌÈÎ‹˜ ·ÓÂ-
¿ÚÎÂÈ·˜1; ∞ÓÙ›ÛÙÚÔÊ·, fiÛÔ ·Í›˙ÂÈ Ë Ì¿¯Ë ÁÈ· ÙË ‰È¿ÛˆÛË, ·˜ Ô‡ÌÂ, ÂÓfi˜ ÌÈÎÚÔ‡ ÛÈÙÈÔ‡ fi¯È ÂÍ·ÈÚÂÙÈ-
Î‹˜ ÛËÌ·Û›·˜ Û’ ¤Ó· ‰ËÌÔÙÈÎfi ‰È·Ì¤ÚÈÛÌ· ÙË˜ fiÏË˜, ÌfiÓÔ Î·È ÌfiÓÔ ÂÍ·ÈÙ›·˜ ÙÔ˘ ÁÂÓÈÎÒ˜ ÌÔÓÙ¤ÚÓÔ˘
¯·Ú·ÎÙ‹Ú· ÙÔ˘ ‹ ¿ÏÏˆÓ ·ÈÙÈ¿ÛÂˆÓ ÈÛÙÔÚÈÎ‹˜ Î·È ÎÔÈÓˆÓÈÎ‹˜ Ê‡ÛË˜; ¶ÔÈ· Â›Ó·È Ë ÔÏÈÙÈÛÌÈÎ‹ ÛËÌ·Û›·
·˘Ù‹˜ ÙË˜ ‰È¿ÛˆÛË˜ Î·È Ë Û˘ÌÌÂÙÔ¯‹ ·˘ÙÔ‡ ÙÔ˘ ÛÈÙÈÔ‡ ÛÙËÓ ÂÈÎfiÓ· Î·È ÛÙË ÏÂÈÙÔ˘ÚÁ›· ÙË˜ fiÏË˜; ∂Í·È-
Ù›·˜ ÂÓ›ÔÙÂ ÌÈ·˜ ·‰È¿ÏÏ·ÎÙË˜ ÎÔ˘ÏÙÔ‡Ú·˜ ÚÔÛÙ·Û›·˜, ‰ÂÓ ı· Ú¤ÂÈ Ó’ ·ÁÓÔÂ›Ù·È Ë ·ÛÙÈÎ‹ Ú·ÁÌ·ÙÈÎfi-
ÙËÙ· –Ô˘ Â›ÙÂ ÙÔ ı¤ÏÔ˘ÌÂ Â›ÙÂ fi¯È ¤¯ÂÈ Ï¤ÔÓ ‰È·ÌÔÚÊˆıÂ› Î·È ‰È·ÌÔÚÊÒÛÂÈ ÙËÓ ÂÈÎfiÓ· ÙË˜ fiÏË˜–
Ì¤Ûˆ ÙË˜ ‰È¿ÛˆÛË˜ ÎÙÈÚ›ˆÓ Ô˘ ‰ÂÓ ‰ÈÎ·ÈÔÏÔÁÔ‡ÓÙ·È Ï¤ÔÓ ·Ú¿ ÌfiÓÔ ˆ˜ ÊÈÏÔÏÔÁÈÎ‹ ‹ ÛÎËÓÔÁÚ·ÊÈÎ‹
·ÚÔ˘Û›·, Ë ÔÔ›· ÚÔÎ·ÏÂ› ÂÚÈÛÛfiÙÂÚÂ˜ ·ÔÚ›Â˜ ·Ú¿ ÔÏÈÙÈÛÌÈÎ‹ ÈÎ·ÓÔÔ›ËÛË.
™ÙËÓ ÂÚ›ÙˆÛË ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÎÙÈÚÈ·ÎÔ‡ ·Ôı¤Ì·ÙÔ˜ ÛÙËÓ ÂÏÏËÓÈÎ‹ ÚˆÙÂ‡Ô˘Û·, ·Ó ÂÍ·ÈÚ¤ÛÔ˘ÌÂ ÙÈ˜
ÌÂÌÔÓˆÌ¤ÓÂ˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ¤˜ Ì·ÚÙ˘Ú›Â˜ ÌÂ ·Ó·ÁÓˆÚÈÛÌ¤ÓË ·ÙÚfiÙËÙ· Î·È ·Í›· Ô˘ ÚÔÊ·ÓÒ˜ ÂÍ·ÛÊ·Ï›-
˙Ô˘Ó ÚÔÛÙ·Û›· (Â›ÙÂ ÚfiÎÂÈÙ·È ÁÈ· ‰ËÌfiÛÈ· ÎÙ›ÚÈ· Â›ÙÂ ÁÈ· È‰ÈˆÙÈÎ¤˜ Î·ÙÔÈÎ›Â˜), ÛÙfi¯Ô˜ ÙË˜ ‰È¿ÛˆÛË˜ ı·
Ú¤ÂÈ Ó· Â›Ó·È Â˘Ú‡ÙÂÚ· Û‡ÓÔÏ· ·Ú¿ ÌÂÌÔÓˆÌ¤ÓÂ˜ Î·Ù·ÛÎÂ˘¤˜, ÁÓˆÚ›˙ÔÓÙ·˜ Ù·˘Ùfi¯ÚÔÓ· fiÙÈ Ë ‰È¿-
ÛˆÛË ÌÔÚÂ› Ó· Â›Ó·È ÌfiÓÔ ÂÈÏÂÎÙÈÎ‹ Î·È ‰ÂÓ ÌÔÚÂ› Ó· ·ÊÔÚ¿ ÙÔ Û‡ÓÔÏÔ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÎÏËÚÔÓÔ-
ÌÈ¿˜ Ô˘ ÌÂ Î¿ÔÈÔÓ ÙÚfiÔ ıÂˆÚÂ›Ù·È ·ÍÈfiÏÔÁË. µ¤‚·È·, ¤Ó· ÔÏ‡ ÛÔ‚·Úfi Úfi‚ÏËÌ· Â›Ó·È ÔÈ ÌÂÙ·ÁÂÓ¤-
ÛÙÂÚÂ˜ ·ÚÂÌ‚¿ÛÂÈ˜ Î·È ÔÈ ÚÈ˙ÈÎ¤˜ ·ÏÏÔÈÒÛÂÈ˜ Ô˘ ¤¯Ô˘Ó ˘ÔÛÙÂ› ÔÏÏ¿ ÌÔÓÙ¤ÚÓ· ÎÙ›ÚÈ· ÛÙËÓ ∞ı‹Ó·,
ÂÈ‰ÈÎ¿ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ 1930, ¤ÙÛÈ ÒÛÙÂ Ó’ ··ÈÙÂ›Ù·È ÌÈ· ·ÎfiÌË ÈÔ Û˘ÛÙËÌ·ÙÈÎ‹ ÚÔÛ¤ÁÁÈÛË Â¤Ì‚·ÛË˜
Î·È ·ÔÎ·Ù¿ÛÙ·ÛË˜ ÛÙËÓ ÚˆÙfiÙ˘Ë ÌÔÚÊ‹. ™¯ÂÙÈÎ¿ ÌÂ ÙÔ ı¤Ì· ·˘Ùfi, ÛÙËÓ ∂ÏÏ¿‰· ÌÂ ‰˘ÛÎÔÏ›· Î·Ù·-
ÁÚ¿ÊÔÓÙ·È ˆ˜ Û‹ÌÂÚ· «·ÔÎ·Ù·ÛÙ¿ÛÂÈ˜ ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘» Ô˘ Ó· ¤¯Ô˘Ó Á›ÓÂÈ Û‡ÌÊˆÓ· ÌÂ ÙÈ˜ ·Ú¯¤˜ Î·È ÙÈ˜
·Ú·‰Ô¯¤˜ ÔÈ ÔÔ›Â˜ ¤¯Ô˘Ó ÚÔÎ‡„ÂÈ ·fi ÙËÓ ÙÚÈ·ÓÙ¿¯ÚÔÓË Ï¤ÔÓ ‰ÈÂıÓ‹ Û˘˙‹ÙËÛË Î·È Û¯ÂÙÈÎ‹ ÂÈÛÙË-
ÌÔÓÈÎ‹ ·ÓÙ·ÏÏ·Á‹. ∏ ·ÔÎ·Ù¿ÛÙ·ÛË ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ‰ÂÓ ¤¯ÂÈ ÚÔÛÏËÊıÂ› ·ÎfiÌË ÛÙËÓ ∂ÏÏ¿‰· ˆ˜ ÂÈ‰ÈÎfi˜
ÂÈÛÙËÌÔÓÈÎfi˜ ÙÔÌ¤·˜ ÌÂ ÙÈ˜ ‰ÈÎ¤˜ ÙÔ˘ ·Ú¯¤˜, ·Ú·‰Ô¯¤˜ Î·È ÌÂıÔ‰ÔÏÔÁ›·. ∆Ô ÌÔÓÙ¤ÚÓÔ ·ÓÙÈÌÂÙˆ›˙ÂÙ·È
Û˘Ó‹ıˆ˜ ˆ˜ ÌÈ· «ÔÈÎÔ‰ÔÌ‹» ·fi ÛÎ˘Úfi‰ÂÌ· ¿Óˆ ÛÙËÓ ÔÔ›· ÂÈÙÚ¤ÂÙ·È Ó· Á›ÓÔ˘Ó Ù· ¿ÓÙ·.
™Â Î¿ıÂ ÂÚ›ÙˆÛË, Ë ÚÔÛÙ·Û›· Â˘Ú‡ÙÂÚˆÓ ·ÛÙÈÎÒÓ Û˘ÓfiÏˆÓ (ÌÂ ÎÙ›ÛÌ·Ù· fi¯È ·Ó·ÁÎ·ÛÙÈÎ¿ ÙË˜ ›‰È·˜
·ÎÚÈ‚Ò˜ ÂÚÈfi‰Ô˘) ·Ó·‰ÂÈÎÓ‡ÂÈ ÙÔÓ ÎÙÈÚÈ·Îfi ÔÏÈÙÈÛÌfi ÌÈ·˜ ÂÔ¯‹˜ Î·È ÙÔÓ ¯·Ú·ÎÙ‹Ú· ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈ-
Î‹˜ Û˘Û¯ÂÙÈÛÌ¤ÓË˜ ÌÂ ÙËÓ ¿ÚıÚˆÛË ÙÔ˘ ÂÚÈ‚¿ÏÏÔÓÙÔ˜, Î·È ‰›ÓÂÈ ÛÙÔ ÂÁ¯Â›ÚËÌ· ÔÏÈÙÈÛÌÈÎfi ÓfiËÌ· Î·È
Ó¤· ÛËÌ·Û›· Î·ıÒ˜ ·ÊÔÚ¿ ÙËÓ ·Ó·‚¿ıÌÈÛË ÙË˜ ÔÈfiÙËÙ·˜ ÙÔ˘ ·ÛÙÈÎÔ‡ ¯ÒÚÔ˘. ™ÙËÓ ÂÚ›ÙˆÛË ·˘Ù‹ Ô
ÚfiÏÔ˜ Î·È Ë Î¿ıÂ Â›‰Ô˘˜ ˘ÔÛÙ‹ÚÈÍË ÙÔ˘ ÎÚ¿ÙÔ˘˜ ÔÊÂ›ÏÂÈ Ó· Â›Ó·È ·ÔÊ·ÛÈÛÙÈÎfi˜ Î·È Ó· ÂÓı·ÚÚ‡ÓÂÈ ÙÔÓ
ÛÙfi¯Ô ÙË˜ ‰È¿ÛˆÛË˜ ÌÂ ÙËÓ ÔÈÎÔÓÔÌÈÎ‹ ÛÙ‹ÚÈÍË Î·È ÙËÓ Â˘ÎÔÏ›· ÙˆÓ ‰È·‰ÈÎ·ÛÈÒÓ. ¢È·ÊÔÚÂÙÈÎ¿ ÔÈ Û˘˙Ë-
Ù‹ÛÂÈ˜ Î·È ÔÈ ÚÔÛ¿ıÂÈÂ˜ ÁÈ· ÙË ‰È¿ÛˆÛË ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘ ÌÔÚÂ› Ó· Î·Ù·Ï‹ÍÔ˘Ó ÛÎÈ·Ì·¯›Â˜ ÌÂÙ·Í‡
ı¤ÛÂˆÓ ·Û˘Ì‚›‚·ÛÙˆÓ Î·È ·ÓÂÏ·ÛÙÈÎÒÓ: ·fi ÙË ÌÈ· Ù· –fi¯È ¿ÓÙ· ·ı¤ÌÈÙ·– Û˘ÌÊ¤ÚÔÓÙ· ÙˆÓ È‰ÈˆÙÒÓ,
·fi ÙËÓ ¿ÏÏË Ë ·‰È·ÏÏ·Í›· fiÛˆÓ ÔÚÂ‡ÔÓÙ·È ÌÂ ÙËÓ ·fiÏ˘ÙË ‚Â‚·ÈfiÙËÙ· ÙÔ˘ –·Ú¯ÈÙÂÎÙÔÓÈÎÔ‡– ‰ÈÎ·›Ô˘.

*√ ∞Ó‰Ú¤·˜ °È·ÎÔ˘Ì·Î¿ÙÔ˜ Â›Ó·È ∞Ú¯ÈÙ¤ÎÙÔÓ·˜-∫·ıËÁËÙ‹˜,
∆Ì‹Ì· £ÂˆÚ›·˜ Î·È πÛÙÔÚ›·˜ ÙË˜ ∆¤¯ÓË˜, ∞ÓˆÙ¿ÙË ™¯ÔÏ‹ ∫·ÏÒÓ ∆Â¯ÓÒÓ

1 µÏ. ∞. °È·ÎÔ˘Ì·Î¿ÙÔ˜, «∏ ÚÔÛÙ·Û›· ÙÔ˘ ÎÙËÚÈ·ÎÔ‡ ÔÏÈÙÈÛÌÔ‡», ∆Ô µ‹Ì·, 26.9.1999.
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∏ ∞ı‹Ó· Â›Ó·È ÌÈ· ÌÔÓÙ¤ÚÓ· fiÏË. ∞Ó·ÁÂÓÓËÌ¤ÓË ˆ˜ ÚˆÙÂ‡Ô˘Û· ÙÔ˘ Ó¤Ô˘ ÂÏÏËÓÈÎÔ‡ ÎÚ¿ÙÔ˘˜, ¯Ù›-
ÛÙËÎÂ Ï¿È ÛÙ· ÏÈÁÔÛÙ¿ ÂÚÂ›È· ÙÔ˘ ÈÛÙÔÚÈÎÔ‡ ·ÚÂÏıfiÓÙÔ˜ ÌÂ ÙÈ˜ ÈÔ ÌÔÓÙ¤ÚÓÂ˜ È‰¤Â˜ ÙË˜ ÂÔ¯‹˜ ÙË˜.
£·ÌˆÌ¤ÓÔÈ fiˆ˜ Â›Ì·ÛÙÂ, ‰ÈÎ·›ˆ˜, ·fi ÙË ÁÂˆÁÚ·ÊÈÎ‹ Î·È È‰ÂÔÏÔÁÈÎ‹ Î˘ÚÈ·Ú¯›· ÙˆÓ ·Ú¯·›ˆÓ ÌÓË-
ÌÂ›ˆÓ, ¿Óˆ Î·È Á‡Úˆ ·fi ÙËÓ ∞ÎÚfiÔÏË, Î·È ÁÔËÙÂ˘Ì¤ÓÔÈ ·fi ÙË ÓÂÔÎÏ·ÛÈÎ‹ ·Ó·‚›ˆÛË Ô˘ ÙfiÏÌËÛÂ
Ó· Û˘ÁÎÚÈıÂ› Ì·˙› ÙÔ˘˜, ¤¯Ô˘ÌÂ ˘ÔÙÈÌ‹ÛÂÈ ÙË ÚÈ˙ÔÛ·ÛÙÈÎ‹ ÓÂˆÙÂÚÈÎfiÙËÙ· fiÏˆÓ ·˘ÙÒÓ ÙˆÓ ¯ÚfiÓˆÓ.
∆· ÓÂÔÎÏ·ÛÈÎ¿ ÎÙ‹ÚÈ· ÙË˜ ∞ı‹Ó·˜ ‹Ù·Ó ÎÔÚ˘Ê·›· ÂÎ‰‹ÏˆÛË ÙË˜ Â˘Úˆ·˚Î‹˜ ÚˆÙÔÔÚ›·˜ Î·È ¤ÊÂÚ·Ó
ÙËÓ ˘ÔÁÚ·Ê‹ ÛÔ˘‰·›ˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ. ™ÙÔ ¤Ú·ÛÌ· ÙÔ˘ ¯ÚfiÓÔ˘ ‰È·ÛÙ·˘ÚÒıËÎ·Ó ÌÂ Ù· ¿ÏÏ· ÈÛÙÔ-
ÚÈÎ¿ È‰ÈÒÌ·Ù· ÙË˜ ÂÔ¯‹˜ Î·È ¯¿ÚË ÛÙËÓ È‰·ÓÈÎ‹ Û˘Ó¿ÓÙËÛË ÙË˜ ÔÈÎÔ˘ÌÂÓÈÎ‹˜ È‰¤·˜ Ô˘ ÂÎÚÔÛˆÔ‡-
Û·Ó ÌÂ Ù· ·˘ıÂÓÙÈÎ¿ ÙË˜ ÚfiÙ˘·, Ô˘ ˘‹Ú¯·Ó ÌfiÓÔ ÛÙËÓ ∞ı‹Ó·, ¤ÁÈÓ·Ó ÎÙ‹Ì· ÙË˜ Ó¤·˜ Û˘ÏÏÔÁÈÎ‹˜
ÌÓ‹ÌË˜. ∆· ÛËÌ¿‰È· ÙÔ˘˜ Ì‹Î·Ó ÛÙË ÁÏÒÛÛ· ÙË˜ Î·ıËÌÂÚÈÓ‹˜ Î·È ÙË˜ ·ÓÒÓ˘ÌË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜.
√ 19Ô˜ ·ÈÒÓ·˜ ÙÂÏÂ›ˆÛÂ ·ÚÁ¿ ÛÙËÓ ∂˘ÚÒË, fiˆ˜ ˘ÔÛÙ‹ÚÈÍÂ Ô Hobsbawm, Î·È ÛÙËÓ ∂ÏÏ¿‰· ·ÎfiÌ·
·ÚÁfiÙÂÚ·. ªÂÙ¿ ·fi ‰¤Î· ¯ÚfiÓÈ· ÔÏ¤ÌÔ˘ Î·È ÙË Û˘ÓÙÚÈ‚‹ ÙË˜ ªÂÁ¿ÏË˜ π‰¤·˜ ÛÙË ÌÈÎÚ·ÛÈ·ÙÈÎ‹ Î·Ù·-
ÛÙÚÔÊ‹, Ù· Ì¿ÙÈ· ÛÙÚ¿ÊËÎ·Ó ÛÙËÓ Â˘Úˆ·˚Î‹ ÚˆÙÔÔÚ›·. ™’ ÂÎÂ›ÓË ÙË ‰‡ÛÎÔÏË ÂÔ¯‹, Ë ÓÂˆÙÂÚÈÎfi-
ÙËÙ· ÙˆÓ È‰ÂÒÓ Î·È ÙˆÓ ·Ú¯ÒÓ ·ÓÙ·Ó·ÎÏÔ‡ÛÂ ÌÈ· Û˘ÓÔÏÈÎ‹ ÚÔÛ¿ıÂÈ· ÁÈ· Ó· Á›ÓÂÈ Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹
ÊÔÚ¤·˜ ÌÈ·˜ ÎÔÈÓˆÓÈÎ‹˜, Î·Ù·ÛÎÂ˘·ÛÙÈÎ‹˜ Î·È ·ÈÛıËÙÈÎ‹˜ Û‡ÁÎÏÈÛË˜, ÛÙËÓ ÚÔÔÙÈÎ‹ ÂÓfi˜ Î·Ï‡ÙÂÚÔ˘
ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÁÈ· ÙÔ Ì¤ÏÏÔÓ ÙÔ˘ ·ÓıÚÒÔ˘. ∏ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÔÓÔÌ¿ÛÙËÎÂ ªÔÓÙ¤ÚÓ·, ÛÂ ÌÈ· ÎÔÈÓˆÓ›·
Ô˘ ¿ÏÏ·˙Â ÁÚ‹ÁÔÚ· Î·È ÂÈ˙ËÙÔ‡ÛÂ Ó¤Ô ÙÚfiÔ ˙ˆ‹˜, Ì·ÎÚÈ¿ ·fi ÙÔ ·ÚÂÏıfiÓ.
√ ·¤Ú·˜ ÙÔ˘ ÂÎÌÔÓÙÂÚÓÈÛÌÔ‡ Ê‡ÛËÍÂ Î·È ÛÙËÓ ∂ÏÏ¿‰·. ∞Ó·˙ËÙ‹ıËÎÂ ·ÈÛÈfi‰ÔÍ· ÌÈ· Ó¤· Î·ÙÂ‡ı˘ÓÛË, Ô˘
ÁÚ‹ÁÔÚ· ÂÎÊÚ¿ÛÙËÎÂ ·ÓÙÔ‡ ÌÂ ÙÔ ÏÂÍÈÏfiÁÈÔ ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜. ™ÙËÓ ∞ı‹Ó·, Ô˘ ‹Ù·Ó ·ÎfiÌ·
ÌÈ· Û¯ÂÙÈÎ¿ ÌÈÎÚ‹ fiÏË, ¿Ú¯ÈÛ·Ó Ó· ¯Ù›˙ÔÓÙ·È ÌÔÓÙ¤ÚÓÂ˜ ÔÏ˘Î·ÙÔÈÎ›Â˜, Ô˘ ˘fiÛ¯ÔÓÙ·Ó ÙË ÌËÙÚÔÔÏÈÙÈ-
Î‹ Â˘Ù˘¯›· ÂÓfi˜ Î·Ï‡ÙÂÚÔ˘ Ì¤ÏÏÔÓÙÔ˜. ¶ÔÏ‡ ÂÚÈÛÛfiÙÂÚÔ fiÌˆ˜ ·fi ÙËÓ È‰ÈˆÙÈÎ‹ ÚˆÙÔ‚Ô˘Ï›·, Ô ÂÎÌÔ-
ÓÙÂÚÓÈÛÌfi˜ ·ÔÙ¤ÏÂÛÂ ÙËÓ Î˘Ú›·Ú¯Ë È‰ÂÔÏÔÁ›· ÙË˜ ÔÏÈÙÈÎ‹˜ ÂÍÔ˘Û›·˜, Ô˘ ÂÎÊÚ¿ÛÙËÎÂ, ÌÂÙ¿ ÙÔ 1928,
ÌÂ ÙË Ì·˙ÈÎ‹ ÔÈÎÔ‰fiÌËÛË Û¯ÔÏÂ›ˆÓ, ıÂÚ·Â˘ÙËÚ›ˆÓ Î·È ¿ÏÏˆÓ ÂÁÎ·Ù·ÛÙ¿ÛÂˆÓ ÎÔÈÓˆÓÈÎ‹˜ ˆÊ¤ÏÂÈ·˜.
∆Ô Ó¤Ô ÓÂ‡Ì· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ¤ÁÈÓÂ ÌÔÓÙ¤ÚÓÔ ÎÙ‹ÚÈÔ Î·È ¿ÁÁÈÍÂ Î¿ıÂ ÁˆÓÈ¿ ÙË˜ fiÏË˜. ∫˘ÚÈ¿Ú¯Ë-
Û·Ó ÔÈ ·Ï¤˜ ÌÔÚÊ¤˜, Ù· Ó¤· ÔÈÎÔ‰ÔÌÈÎ¿ ˘ÏÈÎ¿, ÙÔ ÓÂ‡Ì· ÙË˜ ÔÈÎÔÓÔÌ›·˜ Î·È ÙÔ˘ ÔÚıÔÏÔÁÈÛÌÔ‡. √È
‰È·ÎÔÛÌËÙÈÎ¤˜ ÌÔÚÊ¤˜ ÙË˜ ∞Ú ¡ÙÂÎfi, Ù· Ì·ı‹Ì·Ù· ÙÔ˘ ª¿Ô˘¯·Ô˘˜ Î·È Ô ·ÚÈ˙È¿ÓÈÎÔ˜ Î˘‚ÈÛÌfi˜ Û˘Ó-
‰˘¿ÛÙËÎ·Ó ÌÂ ÁÂÚÌ·ÓÈÎ‹ ·˘ÛÙËÚfiÙËÙ· Î·È ‚ÈÂÓÓ¤˙ÈÎË ÎÔÌ„fiÙËÙ·. √È ÂÚÈÛÛfiÙÂÚÔÈ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ Â›¯·Ó
¿ÏÏˆÛÙÂ ÛÔ˘‰¿ÛÂÈ ÛÙËÓ ∂˘ÚÒË, ·ÊÔ‡ Ë ÚÒÙË ™¯ÔÏ‹ ∞Ú¯ÈÙÂÎÙfiÓˆÓ È‰Ú‡ıËÎÂ ÛÙËÓ ∞ı‹Ó· ÙÔ 1917,
Î·È Â›¯·Ó ÎÚ·Ù‹ÛÂÈ ‰È·‡ÏÔ˘˜ ÂÈÎÔÈÓˆÓ›·˜ ÌÂ ÙËÓ Â˘Úˆ·˚Î‹ ÚˆÙÔÔÚ›·. ¶ÔÏÏ¿ ·fi Ù· ÎÙ‹ÚÈ¿ ÙÔ˘˜
ÚÔÎ¿ÏÂÛ·Ó ÙÔ ÂÓ‰È·Ê¤ÚÔÓ Â˘Úˆ·›ˆÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ Î·È ‰ËÌÔÛÈÂ‡ıËÎ·Ó ÛÙ· ‰ÈÂıÓ‹ ÂÚÈÔ‰ÈÎ¿. ∆·˘-
Ùfi¯ÚÔÓ·, ÔÈ ·Ï¤˜ ÌÔÚÊ¤˜ ÙÔ˘˜ ¤ÁÈÓ·Ó ÎÙ‹Ì· ÙË˜ Û˘ÏÏÔÁÈÎ‹˜ Û˘ÓÂ›‰ËÛË˜, fiˆ˜ Â›¯Â Û˘Ì‚Â› ÙÔÓ ÂÚ·-
ÛÌ¤ÓÔ ·ÈÒÓ· ÌÂ Ù· ÓÂÔÎÏ·ÛÈÎ¿, Î·È ·ÔÙ˘ÒıËÎ·Ó ÂÍ›ÛÔ˘ ÛÙË ÁÏÒÛÛ· ÙË˜ Î·ıËÌÂÚÈÓ‹˜ Î·È ÙË˜ ·ÓÒ-
Ó˘ÌË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, ÛÙÈ˜ ÁÂÈÙÔÓÈ¤˜ Î·È Ù· ÚÔ¿ÛÙÈ· ÙË˜ ∞ı‹Ó·˜.
ŒÓ· ÔÏfiÎÏËÚÔ ‰›ÎÙ˘Ô ÌÔÓÙ¤ÚÓˆÓ Û¯ÔÏÂ›ˆÓ, Ô˘ ÁÓÒÚÈÛÂ ÙË ‰ÈÂıÓ‹ ·Ó·ÁÓÒÚÈÛË ·fi ÙË ‰ÂÎ·ÂÙ›· ÙÔ
’30, Â›Ó·È ‰È¿Û·ÚÙÔ ÛÂ fiÏË ÙËÓ ∞ı‹Ó·, ÍÂÎÈÓÒÓÙ·˜ ·fi ÙÔ Î¤ÓÙÚÔ ÙË˜ fiÏË˜. ∆Ô ‰ËÌÔÙÈÎfi Û¯ÔÏÂ›Ô ÙÔ˘

¶¿ÙÚÔÎÏÔ˘ ∫·Ú·ÓÙÈÓÔ‡, ÛÙËÓ Ô‰fi ∫·ÏÏÈÛ¤ÚË, ¤ÁÈÓÂ ‰È¿ÛËÌÔ ¯¿ÚË ÛÂ ÌÈ· ÊˆÙÔÁÚ·Ê›· Ô˘ ÙÔ ·Ó·-
‰Â›ÎÓ˘Â ÌÂ ÊfiÓÙÔ ÙËÓ ∞ÎÚfiÔÏË, Î¿Ùˆ ·fi ÙÔÓ ¶·ÚıÂÓÒÓ·, Û’ ¤Ó·Ó ÙÔÏÌËÚfi ‰È¿ÏÔÁÔ ÙÔ˘ ÈÔ ÌÔÓÙ¤Ú-
ÓÔ˘ ÔÚıÔÏÔÁÈÛÌÔ‡ ÌÂ ÙÔ ·ÔÎÔÚ‡ÊˆÌ· ÙË˜ ÂÏÏËÓÈÎ‹˜ ÈÛÙÔÚ›·˜. ∆· Û¯ÔÏÂ›· ÙÔ˘ ¢ËÌ‹ÙÚË ¶ÈÎÈÒÓË ÛÙÔ
§˘Î·‚ËÙÙfi, ÙÔ˘ ¡ÈÎfiÏ·Ô˘ ªËÙÛ¿ÎË ÛÙËÓ Ô‰fi ∫ˆÏ¤ÙÙË, ÙÔ˘ ∫˘ÚÈ·ÎÔ‡ÏË ¶·Ó·ÁÈˆÙ¿ÎÔ˘ ÛÙË §ÈÔÛ›ˆÓ
Î·È ªÈ¯·‹Ï µfi‰· Â›Ó·È Ï›Á· ·fi Ù· ÔÏÏ¿ ·Ú·‰Â›ÁÌ·Ù· ÌÈ·˜ ‰ËÌfiÛÈ·˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, Ô˘
·ÔÙ‡ˆÛÂ ÙÔ Ó¤Ô ÓÂ‡Ì· ÛÂ ÔÏÏ¤˜ ÁÂÓÈ¤˜ Ì·ıËÙÒÓ. ∆· ÂÚÈÛÛfiÙÂÚ· ÏÂÈÙÔ˘ÚÁÔ‡Ó ·ÎfiÌ· Î·È ‰È·ÙË-
ÚÔ‡Ó ÙËÓ ·Ú¯ÈÎ‹ ÌÔÚÊ‹ ÙÔ˘˜, Ù·Ï·ÈˆÚËÌ¤ÓË ·fi ÙÔ ¯ÚfiÓÔ Î·È ·fi ÙÔ˘˜ ·ÓıÚÒÔ˘˜. ∫¿ÔÈ· ¤¯Ô˘Ó
ÌÂÙ·ÌÔÚÊˆıÂ› ÁÈ· Ó· ÂÍ˘ËÚÂÙ‹ÛÔ˘Ó È‰ÂÔÏÔÁ›Â˜ Î·È ·Ó¿ÁÎÂ˜ ÌÂÙ·ÁÂÓ¤ÛÙÂÚˆÓ ÂÔ¯ÒÓ, fiˆ˜ ÙÔ
Û˘ÁÎÚfiÙËÌ· ÙÔ˘ ∫ˆÓÛÙ·ÓÙ›ÓÔ˘ ¢‹ÌÔ˘ ÛÙË ™˘Ú›‰ˆÓÔ˜ ªÂÚÎÔ‡ÚË, ÛÙÔ ¶·ÁÎÚ¿ÙÈ, Ô˘ ·¤ÎÙËÛÂ
fiÚÔÊÔ Î·È ÎÂÚ·ÌÔÛÎÂ‹. ÕÏÏ· Î·ÙÂ‰·Ê›ÛÙËÎ·Ó ÁÈ· Ó’ ·Ê‹ÛÔ˘Ó ÙÔ ¯ÒÚÔ ÙÔ˘˜ ÛÂ Ó¤Â˜ ·Ó¿ÁÎÂ˜, fiˆ˜
ÙÔ˘ ªËÙÛ¿ÎË ÛÙÔ˘˜ ∞ÌÂÏÔÎ‹Ô˘˜. ∏ ·Ó·Ï˘ÙÈÎ‹ Î·Ù·ÁÚ·Ê‹ ÙÔ˘˜ Î·È Ë ÂÈÏÂÎÙÈÎ‹ ÚÔÛÙ·Û›· ÙÔ˘˜
Â›Ó·È ÌÈ· ÔÊÂÈÏ‹ ÛÙËÓ ÔÏÈÙÈÛÌÈÎ‹ ÎÏËÚÔÓÔÌÈ¿ ÙÔ˘ 20Ô‡ ·ÈÒÓ·.
∏ ÌÔÓÙ¤ÚÓ· ÔÏ˘Î·ÙÔÈÎ›· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ÁÓÒÚÈÛÂ ÌÈ· ÂÎÚËÎÙÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Î·È Ù˘ÔÏÔÁÈÎ‹ ·Ó¿-
Ù˘ÍË, Î˘Ú›ˆ˜ ÛÙÔ Î¤ÓÙÚÔ ÙË˜ ∞ı‹Ó·˜, Î·Ù·Ï·Ì‚¿ÓÔÓÙ·˜ ÔÏfiÎÏËÚÔ˘˜ ‰ÚfiÌÔ˘˜ Î·È ÚˆÙÂ‡Ô˘Û· ı¤ÛË
ÛÙË Û˘ÏÏÔÁÈÎ‹ Û˘ÓÂ›‰ËÛË ÙˆÓ Î·ÙÔ›ÎˆÓ ÙË˜, Î·È ·ÚÁfiÙÂÚ· ÛÙË ÛÎ¤„Ë fiÛˆÓ ·Û¯ÔÏ‹ıËÎ·Ó ÛÔ‚·Ú¿ ÌÂ
ÙËÓ ÂÏÏËÓÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ 20Ô‡ ·ÈÒÓ·. ∆Ô ÔÏ˘ÒÚÔÊÔ ÎÙ›ÚÈÔ, ˆ˜ ÊÔÚ¤·˜ ÙË˜ ÔÚÈ˙fiÓÙÈ·˜ È‰ÈÔÎÙË-
Û›·˜ ÌÂÙ¿ ÙÔ 1929, Â›Ó·È Ù·˘Ùfi¯ÚÔÓ· Ô ÊÔÚ¤·˜ ÙÔ˘ Ó¤Ô˘ ÙÚfiÔ˘ ˙ˆ‹˜ Î·È ÙË˜ ÂÏÏËÓÈÎ‹˜ ÚˆÙÔÔÚ›·˜,
Ô˘ ÂÎÊÚ¿ÛÙËÎÂ ·fi ÙË ÁÂÓÈ¿ ÙÔ˘ ’30 ÏÔÁÔÙÂ¯ÓÈÎ¿, ÔÏÈÙÈÎ¿ Î·È ·ÈÛıËÙÈÎ¿. ¡Ù˘Ì¤ÓË Ì’ ¤Ó· «¯ÈÙÒÓ·»
¯ÙÂÓÈÛÌ¤ÓÔ˘ ÛÎ˘ÚÔ‰¤Ì·ÙÔ˜ Ô˘ ÔÓÔÌ¿ÛÙËÎÂ Â‡ÛÙÔ¯· «ÙÂ¯ÓËÙ‹ ¤ÙÚ·» –·fi ÙÔ Á·ÏÏÈÎfi artificiel– Î·È
ÂÍ·ÛÊ¿ÏÈ˙Â ·ÓÙÔ¯‹ ÛÙÔ ¯ÚfiÓÔ Î·È ˆÚÈÌfiÙËÙ·, Ë ÔÏ˘Î·ÙÔÈÎ›· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ¤¯ÂÈ ·Ó·‰ÂÈ¯ıÂ› ÛÂ
ÛÙÔÈ¯Â›Ô ÔÏÈÙÈÛÌÈÎ‹˜ Ù·˘ÙfiÙËÙ·˜ ÁÈ· ÙÔÓ Û‡Á¯ÚÔÓÔ ·ÛÙÈÎfi ¯ÒÚÔ.
À¿Ú¯Ô˘Ó ÔÏ˘Î·ÙÔÈÎ›Â˜ Ô˘ ÍÂ¯ˆÚ›˙Ô˘Ó ÁÈ· ÙË ÓÂˆÙÂÚÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘˜ Î·È ÙË ‰È·¯ÚÔÓÈÎ‹ ·Ó·-
ÁÓÒÚÈÛË, fiˆ˜ Ë ÌÏÂ ÔÏ˘Î·ÙÔÈÎ›· ÙÔ˘ ∫˘ÚÈ·ÎÔ‡ÏË ¶·Ó·ÁÈˆÙ¿ÎÔ˘ ÛÙ· ∂Í¿Ú¯ÂÈ·, Ë ÔÏ˘Î·ÙÔÈÎ›· ÙÔ˘
¶ÔÏ‡‚ÈÔ˘ ªÈ¯·ËÏ›‰Ë Î·È ÙÔ˘ £Ô˘Î˘‰›‰Ë µ·ÏÂÓÙ‹ ÛÙË ÁˆÓ›· ÙˆÓ Ô‰ÒÓ ∑·˝ÌË Î·È ™ÙÔ˘ÚÓ¿ÚË, Ë ÔÏ˘-
Î·ÙÔÈÎ›· ÙÔ˘ µ·Û›ÏÂÈÔ˘ ¢Ô‡Ú· ÛÙË ÁˆÓ›· ¡·‚·Ú›ÓÔ˘ Î·È ª·˘ÚÔÌÈ¯¿ÏË. ∞ÏÏ¿ ˘¿Ú¯Ô˘Ó ÔÏ‡ ÂÚÈÛ-
ÛfiÙÂÚÂ˜ Ô˘ ·Í›˙Ô˘Ó ÙËÓ ÚÔÛÔ¯‹ Ì·˜, ÙË ÌÂÏ¤ÙË Î·È ÙËÓ ÚÔÛÙ·Û›·: ÔÈ ÔÏ˘Î·ÙÔÈÎ›Â˜ ÙÔ˘ ¡ÈÎfiÏ·Ô˘
¡ÈÎÔÏ·˝‰Ë, ÙÔ˘ √Ú¤ÛÙË ª¿ÏÙÔ˘, ÙÔ˘ ∫˘ÚÈ·ÓÔ‡ ª›ÚË, ÙÔ˘ ∫ÈÙÛ›ÎË, ÙÔ˘ ™Ù·Ì·ÙÈ¿‰Ë, ÙÔ˘ µÔ˘Ú¤Î·, ÙÔ˘
∫Ô˘ÙÛÔ‡ÚË, ÙÔ˘ ª¿Úı·, ÙÔ˘ °ÂˆÚÁ·ÎfiÔ˘ÏÔ˘ Î·È ¿ÏÏˆÓ, ÏÈÁfiÙÂÚÔ ÁÓˆÛÙÒÓ ·Ú¯ÈÙÂÎÙfiÓˆÓ. ¶ÔÏÏ¤˜
·fi ·˘Ù¤˜ ‰ÂÓ ¤¯Ô˘Ó ·ÎfiÌ· «fiÓÔÌ·» ÛÙË ‚È‚ÏÈÔÁÚ·Ê›· Ì·˜, ·ÏÏ¿ ¤¯Ô˘Ó ÌÈ· ÈÛ¯˘Ú‹ ·ÚÔ˘Û›· ÛÙËÓ
fiÏË Î·È ÌÈ· ·Ó·ÁÓˆÚÈÛÈÌfiÙËÙ· Ô˘ ÙË ÛÊÚ·Á›˙ÂÈ. ∫¿ÔÈÂ˜ ¤¯Ô˘Ó ˘ÔÊ¤ÚÂÈ ·fi ÙË ÌÈÎÚ‹ Û˘ÓÙ‹ÚËÛË,
·ÏÏ¿ ¤¯Ô˘Ó ·ÓÙ¤ÍÂÈ ÂÓÙ˘ˆÛÈ·Î¿ ÛÙÔ ¯ÚfiÓÔ, ¯¿ÚË ÛÙËÓ ÂÍ·›ÚÂÙË ÔÈfiÙËÙ· ÙÔ˘ ·ÚÙÈÊÈÛÈ¤Ï ÙÔ˘˜, Î·È
¿ÏÏÂ˜ ¤¯Ô˘Ó Ù·Ï·ÈˆÚËıÂ› ·fi ÙÈ˜ Î·Ù·ÛÙÚÔÊÈÎ¤˜ Û˘Ó¤ÂÈÂ˜ ÙÔ˘ ÚÔÁÚ¿ÌÌ·ÙÔ˜ «¶ÚfiÛÔ„Ë» ÙÔ˘
¢‹ÌÔ˘ ∞ıËÓ·›ˆÓ ÌÂ ¿ÛÙÔ¯Ô Î·È ·Î·Ù¿ÏÏËÏÔ ÂÈ¯ÚˆÌ·ÙÈÛÌfi.
À¿Ú¯Ô˘Ó ‰ÚfiÌÔÈ, ÛÙ· ∂Í¿Ú¯ÂÈ· ‹ ÙÔ ∫ÔÏˆÓ¿ÎÈ, ÛÙÔ˘˜ ÔÔ›Ô˘˜ Û˘Ó·ÓÙ¿ÌÂ ÙÈ˜ ÌÔÓÙ¤ÚÓÂ˜ ÔÏ˘Î·ÙÔÈÎ›Â˜
ÛÙË ÛÂÈÚ¿, ¿ÏÏÂ˜ ÂÚÈÛÛfiÙÂÚÔ Î·È ¿ÏÏÂ˜ ÏÈÁfiÙÂÚÔ ÁÓˆÛÙ¤˜, ÌÂ ÁÔËÙÂ˘ÙÈÎ¤˜ ÂÈÛfi‰Ô˘˜ Î·È ¯ÂÈÚÔÔ›ËÙÂ˜
ÏÂÙÔÌ¤ÚÂÈÂ˜, ·fi Û›‰ÂÚÔ ‹ Í‡ÏÔ, Ì¿ÚÌ·ÚÔ Î·È Á˘·Ï›, Ô˘ ‰‡ÛÎÔÏ· ÌÔÚÔ‡Ó Ó· Î·Ù·ÛÎÂ˘¿ÛÔ˘Ó ÔÈ
ÛËÌÂÚÈÓÔ› ÙÂ¯Ó›ÙÂ˜. ∆· ›‰È· Ù· ˘ÏÈÎ¿ ·ÔÓ¤Ô˘Ó ‰È¿ÚÎÂÈ· Î·È Â˘Á¤ÓÂÈ·, ÛÙÔÈ¯Â›· ·Ó·ÓÙÈÎ·Ù¿ÛÙ·Ù· Î·È
Ì·ÁÂ˘ÙÈÎ¿ Ô˘ ‰ÂÓ ı· ‹ıÂÏÂ Î·ÓÂ›˜ Ó· Ù· ‰ÂÈ Ó· ¯¿ÓÔÓÙ·È, ·ÚfiÏÔ Ô˘, Û˘¯Ó¿, È‰›ˆ˜ ÙÔ ÂÛˆÙÂÚÈÎfi Î·È

ÔÈ ÚÔÛfi„ÂÈ˜ ÙˆÓ Î·Ù·ÛÙËÌ¿ÙˆÓ ·Ó·Î·ÈÓ›˙ÔÓÙ·È ÌÂ ÌÈ· Â›Ï·ÛÙË Î·È ÂÊ‹ÌÂÚË ÓÂˆÙÂÚÈÎfiÙËÙ· Ô˘ Û‚‹-
ÓÂÈ ÙÔ ¯ÚfiÓÔ Î·È ˘Ô‚·ıÌ›˙ÂÈ ÙËÓ ÔÈfiÙËÙ·.
™Â ·ÓÙ›ıÂÛË ÌÂ ÙÈ˜ ÔÏ˘Î·ÙÔÈÎ›Â˜, Ù· ÌÔÓÙ¤ÚÓ· Û›ÙÈ· Â›Ó·È Ï›Á· ÛÙÈ˜ ÎÂÓÙÚÈÎ¤˜ Û˘ÓÔÈÎ›Â˜ ÙË˜ ∞ı‹Ó·˜, ÛÙÈ˜
ÔÔ›Â˜ Ë ‰fiÌËÛË ‹Ù·Ó ˘ÎÓ‹ ‹‰Ë ·fi ÙÔ ÌÂÛÔfiÏÂÌÔ. ¶ÔÏÏ¿ ·fi Ù· Û›ÙÈ· ·˘Ù¿ ÁÎÚÂÌ›ÛÙËÎ·Ó ÌÂÙ·ÔÏÂ-
ÌÈÎ¿, Ì·˙› ÌÂ Ù· ÁÂÈÙÔÓÈÎ¿ ÓÂÔÎÏ·ÛÈÎ¿, ÁÈ· Ó· ¯ÙÈÛÙÔ‡Ó ÔÈ ÔÏ˘Î·ÙÔÈÎ›Â˜ ÙË˜ ÓÂfiÙÂÚË˜ ÂÔ¯‹˜, ÛÙÈ˜ ‰ÂÎ·Â-
Ù›Â˜ ÙÔ˘ ’50, ’60 Î·È ’70. ™Â ¿ÏÏÂ˜ ÁÂÈÙÔÓÈ¤˜ ˆÛÙfiÛÔ, Î·È ÛÂ ‰ÚfiÌÔ˘˜ fiÔ˘ Ë ‰fiÌËÛË Â›Ó·È ¯·ÌËÏ‹, Ù·
ÌÔÓÙ¤ÚÓ· Û›ÙÈ· ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ¤¯Ô˘Ó ÂÈ‚ÈÒÛÂÈ Î·È Û˘¯Ó¿ ·Ô‰›‰Ô˘Ó ÌÈ· ˙ÂÛÙ‹ ·ÙÌfiÛÊ·ÈÚ· Û˘Ó¤¯ÂÈ·˜
ÛÙÔ ¯ÒÚÔ. ™Ù· ¶·Ù‹ÛÈ·, ÙËÓ ∫˘„¤ÏË, ›Ûˆ ·fi ÙËÓ Ï·ÙÂ›· ∞ÌÂÚÈÎ‹˜, Î¿Ùˆ ·fi ÙÔ˘ ºÈÏÔ¿Ô˘, ·Ó·-
ÁÓˆÚ›˙ÔÓÙ·È ·fi Ù· ÛÙÚÔÁÁ˘Ï¿ ·Ú¿ı˘Ú· ÌÂ ÙÈ˜ ÏÈÙ¤˜ ÛÈ‰ÂÚÈ¤˜, ÙÈ˜ Î˘‚ÈÛÙÈÎ¤˜ ÂÈÊ¿ÓÂÈÂ˜, ÙÔ˘˜ ‰˘Ó·ÌÈÎÔ‡˜
ÚÔ‚fiÏÔ˘˜ Î·È Ù· ÔÚÈ˙fiÓÙÈ· ‰ÒÌ·Ù·. ∆· ÂÚÈÛÛfiÙÂÚ· ·’ ·˘Ù¿ ‰ÂÓ ¤¯Ô˘Ó Î·Ù·ÁÚ·ÌÌ¤ÓË ˘ÔÁÚ·Ê‹, ·ÏÏ¿
Â›Ó·È Û¯Â‰fiÓ ÌÈ· ·ÓÒÓ˘ÌË ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹, ·ÚfiÏÔ Ô˘ ·Ó¿ÌÂÛ¿ ÙÔ˘˜ ÎÚ‡‚ÔÓÙ·È Ï·ÌÚ¿ ·Ú·-
‰Â›ÁÌ·Ù· Î·È ˘ÔÁÚ·Ê¤˜ fiˆ˜ ÙÔ˘ µÔ˘Ú¤Î·, ÙÔ˘ ¶·Ó·ÁÈˆÙ¿ÎÔ˘ Î·È ¿ÏÏˆÓ. ∆· ÌÔÓÙ¤ÚÓ· Û›ÙÈ·, Ù· ÔÔ›·
Î·ÙÔÈÎÔ‡ÓÙ·È Û˘¯Ó¿ ·fi ËÏÈÎÈˆÌ¤ÓÔ˘˜ Ô˘ ÁÂÓÓ‹ıËÎ·Ó Û’ ·˘Ù¿ Î·È Ù· ÔÔ›· Û·Ó›ˆ˜ ÚÔÛÙ·ÙÂ‡ÔÓÙ·È, Â›Ó·È
Â˘ÎÔÏfiÙÂÚÔ Ó’ ·ÏÏÔÈˆıÔ‡Ó ‹ Ó· ÁÎÚÂÌÈÛÙÔ‡Ó ·’ fi,ÙÈ ÔÈ ÔÏ˘Î·ÙÔÈÎ›Â˜, ¿Ú· ÎÈÓ‰˘ÓÂ‡Ô˘Ó ÂÚÈÛÛfiÙÂÚÔ.
∆· ÎÙ‹ÚÈ· ÁÚ·ÊÂ›ˆÓ Î·È Ù· Î·Ù·ÛÙ‹Ì·Ù· Â›Ó·È Ï›Á·, Î·È ·˘Ù¿ ¤¯Ô˘Ó ˘ÔÛÙÂ› ÔÏÏ¤˜ ÌÂÙ·ÙÚÔ¤˜ ÁÈ· Ó’
·ÓÙ·ÔÎÚÈıÔ‡Ó ÛÙÈ˜ ·Ó¿ÁÎÂ˜ ÙˆÓ ÏÂÈÙÔ˘ÚÁÈÒÓ ÙÔ˘˜. ™Â Û¿ÓÈÂ˜ ÂÚÈÙÒÛÂÈ˜, fiˆ˜ ÙÔ Î·Ù¿ÛÙËÌ· ÙÔ˘
∞ÏÂÍ·Ó‰Ú¿ÎË ÛÙËÓ Ô‰fi ∂ÚÌÔ‡, Ô˘ Û¯Â‰›·ÛÂ Ô ™Ù¿ÌÔ˜ ¶··‰¿ÎË˜, Ë ÂÍˆÙÂÚÈÎ‹ ·ÏÏÔ›ˆÛË ·ÓÙÈÛÙ·ı-
Ì›˙ÂÙ·È ÛÙÔ ÂÛˆÙÂÚÈÎfi, fiÔ˘ ÛÒ˙ÔÓÙ·È ÚˆÙfiÙ˘· ¤ÈÏ· Î·È ‰È·ÌÔÚÊÒÛÂÈ˜ ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ·. ™Ò˙ÔÓÙ·È
Â›ÛË˜ ÎÙ‹ÚÈ· ÂÈ‰ÈÎ‹˜ ÏÂÈÙÔ˘ÚÁ›·˜, fiˆ˜ ÙÔ ÎÈÓËÌ·ÙÔı¤·ÙÚÔ REX ÙÔ˘ µ·Û›ÏË ∫·ÛÛ¿Ó‰Ú· Î·È ÙÔ˘ §Âˆ-
Ó›‰· ªfiÓË, ÛÙËÓ ¶·ÓÂÈÛÙËÌ›Ô˘, ÌÂ ÙÈ˜ Â¿ÏÏËÏÂ˜ ·›ıÔ˘ÛÂ˜ ıÂ·Ì¿ÙˆÓ, Î·È ÂÚÁÔÛÙ¿ÛÈ·, fiˆ˜ ÙÔ˘
¢·Ì‚¤ÚÁË ÛÙ· £˘Ì·Ú¿ÎÈ·, ·ÏÏ¿ Î·È ÙÔ˘ ¶··ÛÙÚ¿ÙÔ˘ ÛÙÔÓ ¶ÂÈÚ·È¿, ÌÂ ÙËÓ ˘ÔÁÚ·Ê‹ ÙÔ˘ ¶ÂÚÈÎÏ‹
¶·Ú·ÛÎÂ˘fiÔ˘ÏÔ˘. ∆Ô ÎÙ‹ÚÈÔ ÙÔ˘ ¶··ÛÙÚ¿ÙÔ˘ ·ÔÙ¤ÏÂÛÂ Ì¿ÏÈÛÙ· ¤Ó· ÚfiÙ˘Ô ·Ú¿‰ÂÈÁÌ· ÌÔÓÙ¤Ú-
Ó·˜ ÔÈÎÔ‰fiÌËÛË˜ ÛÙË ‰È¿ÏÂÍË Ô˘ ¤‰ˆÛÂ Ô Le Corbusier ÛÙËÓ ∞ı‹Ó·, ÙÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘ 1933, ÛÙËÓ
·˘Ï‹ ÙÔ˘ ¶ÔÏ˘ÙÂ¯ÓÂ›Ô˘. ¢ÂÓ Ú¤ÂÈ Â›ÛË˜ Ó· ÍÂ¯Ó¿ÌÂ ÙÈ˜ ÚÔÛÊ˘ÁÈÎ¤˜ ÔÏ˘Î·ÙÔÈÎ›Â˜, Ô˘ ·ÓÙ·Ô-
ÎÚ›ıËÎ·Ó È‰·ÓÈÎ¿ ÛÙÈ˜ ÎÔÈÓˆÓÈÎ¤˜ ·Ó¿ÁÎÂ˜ ÙË˜ ÂÔ¯‹˜, ÂÊ·ÚÌfi˙ÔÓÙ·˜ Ù˘ÔÏÔÁ›Â˜ ÙË˜ ÂÏ¿¯ÈÛÙË˜ Î·ÙÔÈ-
Î›·˜ ÌÂ ·ÈÛıËÙÈÎ‹ ·ÏfiÙËÙ· Î·È Î·Ù·ÛÎÂ˘·ÛÙÈÎfi ÔÚıÔÏÔÁÈÛÌfi.
•Â¯ˆÚÈÛÙfi Â›Ó·È Ù¤ÏÔ˜ ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ÙˆÓ ÎÙËÚ›ˆÓ ˘ÁÂ›·˜, ‰ËÏ·‰‹ ÙˆÓ ıÂÚ·Â˘ÙËÚ›ˆÓ Î·È È‰›ˆ˜ ÙˆÓ
Û·Ó·ÙÔÚ›ˆÓ, Î·ıÒ˜ Î·È ÙˆÓ ÎÙËÚ›ˆÓ ÎÔÈÓˆÓÈÎ‹˜ ÚfiÓÔÈ·˜. ∫·È Û’ ·˘Ù‹ ÙËÓ ÂÚ›ÙˆÛË Â›Ó·È Ê·ÓÂÚ‹ Ë
ÌÔÓÙ¤ÚÓ· ÚfiıÂÛË ÙÔ˘ ‰ËÌÔÛ›Ô˘ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜, Ô˘ Û˘ÓÂ¯›˙ÂÙ·È ·‰È¿ÏÂÈÙ· ÙËÓ ÂÚ›Ô‰Ô ÙÔ˘ ªÂÙ·Í¿.
∆Ô ÎÙ‹ÚÈÔ ÙË˜ π·ÙÚÈÎ‹˜ ™¯ÔÏ‹˜ ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ ∞ıËÓÒÓ, ÙÔ˘ ∂ÌÌ·ÓÔ˘‹Ï ∫ÚÈÂ˙‹, ‹Ù·Ó ÌÈ· ·Ú·‰ÂÈÁ-
Ì·ÙÈÎ‹ Î·È Û¯ÂÙÈÎ¿ ÚÒÈÌË ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹, ·ÏÏ¿ ¤¯ÂÈ ˘ÔÛÙÂ› ÛËÌ·ÓÙÈÎ¤˜ ·ÏÏÔÈÒÛÂÈ˜. ™Â Î·Ï‹
Î·Ù¿ÛÙ·ÛË ÛÒ˙ÔÓÙ·È, ÌÂ ‰Â‰ÔÌ¤ÓË ÙË ‰È·ÚÎ‹ ÚÔÛ·ÚÌÔÁ‹ ÛÙË ÏÂÈÙÔ˘ÚÁ›· Î·È ÙÔÓ ÙÂ¯ÓÔÏÔÁÈÎfi ÂÎÛ˘Á-
¯ÚÔÓÈÛÌfi, Ù· ÂÚÈÛÛfiÙÂÚ· ÎÙ‹ÚÈ· ÙÔ˘ Û·Ó·ÙÔÚ›Ô˘ ™ˆÙËÚ›·, Ô˘ ÙÒÚ· È· Â›Ó·È ÓÔÛÔÎÔÌÂ›Ô. ∆· Ù¤ÛÛÂÚ·
ÎÙ‹ÚÈ· ÙÔ˘ °È¿ÓÓË ¢ÂÛÔÙfiÔ˘ÏÔ˘, ÙÔ˘ ∫ÒÛÙ· ∫ÈÙÛ›ÎË, ÙÔ˘ ¶·Ó·Á‹ ªÂÙ·Í¿ Î·È Î˘Ú›ˆ˜ ÙÔ˘ ¶ÂÚÈÎÏ‹
°ÂˆÚÁ·ÎfiÔ˘ÏÔ˘ ·ÔÙÂÏÔ‡Ó ¤Ó· Û‡ÓÔÏÔ ÌÂ ‰ÈÂıÓ‹ ·Ó·ÁÓÒÚÈÛË ÁÈ· ÙËÓ ÂÍ·›ÚÂÙË ÂÊ·ÚÌÔÁ‹ ÙˆÓ ·Ú¯ÒÓ
ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÛÂ ÌÈ· ÂÚ›Ô‰Ô «ÂÈÛÙÚÔÊ‹˜ ÛÙËÓ Ù¿ÍË». ∂›Ó·È ¯ˆÚ›˜ ·ÌÊÈ‚ÔÏ›· ·Ó·ÁÎ·›·
Ë ÚÔÛÙ·Û›· ÙÔ˘˜ Î·È Ë ·Ó¿‰ÂÈÍ‹ ÙÔ˘˜, ÌÂ ÙË ˙ˆÓÙ¿ÓÈ· ÙË˜ ÛËÌÂÚÈÓ‹˜ ÏÂÈÙÔ˘ÚÁ›·˜ ÙÔ˘˜, Ô˘ ÂÍÂÏ›ÛÛÂÈ
ÙËÓ ·Ú¯ÈÎ‹. ∞Ó¿ÏÔÁË Â›Ó·È Ë ÂÚ›ÙˆÛË ÙÔ˘ ™ÈÛÌ·ÓfiÁÏÂÈÔ˘ ÓÔÛÔÎÔÌÂ›Ô˘, ÛÙ· ªÂÏ›ÛÛÈ·, Î·È ÙˆÓ ÎÙËÚ›ˆÓ

ÙÔ˘ ¶π∫¶∞, Ù· ÂÚÈÛÛfiÙÂÚ· ·fi Ù· ÔÔ›· Û¯Â‰›·ÛÂ Ô ¶¿ÓÔ˜ ∆˙ÂÏ¤Ë˜. ∆Ô ÛËÌ·ÓÙÈÎfiÙÂÚÔ ·’ ·˘Ù¿ ÛÒ˙Â-
Ù·È ÛÙËÓ ¶ÂÓÙ¤ÏË, Î·È ¤Ó· ·fi Ù· ÈÔ ·Ï¿ Î·È ÛÂÌÓ¿ ÛÙËÓ Ô‰fi ∫·ÚfiÏÔ˘, ÛÙÔ Î¤ÓÙÚÔ ÙË˜ ∞ı‹Ó·˜.
∏ ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ ·ıËÓ·˚ÎÔ‡ ÌÂÛÔÔÏ¤ÌÔ˘ ‰ÂÓ Â›Ó·È ¤Ó· ÛÙÈÏÈÛÙÈÎfi È‰›ˆÌ· ÙË˜ ÂÔ¯‹˜ Î·È
¤Ó· ÌÈÎÚfi ÎÂÊ¿Ï·ÈÔ ÛÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙË˜ fiÏË˜. ∂›Ó·È ÌÈ· ·fi ÙÈ˜ ÛËÌ·ÓÙÈÎfiÙÂÚÂ˜ ÂÔ¯¤˜ ÙË˜. ™Ù·
ÌÔÓÙ¤ÚÓ· ÙË˜ ÎÙ‹ÚÈ· ·ÔÙ˘ÒÓÂÙ·È Ë Â˘Ù˘¯‹˜ Û˘Ó¿ÓÙËÛË ÙˆÓ ÎÚ›ÛÈÌˆÓ ÔÏÈÙÈÎÒÓ, ÎÔÈÓˆÓÈÎÒÓ Î·È
ÔÈÎÔÓÔÌÈÎÒÓ Û˘ÓıËÎÒÓ ÌÂ ÙËÓ ÓÂ˘Ì·ÙÈÎ‹ Î·È ÔÏÈÙÈÛÙÈÎ‹ ·Ó¿Ù·ÛË Ô˘ ÂÍ¤ÊÚ·Û·Ó Ù· È‰·ÓÈÎ¿ ÙË˜
ÁÂÓÈ¿˜ ÙÔ˘ ’30. ∏ ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙË˜ ∞ı‹Ó·˜ Â›Ó·È ÂÈÏ¤ÔÓ ÌÈ· ÔÏ‡ ÛËÌ·ÓÙÈÎ‹ Û˘Ì‚ÔÏ‹ ÛÙË
‰ÈÂıÓ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹, ÂÂÈ‰‹ ÌfiÚÂÛÂ Ó· ÛËÎÒÛÂÈ ÙÔ ‚¿ÚÔ˜ ÙÔ˘ ‰È·ÏfiÁÔ˘ ÌÂ ÙÈ˜ Â˘Úˆ·˚Î¤˜ ÚˆÙÔ-
ÔÚ›Â˜ Î·È Ó· ÂÎÊÚ·ÛÙÂ› ‰˘Ó·ÌÈÎ¿ Î·È ·ÓÂÍ¿ÚÙËÙ·, ÌÂ Û˘ÓÂ›‰ËÛË Î·È Â›ÁÓˆÛË ÙÔ˘ ÚfiÏÔ˘ ÙË˜. ∏ ·ÎÙÈ-
ÓÔ‚ÔÏ›· ·˘Ù‹ ·Ó·ÁÓˆÚ›ÛÙËÎÂ ‹‰Ë ÙfiÙÂ, ÛÙÔÓ ‰ÈÂıÓ‹ ∆‡Ô, ·ÏÏ¿ ·Ó·ÁÓˆÚ›˙ÂÙ·È ÂÎ Ó¤Ô˘ ÛÙË ‰ÈÎ‹ Ì·˜
ÂÔ¯‹, Ô˘ Â·ÓÂÍÂÙ¿˙ÂÈ ÙËÓ ÈÛÙÔÚ›· ÙÔ˘ 20Ô‡ ·ÈÒÓ· ·fi Â˘Ú‡ÙÂÚË ÔÙÈÎ‹ ÁˆÓ›·.
∞fi ÙËÓ ›‰È· ÙË Ê‡ÛË ÙË˜ Ë ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Â›Ó·È ÌÔÚÊÔÏÔÁÈÎ¿ ·Ï‹, ÏÂÈÙÔ˘ÚÁÈÎ‹ Î·È ÔÚıÔÏÔ-
ÁÈÎ¿ ¯ÙÈÛÌ¤ÓË. ∏ ÂÍ¿ÏˆÛ‹ ÙË˜ ÛÂ ‰È·ÊÔÚÂÙÈÎ¿ ÎÔÈÓˆÓÈÎ¿ ÛÙÚÒÌ·Ù· Î·È ·Ó¿ÁÎÂ˜, ÌÂ ‰È·ÊÔÚÂÙÈÎ¤˜ ‹
‰˘Û·Ó¿ÏÔÁÂ˜ ÂÈ‰ÈÒÍÂÈ˜, ÂÈÙÚ¤ÂÈ Ó· Û˘Ó·ÓÙ¿ÌÂ ÛÙË Û‡Á¯ÚÔÓË ∞ı‹Ó· ÌÔÓÙ¤ÚÓ· ÎÙ‹ÚÈ· Î¿ıÂ Ù˘Ô-
ÏÔÁ›·˜ Î·È ÂÂÍÂÚÁ·Û›·˜, Ô˘ ‰ÂÓ ¤¯Ô˘Ó fiÏ· ÙËÓ ›‰È· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ·Í›· Ô‡ÙÂ ¤¯Ô˘Ó Û˘ÓÙËÚËıÂ› ·Ó¿-
ÏÔÁ·, ·ÏÏ¿ Û˘ÁÎÚÔÙÔ‡Ó ÙÔ ÛÒÌ· ÌÈ·˜ ÔÏ‡ ÛËÌ·ÓÙÈÎ‹˜ Î·È ·ÎfiÌ· ˙ˆÓÙ·Ó‹˜ ·Ú¿‰ÔÛË˜. °È· ÔÏÏ¿
·fi ·˘Ù¿, ¤¯Ô˘ÌÂ ÈÎ·Ó‹ ÏËÚÔÊÔÚ›· Î·È ÁÓÒÛË, ·ÏÏ¿ Â›Ó·È ÔÏ‡ ÂÚÈÛÛfiÙÂÚ· ÂÎÂ›Ó· Ô˘ Ï·Óı¿ÓÔ˘Ó.
∏ Î·Ù·ÁÚ·Ê‹ Î·È Ë ÙÂÎÌËÚ›ˆÛ‹ ÙÔ˘˜ Â›Ó·È Û˘ÓÂÒ˜ ÌÈ· ÚÔ¸fiıÂÛË ·˘ÙÔÁÓˆÛ›·˜. ™ÙËÓ Î·ÙÂ‡ı˘ÓÛË
·˘Ù‹ ¤¯Ô˘Ó ‹‰Ë Á›ÓÂÈ Ù· ÚÒÙ· ÌÂÁ¿Ï· ‚‹Ì·Ù·, ·ÏÏ¿ ¯ÚÂÈ¿˙ÂÙ·È Ó· Á›ÓÔ˘Ó ·ÎfiÌ· ÂÚÈÛÛfiÙÂÚ· ÁÈ· Ó·
Ô‰ËÁ‹ÛÔ˘Ó ÙÂÏÈÎ¿ ÛÙËÓ ··Ú·›ÙËÙË ÂÚÂ˘ÓËÙÈÎ‹ ÂÌ‚¿ı˘ÓÛË.
¶·Ú¿ÏÏËÏ· fiÌˆ˜ ÂÈ‚¿ÏÏÂÙ·È Ó· ‰ÈÂ˘Ú˘ÓıÂ› Ô ÔÚ›˙ÔÓÙ·˜ ÙË˜ ÚÔÛÙ·Û›·˜ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘ 20Ô‡
·ÈÒÓ·, ÁÈ· Ó· ÂÚÈÏËÊıÂ› Ë ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Î·È Ó· Á›ÓÂÈ ÂÚÈÛÛfiÙÂÚÔ Â˘¤ÏÈÎÙÔ ÙÔ Î·ıÂÛÙÒ˜ ÙË˜
ÚÔÛÙ·Û›·˜ ·˘Ù‹˜, ÂÈÙÚ¤ÔÓÙ·˜ ÛÙË ˙ˆÓÙ·Ó‹ Û˘Ó¤¯ÂÈ· ÙÔ˘ ÌÔÓÙ¤ÚÓÔ˘. ™ÙËÓ Î·ÙÂ‡ı˘ÓÛË ·˘Ù‹ ı·
Û˘Ó¤‚·ÏÂ Ë ÌÂ›ˆÛË ÙË˜ ËÏÈÎ›·˜ ÙˆÓ ÎÙËÚ›ˆÓ ·fi ÂÎ·Ùfi ¯ÚfiÓÈ· ÛÂ ÂÓ‹ÓÙ·, fiˆ˜ ÈÛ¯‡ÂÈ ÛÙÈ˜ ÂÚÈÛÛfi-
ÙÂÚÂ˜ Â˘Úˆ·˚Î¤˜ fiÏÂÈ˜. √ ÂÚÈÔÚÈÛÌfi˜ ·˘Ùfi˜ ı· ÂÈ‚Ú·‰‡ÓÂÈ ÙÔÓ Ú˘ıÌfi ·Ó·Ó¤ˆÛË˜ ÙÔ˘ ÔÈÎÔ‰ÔÌÈ-
ÎÔ‡ ÏÔ‡ÙÔ˘ ÛÙÈ˜ ÎÂÓÙÚÈÎfiÙÂÚÂ˜ ÁÂÈÙÔÓÈ¤˜, Ô˘ Â›Ó·È ÔÈ ÈÔ ·ÏÈ¤˜, Î·È ı· ÂÚÈÔÚ›ÛÂÈ Ù·˘Ùfi¯ÚÔÓ· ÙÈ˜
·ÓÂÍ¤ÏÂÁÎÙÂ˜ ÌÂÙ·ÛÎÂ˘¤˜ ÎÙËÚ›ˆÓ ÁÈ· ÙËÓ ÚÔÛ·ÚÌÔÁ‹ ÙÔ˘˜ ÛÙÈ˜ ÂÊ‹ÌÂÚÂ˜ ·Ó¿ÁÎÂ˜ ÙË˜ ·ÁÔÚ¿˜. ™ÙËÓ
›‰È· Î·ÙÂ‡ı˘ÓÛË ı· Ú¤ÂÈ Ó· ÂÍÂÏÈ¯ıÂ› Î·È ÛÙËÓ ∂ÏÏ¿‰· Ë ÙÂ¯ÓÔÁÓˆÛ›· ÙË˜ Û˘ÓÙ‹ÚËÛË˜ ÙˆÓ ÎÙËÚ›ˆÓ
ÙË˜ ÌÔÓÙ¤ÚÓ·˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜, fiˆ˜ ÂÈ‚¿ÏÏÂÈ Ô ÙÚfiÔ˜ Î·Ù·ÛÎÂ˘‹˜ ÙÔ˘˜.
∏ ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ ÌÂÛÔÔÏ¤ÌÔ˘ ÛÙËÓ ∞ı‹Ó·, fiˆ˜ Î·È ·ÏÏÔ‡, ‰ÂÓ Â›Ó·È ÌfiÓÔ ÌÈ· ·ÍÈfiÏÔÁË
·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ Ô˘ Ú¤ÂÈ Ó· Î·Ù·ÁÚ·ÊÂ› ÁÈ· Ó· ÌÂÏÂÙËıÂ› Î·È Ó· ÚÔÛÙ·ÙÂ˘ıÂ›. ™Â
·ÓÙ›ıÂÛË ÌÂ ÙÔÓ ÓÂÔÎÏ·ÛÈÎÈÛÌfi, Ô˘ ÛËÌ·ÙÔ‰ÔÙÂ› ¤Ó· Ù¤ÏÔ˜ ÂÔ¯‹˜, ‰ËÏ·‰‹ ÌÈ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Î·È ÌÈ·
ÔÈÎÔ‰ÔÌÈÎ‹ ·Ú¿‰ÔÛË Ô˘ ·Ó‹ÎÔ˘Ó ÛÙËÓ πÛÙÔÚ›·, Ë ÌÔÓÙ¤ÚÓ· ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Â›Ó·È Ë Ú·ÁÌ·ÙÈÎ‹ ·ÊÂÙË-
Ú›· ÙÔ˘ ÎfiÛÌÔ˘ ÛÙÔÓ ÔÔ›Ô ˙Ô‡ÌÂ, Î·È ÙˆÓ ÙÚfiˆÓ ÌÂ ÙÔ˘˜ ÔÔ›Ô˘˜ Î·ÙÔÈÎÔ‡ÌÂ Î·È Î·Ù·ÛÎÂ˘¿˙Ô˘ÌÂ Ù·
Û›ÙÈ· Ì·˜. ∂›Ó·È ÌÈ· ·Ú¿‰ÔÛË ˙ˆÓÙ·Ó‹ Î·È ·ÔÙÂÏÂ› ¤Ó· ‰È·ÚÎ¤˜ Ì¿ıËÌ· ÁÈ· ÙË Û‡Á¯ÚÔÓË ·Ú¯ÈÙÂÎÙÔÓÈ-
Î‹. °È· fiÏÔ˘˜ ·˘ÙÔ‡˜ ÙÔ˘˜ ÏfiÁÔ˘˜ ‚Ú›ÛÎÂÙ·È ‰ÈÎ·›ˆ˜ ·ÎfiÌ· ÛÙÔ Â›ÎÂÓÙÚÔ ÙÔ˘ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜.

*√ ¶·Ó·ÁÈÒÙË˜ ∆Ô˘ÚÓÈÎÈÒÙË˜ Â›Ó·È ∫·ıËÁËÙ‹˜ ™¯ÔÏ‹˜ ∞Ú¯ÈÙÂÎÙfiÓˆÓ ∂ıÓÈÎfi ªÂÙÛfi‚ÈÔ ¶ÔÏ˘ÙÂ¯ÓÂ›Ô
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Πεδίον Άρεως

Pedion Areos

Λόφος Λυκαβηττού

Likavitou Hill

Αρχαία Αγορά

Ancient Agora

Ακρόπολη Αθηνών

Αcropolis of Athens

Λόφος Φιλιπάππου

Filopappou Hill

Δ2| D2 Δ3| D3 Δ4| D4 Δ5| D5 Δ6| D6 Δ7| D7Δ1| D1 Δ2| D2 Δ3| D3 Δ4| D4 Δ5| D5 Δ6| D6 Δ7| D7Δ1| D1
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1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50

1. 3ης Σεπτεμβρίου 24
3is Septemvriou 24

2. 3ης Σεπτεμβρίου 38 & Στουρνάρη 57
3is Septemvriou 38 & Stournari 57

3. 3ης Σεπτεμβρίου 53
3is Septemvriou 53

4. 3ης Σεπτεμβρίου 58
3is Septemvriou 58

5. 3ης Σεπτεμβρίου 74
3is Septemvriou 74

6. Aκαδημίας 64
Akadimias 64

7. Αβέρωφ 10
Averof 10

8. Αβέρωφ 12
Averof 12

9. Αγ. Ανδρέου 1 & Αδριανού
Ag. Andreou 1 & Adrianou

10. Αγ. Θεοδώρων 3
Ag. Theodoron 3 

11. Αγ. Μάρκου 28
Ag. Markou 28

12. Αγ. Νικολάου 6
Ag. Nikolaou 6

13. Αγ. Παύλου 11
Ag. Pavlou 11

14. Αγ. Φιλοθέης 17
Ag. Filotheis 17

15. Αγάθωνος 9 & Καρόρη 13
Agathonos 9 & Karori 13

16. Αγγ. Χατζημιχάλη 7 & Γέροντα
Agg. Chatzimixali 7 & Geronta

17. Αγγ. Χατζημιχάλη 8
Agg. Chatzimixali 8

18. Αγγ. Χατζημιχάλη 10
Agg. Chatzimixali 10

19. Αδριανού 68
Adrianou 68

20. Αθ. Διάκου 8 & Μακρή 16
Ath. Diakou 8 & Makri 16

21. Αθ. Διάκου 11 & Μακρή 14
Ath. Diakou 11 & Makri 14

22. Αθ. Διάκου 13 & Μακρή 15
Ath. Diakou 13 & Makri 15

23. Αθ. Διάκου 15
Ath. Diakou 15

24. Αθ. Διάκου 16
Ath. Diakou 16

25. Αθηνάς 102
Athinas 102

26. Αθηνάς 9 & Αγ. Ειρήνης 43
Athinas 9 & Ag. Irinis 43

27. Αιγινήτου 10
Eginitou 10

28. Αιόλου 29
Eolou 29

29. Αιόλου 31
Eolou 31

30. Αισχύλου 56 & Ευριπίδου 55
Eschilou 56 &  Evripidou 55

31. Ακαδημίας 5
Akadimias 5

32. Ακαδημίας 17 & Βουκουρεστίου
Akadimias 17 & Voukourestiou

33. Ακαδημίας 25
Akadimias 25

34. Ακαδημίας 31 & Αμερικής
Akadimias 31 & Amerikis

35. Ακαδημίας 33
Akadimias 33

36. Ακαδημίας 37 & Ομήρου
Akadimias 37 & Omirou

37. Ακαδημίας 60 & Μαυρομιχάλη 2
Akadimias 60 & Mavromichali 2

38. Ακαδημίας 62 & Μαυρομιχάλη
Akadimias 62 &  Mavromichali

39. Αλεξ. Σούτσου 11
Alex. Soutsou 11

40. Αλεξ. Σούτσου 15 & Δημοκρίτου 3
Alex. Soutsou 15 & Dimokritou 3

41. Αλεξ. Σούτσου 16 & Δημοκρίτου 5
Alex. Soutsou 16 & Dimokritou 5

42. Αλεξ. Σούτσου 22
Alex. Soutsou 22

43. Αλκαμένους 15
Alkamenous 15

44. Αλκιβιάδου 6 & Μακεδονίας 37
Alkiviadou 6 & Makedonias 37

45. Αλκιβιάδου 14
Alkiviadou 14

46. Αλκιμάχου 6 & Πρατίνου 93
Alkimachou 6 & Pratinou 93

47. Αλκμάνος 10 & Σισίνη 11
Alkmanos 10 & Sisini 11

48. Άλυος 12
Alios 12

49. Αλωπεκής 20 & Λουκιανού 20
Alopekis 20 & Loukianou 20

50. Αλωπεκής 23
Alopekis 23
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51. Αλωπεκής 49
Alopekis 49

52. Αναστασίου Ζίννη 2 & Τσ. Καρατάσου
Anastasiou Zinni 2 & T. Karatasou

53. Ανδρούτσου 4
Androutsou 4

54. Ανδρούτσου 5 & Ν. Μπότσαρη
Androutsou 5 & N. Mpotsari

55. Ανεξαρτησίας 13 & Ευκλείας 4
Anexartisias 13 & Efklias 4

56. Αντιμάχου 5
Antimaxou 5

57. Αντιφίλου 14 & Αντιμάχου
Antifilou 14 & Antimachou

58. Απόλλωνος 9 & Βουλής 32
Apollonos 9 & Voulis 32

59. Απόλλωνος 25
Apollonos 25

60. Απόλλωνος 30 & Αγ. Φιλοθέης
Apollonos 30 & Ag. Filotheis

61. Αραχώβης 39
Arachovis 39

62. Αριστίππου 31
Aristippou 31

63. Αριστοτέλους 62
Aristotelous 62

64. Αριστοτέλους 64
Aristotelous 64

65. Αρμένη Βραΐλα 7
Armeni Vraila 7

66. Ασημάκη Φωτήλα 42 & Ψαλλίδα
Asimaki Fotila 42 & Psallida

67. Ασκληπιού 16 & Ναυαρίνου 8
Asklipiou 16 & Navarinou 8

68. Ασκληπιού 17
Asklipiou 17

69. Ασκληπιού 19
Asklipiou 19

70. Ασκληπιού 21
Asklipiou 21

71. Ασκληπιού 35
Asklipiou 35

72. Ασκληπιού 55 & Αραχώβης 2
Asklipiou 55 & Araxovis 2

73. Ασκληπιού 93 &  Σμολένσκυ 1
Asklipiou 93 &  Smolensku 1

74. Ασκληπιού 95 & Σμολένσκυ 2
Asklipiou 95 & Smolensku 2

75. Αχαιού 6
Acheou 6

76. Αχαρνών 32
Acharnon 32

77. Β. Ουγκώ 25
V. Ougo 25

78. Β. Ουγκώ 36 & Ψαρρών 17
V. Ougo 36 & Psarron 17

79. Β. Ουγκώ 49
V. Ougo 49

80. Βαλαωρίτου 8
Valaoritou 8

81. Βαλαωρίτου 15
Valaoritou 15

82. Βαλτετσίου 4 & Ασκληπιού 32
Valtetsiou 4 & Asklipiou

83. Βαλτετσίου 51
Valtetsiou 51

84. Βασ. Βουλγαροκτόνου 19 & Αρκάδος
Vas. Voulgaroktonou 19 & Arkados

85. Βασ. Βουλγαροκτόνου 65 & Χρυσολωρά 8
Vas. Voulgaroktonou 65 & Chrysolora 8

86. Βασ. Βουλγαροκτόνου 84
Vas. Voulgaroktonou 84

87. Βασ. Ηρακλείου 8 & Μαυρομματαίων 1
Vas. Irakliou 8 & Mavrommateon 1

88. Βασ. Ηρακλείου 24 & Μπουμπουλίνας
Vas. Irakliou 24 & Mpoumpoulinas

89. Βασιλικής 2 & Λιμπόνα & Πλ. Αγ. Ειρήνης
Vasilikis 2 & Limpona & Pl. Ag. Irinis

90. Βασιλικής 6 & Λιμπόνα 3
Vasilikis 6 & Limpona 3

91. Βατατζή 9
Vatatzi 9

92. Βεΐκου 40
Veikou 40

93. Βεΐκου 53
Veikou 53

94. Βεΐκου 54 & Ν. Μπότσαρη 6
Veikou 54 & N. Mpotsari 6

95. Βεΐκου 58 & Τ. Μπότσαρη 9
Veikou 58 & T. Mpotsari 9

96. Βερανζέρου 27
Veranzerou 27

97. Βερανζέρου 29 & Σωκράτους
Veranzerou 29 & Sokratous

101. Βερανζέρου 43
Veranzerou 43

102. Βηλαρά 7 & Κουμουνδούρου
Vilara 7 & Koumoundourou

103. Βησσαρίωνος 3-5
Vissarionos 3-5

76 77 78 79 80

81 82 83 84 85

86 87 88 89 90

91 92 93 94 95

96 97 98 99 100

51 52 53 54 55

56 57 58 59 60

61 62 63 64 65

66 67 68 69 70

71 72 73 74 75
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101 102 103 104 105

106 107 108 109 110

111 112 113

126 127 128 129 130

131 132 133 134 135

136 137 138 139 140

141 142 143 144 145

146 147 148 149 150

116 117 118 119 120

121 122 123 124 125

114 115

101. Βησσαρίωνος 10
Vissarionos 10

102. Βουκουρεστίου 13
Voukourestiou 13

103. Βουκουρεστίου 19 & Βαλαωρίτου
Voukourestiou 19 & Valaoritou

104. Βουκουρεστίου 23 & Αλεξ. Σούτσου
Voukourestiou 23 & Alex. Soutsou

105. Βουκουρεστίου 32 & Αλεξ. Σούτσου 10
Voukourestiou 32 & Alex. Soutsou 10

106. Βουκουρεστίου 40 & Ρώμα 10
Voukourestiou 40 & Roma 10

107. Βουλής 5
Voulis 5

108. Βουλής 21
Voulis 21

109. Βουλής 29
Voulis 29

110. Βουλής 43
Voulis 43

111. Βύρωνος 9
Vironos 9

112. Γαληνού 6Β
Galinou 6B

113. Γαμβέττα 6 & Θεμιστοκλέους
Gamvetta 6 & Themistokleous

114. Γαρνόφσκυ 4 & Φαιναρέτης
Garnofski 4 & Fenaretis

115. Γενναίου Κολοκοτρώνη 23 & Ματρόζου 50
Gennaiou Kolokotroni 23 & Matrozou 50

116. Γερανίου 33
Geraniou 33

117. Γερανίου 35 & Ζήνωνος 5
Geraniou 35 & Zinonos 5

118. Γεωργ. Ολυμπίου 2 & Βεΐκου 105
G. Olimpiou 2 & Veikou 105

119. Γκιώνη 11 & Μ. Μπότσαρη 23
Gkioni 11 & M. Mpotsari 23

120. Γλαδστώνος 1 & Πατησίων/28ης Οκτωβρίου
Gladstonos 1 & Patision/ 28is Oktovriou 

121. Γουέμστερ 2 & Ροβ. Γκάλλι 29
Wemster 2 & Rov. Gkalli 29

122. Γουέμστερ 4
Wemster 4

123. Γουέμστερ 6
Wemster 6

124. Δαιδάλου 7 & Περιάνδρου
Daidalou 7 & Periandrou

125. Δαπόντε 2 & Μαυρικίου 4
Daponte 2 & Mavrikiou 4

126. Δαφνομήλη 20 & Πατρ. Σεργίου
Dafnomili 20 & Patr. Sergiou

127. Δεινοκράτους 17
Dinokratous 17

128. Δεινοκράτους 63 & Αριστοδήμου 6
Dinokratous 63 & Aristodimou 6

129. Δεινοκράτους 67
Dinokratous 67

130. Δεινοκράτους 69 & Ηροφίλου 1
Dinokratous 69 & Irofilou 1

131. Δεινοκράτους 83
Dinokratous 83

132. Δεινοκράτους 91 & Παπαδήμα 1 & Δημοχάρους
Dinokratous 91 & Papadima 1 & Dimocharous

133. Δερβενίων 33
Dervenion 33

134. Δερβενίων 58
Dervenion 58

135. Δημάκη 5 & Χέρσωνος
Dimaki 5 & Chersonos

136. Δημάκη 7
Dimaki 7

137. Δημητρακοπούλου 15
Dimitrakopoulou 15

138. Δημητρακοπούλου 31
Dimitrakopoulou 31

139. Δημοκρίτου 1 & Ακαδημίας 24
Dimokritou 1 & Akadimias 24

140. Δημοκρίτου 3 & Αλεξ. Σούτσου
Dimokritou 3 & Alex. Soutsou

141. Δημοκρίτου 19
Dimokritou 19

142. Δημοχάρους 5
Dimocharous 5

143. Δημοχάρους 27 & Παπαδήμα
Dimocharous 27 & Papadima

144. Δημοχάρους 43 & Καραχρήστου
Dimocharous 43 & Karachristou

145. Διδότου 17 (φωτογραφία) & Γριβαίων 8
Didotou 17 (photo) & Griveon 8

146. Διογένους 7 & Μνησικλέους
Diogenous 7 & Mnisikleous

147. Δοντά 1 & Φαλήρου 15
Donta 1 & Falirou 15

148. Δοντά 3
Donta 3

149. Δράκου 27
Drakou 27

150. Εμμ. Μπενάκη 23
Emm. Mpenaki 23
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151 152 153 154 155

156 157 158 159 160

161 162 163 164 165

166 167 168 169 170

171 172 173 174 175

176 177 178 179 180

181 182 183 184 185

186 187 188 189 190

191 192 193 194 195

196 197 198 199 200

151. Εμμ. Μπενάκη 36 & Ζαλόγγου 16
Emm. Mpenaki 36 & Zaloggou 16

152. Εμμ. Μπενάκη 44 & Σόλωνος 120 & Σουλίου
Emm. Mpenaki 44 & Solonos 120 & Souliou

153. Εμμ. Μπενάκη 55 & Τζαβέλλα 22
Emm. Mpenaki 55 & Tzavella 22

154. Εμμ. Μπενάκη 84
Emm. Mpenaki 84

155. Εμμ. Μπενάκη 91 & Ερεσσού 56
Emm. Mpenaki 91 & Eressou 56

156. Εμμ. Μπενάκη 110 & Μεθώνης
Emm. Mpenaki 110 &  Methonis

157. Εμμ. Μπενάκη 128 & Σμολένσκι 27
Emm. Mpenaki 128 & Smolenski 27

158. Επίκουρου 9 & Eυμορφοπούλου 7
Epikourou 9 & Evmorfopoulou 7

159. Επίκουρου 16
Epikourou 16

160. Ερεσσού 12
Eressou 12

161. Ερεσσού 27
Eressou 27

162. Ερμού 44 & Ευαγγελιστρίας 8
Ermou 44 & Evaggelistrias 8

163. Ερμού 72
Ermou 72

164. Ευαγγελιστρίας 9
Evaggelistrias 9

165. Ευριπίδου 44
Euripidou 44

166. Ευριπίδου 46
Evripidou 46

167. Ευριπίδου 80
Evripidou 80

168. Ευριπίδου 82
Evripidou 82

169. Ευφρονίου 11
Effroniou 11

170. Ευφρονίου 31
Effroniou 31

171. Ευφρονίου 75
Effroniou 75

172. Ζαλοκώστα 7 
Zalokosta 7

173. Ζ. Πηγής 6
Z. Pigis 6

174. Ζ. Πηγής 33 & Α. Μεταξά 1
Z. Pigis 33 & A. Metaxa 1

175. Ζ. Πηγής 37
Z. Pigis 37

176. Ζ. Πηγής 42 & Βαλτετσίου 34
Z. Pigis 42 & Valtetsiou 34

177. Ζ. Πηγής 48 & Αραχώβης 32
Z. Pigis 48 & Arachovis 32

178. Ζ. Πηγής 52 & Δερβενίων
Z. Pigis 52 & Dervenion

179. Ζ. Πηγής 62 & Ερεσσού 30
Z. Pigis 62 & Eressou 30 

180. Ζ. Πηγής 96
Z. Pigis 96

181. Ζ. Πηγής 120
Z. Pigis 120

182. Ζαΐμη 52 & Μετσόβου 29
Zaimi 52 & Metsovou 29

183. Ζαΐμη 54
Zaimi 54

184. Ζαΐμη 56
Zaimi 56

185. Ζαλόγγου 1
Zaloggou 1

186. Ζαλόγγου 10
Zaloggou 10

187. Ζήνωνος 36
Zinonos 36

188. Ζωναρά 1 & Βατατζή 38
Zonara 1

189. Ζωναρά 8
Zonara 8

190. Ηλίου 4
Iliou 4

191. Ηπείρου 15
Ipirou 15

192. Ηπείρου 65 & Λιοσίων 54 & Μεταξά
Ipirou 65 & Liosion 54 & Metaxa

193. Ηρακλείτου 10 & Σκουφά 14
Iraklitou 10 & Skoufa 14

194. Ηρακλείτου 6
Iraklitou 6

195. Ηριδανού 4α & Γριβαγιώργου
Iridanou 4a & Grivagiorgou

196. Ηροδότου 8
Irodotou 8

197. Ηροδότου 9
Irodotou 9

198. Ηροδότου 11 (φωτογραφία) & Νεοφ. Δούκα 12
Ιrodotou 11 (photo) & Neof. Douka 12

199. Ηροδότου 25 &  Π. Ιωακείμ 12
Irodotou 25 &  P. Ioakim 12

200. Ηροδότου 26 & Χάρητος 2
Irodotou 26 & Charitos 2
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201 202 203 204 205

206 207 208 209 210

211 212 213 214 215

216 217 218 219 220

221 222 223 224 225

226 227 228 229 230

231 232 233 234 235

236 237 238 239 240

241 242 243 244 245

246 247 248 249 250

201. Θάλου 4
Thalou 4

202. Θάλου 6
Thalou 6

203. Θεμιστοκλέους 11
Themistokleous 11

204. Θεμιστοκλέους 13
Themistokleous 13

205. Θεμιστοκλέους 27 & Κλεισόβης 1
Themistokleous 27 & Klisovis 1

206. Θεμιστοκλέους 39 & Κωλέττη 23
Themistokleous 39 & Koletti 23

207. Θεμιστοκλέους 53
Themistokleous 53

208. Θεμιστοκλέους 54 & Κωλέττη 26
Themistokleous 54 & Koletti 26

209. Θεμιστοκλέους 56
Themistokleous 56

210. Θεμιστοκλέους 79 & Ερεσσού 68
Themistokleous 79 & Eressou 68

211. Θεμιστοκλέους 80 & Αραχώβης 61
Themistokleous 80 & Arachovis 61

212. Θεμιστοκλέους 90
Themistokleous 90

213. Θεμιστοκλέους 92
Themistokleous 92

214. Θεμιστοκλέους 94 & Ερεσσού 61
Themistokleous 94 & Eressou 61

215. Θεοδ. Δηληγιάννη 11, 11Α & Β. Ουγκώ
Theod. Diligianni 11, 11A & V. Ougo

216. Ιεροθέου 11Α
Ierotheou 11A

217. Ιουλιανού 8
Ioulianou 8

218. Ιουλιανού 25
Ioulianou 25

219. Ιουστινιανού 4
Ioustinianou 4

220. Ιουστινιανού 5 & Πολυβίου 10
Ioustinianou 5 & Poliviou 10

221. Ιουστινιανού16
Ioustinianou16

222. Ιουστινιανού 33 & Ψελλού 7
Ioustinianou 33 & Psellou 7

223. Ιουστινιανού 39
Ioustinianou 39

224. Ιπποκράτους 9 -11
Ippokratous 9 -11

225. Ιπποκράτους 20
Ippokratous 20

226. Ιπποκράτους 28 & Ναυαρίνου 6
Ippokratous 28 & Navarinou 6

227. Ιπποκράτους 31
Ippokratous 31

228. Ιπποκράτους 47 & Διδότου 35
Ippokratous 47 & Didotou 35

229. Ιπποκράτους 92 & Πατρ. Σεργίου 2
Ippokratous 92 & Patr. Sergiou 2

230. Ιπποκράτους 156 & Βελισσαρίου 1
Ippokratous 156 & Velissariou 1

231. Ιπποκράτους 161 & Βατατζή 7
Ippokratous 161 & Vatatzi 7

232. Κ. Ιατρίδου 1 & Μερκούρη
K. Iatridou 1 & Merkouri

233. K. Παλαιολόγου 3Α
K. Paleologou 3A

234. Καβασίλα 5
Kavasila 5

235. Καλλιδρομίου 42
Kallidromiou 42

236. Καλλιδρομίου 72
Kallidromiou 72

237. Καλλιδρομίου 74
Kallidromiou 74

238. Καλλιδρομίου 82 & Πουλχερίας
Kallidromiou 82 & Poulcherias

239. Καλλισπέρη 12 & Καρυάτιδων 4
Kallisperi 12 & Kariatidon 4

240. Καλλισπέρη 14
Kallisperi 14

241. Κανάρη 5
Kanari 5

242. Κανάρη 12 & Σέκερη 8
Kanari 12 & Sekeri 8

243. Κανάρη 16-18
Kanari 16-18

244. Κάνιγγος 5
Kaniggos 5

245. Κάνιγγος 6 & Κατακουζηνού 14
Kaniggos 6 & Katakouzinou 14

246. Κάνιγγος 8
Kaniggos 8

247. Καπνικαρέας 35
Kapnikareas 35

248. Καποδιστρίου 43
Kapodistriou 43

249. Καποδιστρίου 46
Kapodistriou 46

250. Καραϊσκάκη 23
Karaiskaki 23
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251 252 253 254 255

256 257 258 259 260

261 262 263 264 265

266 267 268 269 270

271 272 273 274 275

251. Καραϊσκάκη 31 & Μίκωνος 2
Karaiskaki 31 & Mikonos 2

252. Καρνεάδου 10
Karneadou 10

253. Καρνεάδου 48
Karneadou 48

254. Καρνεάδου 50 & Μαρασλή
Karneadou 50 & Marasli

255. Καρύτση 6
Karitsi 6

256. Κατακουζηνού 12
Katakouzinou 12

257. Κεραμεικού 16 & Καλέργη
Keramikou 16 & Kalergi

258. Κεραμέων 4
Kerameon 4

259. Κιάφος 1 & Ακαδημίας 78Α
Kiafos 1 & Akadimias 78A

260. Κολοκοτρώνη 19
Kolokotroni 19

261. Κολοκοτρώνη 26 & Χάβρου 1
Kolokotroni 26 & Chavrou 1

262. Κολοκοτρώνη 34
Kolokotroni 34

263. Κολοκοτρώνη 65 & Βασιλικής 8
Kolokotroni 65 & Vasilikis 8

264. Κολωνού 2 & Λεωνίδου 13
Kolonou 2 & Leonidou 13

265. Κορνάρου 4
Kornarou 4

266. Κότσικα 5
Kotsika 5

267. Κραναού 3
Kranaou 3

268. Κριεζώτου 7
Kriezotou 7

269. Κυδαθηναίων 16 & Γέροντα
Kudathineon 16 & Geronta

270. Κυδαθηναίων 19
Kidathineon 19

271. Κυδαθηναίων 20
Kidathineon 20

272. Κωλέττη 10
Koletti 10

273. Κωλέττη 29
Koletti 29

274. Λαζαίων 3
Lazeon 3

275. Λαζαίων 14 & Τσ. Καρατάσου 66
Lazeon 14 & T. Karatasou 66

276 277 278 279 280

281 282 283 284 285

286 287 288 289 290

291 292 293 294 295

296 297 298 299 300

276. Λεοννάτου 2 & Ιάσωνος 27
Leonnatou 2 & Iasonos 27

277. Λεοντ. Σγουρού 22 & Δαφνομήλη
Leont. Sgourou 22 & Dafnomili

278. Λεωφ. Αμαλίας 42 & Θάλου 9 & Πιττακού
Leof. Amalias 42 & Thalou 9 & Pittakou

279. Λεωφ. Αμαλίας 44 & Γκούρα & Πιττακού
Leof. Amalias 44 & Gkoura & Pittakou

280. Λεωφ. Αμαλίας 46 & Γκούρα 
Leof. Amalias 46 & Gkoura

281. Λεωφ. Βασ. Σοφίας 51
Leof. Vas. Sofias 51

282. Λεωφ. Συγγρού 12
Leof. Suggrou 12

283. Λεωφ. Συγγρού 16 & Αθ. Διάκου
Leof. Suggrou 16 & Ath. Diakou

284. Λεωφ. Συγγρού 37
Leof. Suggrou 37

285. Λεωφ. Συγγρού 52
Leof. Suggrou 52

286. Λεωχάρους 7
Leocharous 7

287. Λεωχάρους 12
Leocharous 12

288. Λεωχάρους 14 & Πραξιτέλους 23
Leocharous 14 & Praxitelous 23

289. Λιμπόνα 3 & Βασιλικής 6
Limpona 3 & Vasilikis 6

290. Λιοσίων 24
Liosion 24

291. Λουκιανού 15 & Καρνεάδου 69
Loukianou 15

292. Λουκιανού 26
Loukianou 26

293. Λουκιανού 28 & Π. Ιωακείμ 28
Loukianou 28 & P. Ioakim 28

294. Λουκιανού 30 & Π. Ιωακείμ 23
Loukianou 30 & P. Ioakim 23

295. Λυκαβηττού 5 & Σόλωνος 37
Likavittou 5 & Solonos 37

296. Λυκαβηττού 7 & Σόλωνος
Likavittou 7 & Solonos

297. Λυκαβηττού 11
Likavittou 11

298. Λυσικράτους 5 & Γαλανού 2
Lisikratous 5 & Galanou 2

299. Λυσικράτους 13
Lisikratous 13

300. Μ. Αλεξάνδρου 26 & Ιάσωνος
M. Alexandrou 26 & Iasonos
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301 302 303 304 305

306 307 308 309 310

311 312 313 314 315

316 317 318 319 320

321 322 323 324 325

326 327 328 329 330

331 332 333 334 335

336 337 338 339 340

341 342 343 344 345

346 347 348 349 350

301. Μάγερ 4
Mayer 4

302. Μάγερ 10
Mayer 10

303. Μάγερ 12
Mayer 12

304. Μάγερ 15
Mayer 15

305. Μάγερ 28
Mayer 28

306. Μαίζωνος 10 & Μάγερ 19
Mezonos 10 & Mayer 19

307. Μαίζωνος 12
Mezonos 12

308. Μαίζωνος 14
Mezonos 14

309. Μακεδονίας 7
Makedonias 7

310. Μακεδονίας 33, 33Α
Makedonias 33, 33A

311. Μακεδονίας 37
Makedonias 37

312. Μακρή 13
Makri 13

313. Μάνης 5
Manis 5

314. Μαρασλή 61
Marasli 61

315. Μάρνης 18
Marnis 18

316. Μάρνης 23 & Στουρνάρη 67Α
Marnis 23 & Stournari 67A

317. Μάρνης 40 & Πλ. Ανεξαρτησίας
Marnis 40 & Pl. Anexartisias

318. Μάρνης 50 & Μάγερ 2
Marnis 50 & Mayer 2

319. Μασσαλίας 9 & Σκουφά 62
Massalias 9 & Skoufa 62

320. Μασσαλίας 10 & Σόλωνος 70
Massalias 10 & Solonos 70

321. Μασσαλίας 11
Massalias 11

322. Ματρόζου 2
Matrozou 2

323. Μαυρομματαίων 6
Mavrommateon 6

324. Μαυρομματαίων 7
Mavrommateon 7

325. Μαυρομματαίων 27
Mavrommateon 27

326. Μαυρομματαίων 39
Mavrommateon 39

327. Μαυρομιχάλη 4
Mavromichali 4

328. Μαυρομιχάλη 20
Mavromichali 20

329. Μαυρομιχάλη 21 & Ναυαρίνου
Mavromichali 21 & Navarinou

330. Μαυρομιχάλη 36 & Διδότου 39
Mavromichali 36 & Didotou 39

331. Μαυρομιχάλη 47
Mavromichali 47

332. Μαυρομιχάλη 59 & Δερβενίων 18
Mavromichali 59 & Dervenion 18

333. Μαυρομιχάλη 61
Mavromichali 61

334. Μαυρομιχάλη 67 & Ερεσσού
Mavromichali 67 & Eressou

335. Μαυρομιχάλη 70 & Ερεσσού 18
Mavromichali 70 & Eressou 18

336. Μαυρομιχάλη 91 & Σμολένσκι
Mavromichali 91 & Smolenski

337. Μαυρομιχάλη 118
Mavromichali 118

338. Μαυρομιχάλη 122 & Αριανήτου
Mavromichali 122 & Arianitou

339. Μαυρομιχάλη 141 & Μαυρικίου 9
Mavromichali 141 & Mavrikiou 9

340. Μεθώνης 28
Methonis 28

341. Μεθώνης 75
Methonis 75

342. Μενάνδρου 31
Menandrou 31

343. Μεσολογγίου 16 & Α. Μεταξά
Mesologgiou 16 & A. Metaxa

344. Μεσολογγίου 17 & Α. Μεταξά 7
Mesologgiou 17 & A. Metaxa 7

345. Μετσόβου 19
Metsovou 19

346. Μετσόβου 21
Metsovou 21

347. Μετσόβου 23
Metsovou 23

348. Μετσόβου 25 & Μπουμπουλίνας 13
Metsovou 25 & Mpoumpoulinas 13

349. Μετσόβου 32 & Ναυάρχου Νοταρά
Metsovou 32 & N. Notara

350. Μετσόβου 33 & Ναυάρχου Νοταρά 50
Metsovou 33 & N. Notara 50
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351 352 353 354 355

356 357 358 359 360

361 362 363 364 365

366 367 368 369 370

371 372 373 374 375

376 377 378 379 380

381 382 383 384 385

386 387 388 389 390

391 392 393 394 395

396 397 398 399 400

351. Μητροπόλεως 22
Mitropoleos 22

352. Μητροπόλεως 40
Mitropoleos 40

353. Μητροπόλεως 46 & Πετράκη & Φωκίωνος
Mitropoleos 46 & Petraki & Fokionos

354. Μητροπόλεως 59
Mitropoleos 59

355. Μητροπόλεως 78 & Αιόλου 22
Mitropoleos 78 & Εolou 22

356. Μητροπόλεως 80 & Αιόλου
Mitropoleos 80 & Εolou

357. Μητσαίων 2 & Μισαραλιώτου 6
Mitseon 2 & Misaraliotou 6

358. Μιλτιάδου 2
Miltiadou 2

359. Μιλτιάδου 4
Miltiadou 4

360. Μιλτιάδου 9
Miltiadou 9

361. Μισαραλιώτου 5
Misaraliotou 5

362. Μονής Αστερίου Τσαγκάρη 8
Monis Asteriou Tsagkari 8

363. Μουσών 31 & Λαζαίων 17
Mouson 31 & Lazeon 17

364. Μπουμπουλίνας 1
Mpoumpoulinas 1

365. Μπουμπουλίνας 4
Mpoumpoulinas 4

366. Μπουμπουλίνας 17 & Ιουλιανού 3
Mpoumpoulinas 17 & Ioulianou 3

367. Μπουμπουλίνας 20-22 & Κουντουριώτου 2 & Ζαΐμη 19
Mpoumpoulinas 20-22 & Kountouriotou 2 & Zaimi 19

368. Μπουμπουλίνας 26
Mpoumpoulinas 26

369. Μπουμπουλίνας 28
Mpoumpoulinas 28

370. Μπουμπουλίνας 34 & Δεληγιάννη 24
Mpoumpoulinas 34 & Deligianni 24

371. Μπουμπουλίνας 38
Mpoumpoulinas 38

372. Ναυάρχου Νοταρά 25
N. Notara 25

373. Νεοφ. Βάμβα 10 & Καψάλη 2
Neof. Vamva 10 & Kapsali 2

374. Νεοφ. Δούκα 11
Neof. Douka 11

375. Νεοφ. Μεταξά 2 & Λιοσίων 47
Neof. Metaxa 2 & Liosion 47 

376. Νίκης 11
Nikis 11

377. Νίκης 13
Nikis 13

378. Νίκης 32
Nikis 32

379. Νίκης 38 & Υπερείδου 1
Nikis 38 & Iperidou 1

380. Νικηφόρου 13 & Αγ. Κωνσταντίνου 34
Nikiforou 13 & Ag. Konstantinou 34

381. Νικίου 8
Nikiou 8

382. Νικίου 18
Nikiou 18

383. Νεοφρόνος 14 & Oυμπλιάνης 9
Neofronos 14 & Oumplianis 9

384. Ξενοκράτους 21 & Πλουτάρχου
Xenokratous 21 &  Ploutarchou

385. Ξενοκράτους 34 & Μαρασλή
Xenokratous 34 & Marasli

386. Ξούθου 3 & Σωκράτους 53
Xouthou 3 & Sokratous 53

387. Ξούθου 22 & Μενάνδρου 60 & Βερανζέρου 47
Xouthou 22 & Menandrou 60 & Veranzerou 47

388. Οικονόμου 16
Oikonomou 16

389. Οικονόμου 27
Oikonomou 27

390. Οικονόμου 33
Oikonomou 33

391. Ομήρου 18
Omirou 18

392. Ομήρου 24
Omirou 24

393. Ομήρου 36
Omirou 36

394. Ομήρου 45
Omirou 45

395. Ομήρου 50
Omirou 50

396. Ομήρου 52
Omirou 52

397. Ομήρου 54
Omirou 54

398. Ομήρου 55
Omirou 55

399. Ομήρου 62
Omirou 62

400. Ορλώφ 15 & Γαληνού 1
Orlof 15 & Galinou 1
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401 402 403 404 405

406 407 408 409 410

411 412 413 414 415

416 417 418 419 420

421 422 423 424 425

426 427 428 429 430

431 432 433 434 435

436 437 438 439 440

441 442 443 444 445

446 447 448 449 450

401. Ορλώφ 19 & Φιλοπάππου 2
Orlof 19 & Filopappou 2

402. Π. Αναγνωστοπούλου 6 & Ξάνθου 1
P. Anagnostopoulou 6 & Χanthou 1

403. Π. Αναγνωστοπούλου 21 & Ηρακλείτου 18
P. Anagnostopoulou 21 & Iraklitou 18

404. Π. Αναγνωστοπούλου 40 & Δημοκρίτου 26
P. Anagnostopoulou 40 & Dimokritou 26

405. Π. Αναγνωστοπούλου 45 & Δημοκρίτου 24
P. Anagnostopoulou 45 & Dimokritou 24

406. Π. Αναγνωστοπούλου 46
P. Anagnostopoulou 46

407. Π. Αναγνωστοπούλου 57
P. Anagnostopoulou 57

408. Π. Ιωακείμ 6
P. Ioakim 6

409. Π. Ιωακείμ 7 & Ηροδότου
P. Ioakim 7 & Irodotou

410. Π. Ιωακείμ 18
P. Ioakim 18

411. Π. Ιωακείμ 20
P. Ioakim 20

412. Π. Ιωακείμ 22
P. Ioakim 22

413. Π. Ιωακείμ 34
P. Ioakim 34

414. Π. Ιωακείμ 36
P. Ioakim 36

415. Π. Ιωακείμ 42
P. Ioakim 42

416. Π. Ιωακείμ 44
P. Ioakim 44

417. Π. Ιωακείμ 51
P. Ioakim 51

418. Π. Ιωακείμ 52
P. Ioakim 52

419. Π. Ιωακείμ 53
P. Ioakim 53

420. Π. Ιωακείμ 55
P. Ioakim 55

421. Π. Ιωακείμ 63 & Μαρασλή
P. Ioakim 63 & Marasli

422. Π. Τσαλδάρη 27
P. Tsaldari 27

423. Παλλάδος 9 & Κοδρικού 6
Pallados 9 & Kodrikou 6

424. Πανδρόσου 5 & Μνησικλέους & Αγγ. Βλάχου 2
Pandrosou 5 & Mnisikleous & Agg. Vlachou 2

425. Παπαδιαμαντοπούλου 8 & Αλκμάνος 11
Papadiamantopoulou 8 & Alkmanos 11

426. Παπαδιαμαντοπούλου 14 & Γεωργίου Σισίνη 2
Papadiamantopoulou 14 & G. Sisini 2

427. Παπαδιαμαντοπούλου 16 & Γ. Σισίνη 1 & Διον. Αιγινήτου
Papadiamantopoulou 16 & G. Sisini 1 & Dion. Eginitou

428. Παρθενώνος 8 & Τσ. Καρατάσου 15
Parthenonos 8 & T. Karatasou 15

429. Πατησίων / 28ης Οκτωβρίου 31 & Σολωμού 47
Patision / 28is Oktovriou 31 & Solomou 47

430. Πατησίων / 28ης Οκτωβρίου 32 & Καποδιστρίου 28
Patision / 28is Oktovriou 32 & Kapodistriou 28

431. Πατησίων / 28ης Οκτωβρίου 54 & Μετσόβου
Patision / 28is Oktovriou 54 & Metsovou

432. Πατησίων / 28ης Οκτωβρίου 56 & Ιουλιανού 27
Patision / 28is Oktovriou 56 & Ioulianou 27

433. Πατούσα 8-10 & Σόλωνος 142 & Κολέττη 33
Patousa 8-10 & Solonos 142 & Koletti 33

434. Πατρ. Φωτίου 1
Patriarchou Fotiou 1

435. Πατρ. Φωτίου 23 & Λεοντ. Σγουρού
Patr. Fotiou 23 & Leont. Sgourou

436. Περικλέους 23
Perikleous 23

437. Περικλέους 28
Perikleous 28

438. Πετράκη 15
Petraki 15

439. Πηνελόπης 1 & Οδυσσέως 8
Pinelopis 1 & Odusseos 8

440. Πηνελόπης 10
Pinelopis 10

441. Πινδάρου 4
Pindarou 4

442. Πινδάρου 24
Pindarou 24

443. Πινδάρου 32 & Σκουφά 25
Pindarou 32 & Skoufa 25

444. Πλατεία Αγ. Ανδρέα 6
Pl. Ag. Andrea 6

445. Πλ. Αγ. Δημητρίου 2
Pl. Ag. Dimitriou 2

446. Πλ. Αιγύπτου 1
Pl. Egiptou 1

447. Πλ. Μητροπόλεως
Pl. Mitropoleos

448. Πλαπούτα 35
Plapouta 35

449. Πλουτάρχου 3 & Υψηλάντου 33
Ploutarxou 3 & Ipsilantou 33

450. Πλουτάρχου 4
Ploutarxou 4



493

500

451 452 453 454 455

456 457 458 459 460

461 462 463 464 465

466 467 468 469 470

471 472 473 474 475

451. Πλουτάρχου 10
Ploutarxou 10

452. Πλουτάρχου 21 & Π. Ιωακείμ 46
Ploutarxou 21 & P. Ioakeim 46

453. Πλουτάρχου 23 & Ιωακείμ 43
Ploutarxou 23 & Ioakeim 43

454. Πλουτάρχου 24 & Αλωπεκής 39
Ploutarxou 24 & Alopekis 39

455. Πλουτάρχου 32 & Π. Ιωακείμ 45
Ploutarxou 32 & P. Ioakeim 45

456. Πολυκλείτου 14
Poliklitou 14

457. Πολυτεχνείου 5
Politechniou 5

458. Πραξιτέλους 5Α
Praxitelous 5A

459. Πραξιτέλους 10
Praxitelous 10

460. Πραξιτέλους 32 & Σκουλενίου 3
Praxitelous 32 & Skouleniou 3

461. Πραξιτέλους 33 & Χρυσσοσπηλιώτισσας 1
Praxitelous 33 & Chrissospiliotissas 1

462. Πρασσά 7 & Βαλτετσίου 1
Prassa 7 & Valtetsiou 1

463. Προπυλαίων 20
Propileon 20

464. Προπυλαίων 24 & Θηραμένους 1
Propileon 24 & Thiramenous 1

465. Ραγκαβή 1 & Θέσπιδος
Ragkavi 1 & Thespidos

466. Ρεθύμνου 2 & Βασ. Ηρακλείου
Rethimnou 2 & Vas. Irakleiou

467. Ρεθύμνου 4
Rethimnou 4

468. Ρεθύμνου 11 & Ιουλιανού
Rethimnou 11 & Ioulianou

469. Ρεθύμνου 13
Rethimnou 13

470. Ρεθύμνου 15 & Λεωφ. Αλεξάνδρας
Rethimnou 15 & Leof. Alexandras

471. Ροβ. Γκάλλι 23 & Προπυλαίων 9
Rov. Gkalli 23 & Propileon 9

472. Ροβ. Γκάλλι 25 & Προπυλαίων 6
Rov. Gkalli 25 & Propileon 6

473. Ροβ. Γκάλλι 26 & Ερεχθαίου & Καλλισπέρη 27
Rov. Gkalli 26 & Erechtheou & Kallisperi 27

474. Σάμου 1 & Φαβιέρου & Δηληγιάννη 20
Samou 1 & Favierou & Diligianni 20

475. Σαπφούς 3
Sapfous 3

Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1Athenian houses of the modern movement49Αθηναϊκές κατοικίες του μοντέρνου κινήματος 48Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1

491

496

476. Σαριπόλου 6
Saripolou 6

477.Σαριπόλου 9
Saripolou 9

478. Σατωβριάνδου 15
Satovriandou 15

479. Σατωβριάνδου 17 & Σωκράτους 52 & Ξούθου
Satovriandou 17 & Sokratous 52 & Xouthou

480. Σατωβριάνδου 23
Satovriandou 23

481. Σατωβριάνδου 44
Satovriandou 44

482. Σατωβριάνδου 50
Satovriandou 50

483. Σίνα 15 & Καπλάνων
Sina 15 & Kaplanon

484. Σίνα 17 & Σκουφά
Sina 17 & Skoufa

485. Σίνα 18
Sina 18

486. Σίνα 32
Sina 32

487. Σίνα 38 & Σκουφά 61
Sina 38 & Skoufa 61

488. Σίνα 42
Sina 42

489. Σίνα 54
Sina 54

490. Σισίνη 20 & Ηριδανού 6
Sisini 20 & Iridanou 6

491. Σισίνη 21 & Ηριδανού 9
Sisini 21 & Iridanou 9

492. Σισίνη 25
Sisini 25

493. Σκουφά 8
Skoufa 8

494. Σκουφά 10
Skoufa 10

495. Σκουφά 16 & Ηρακλειτού 13
Skoufa 16 & Irakleitou 13

496. Σκουφά 19 & Ηρακλειτού 11
Skoufa 19 & Irakleitou 11

497. Σκουφά 21
Skoufa 21

498. Σκουφά 26
Skoufa 26

499. Σκουφά 32 & Δημοκρίτου
Skoufa 32 & Dimokritou

500. Σκουφά 36-38
Skoufa 36-38

486

494 495

490489488487

492

497 498 499

476 477 478 479 480

481 482 483 484 485
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501 502 503 504 505

506 507 508 509 510

511 512 513 514 515

516 517 518 519 520

521 522 523 524 525

501. Σκουφά 42 & Ομήρου 60
Skoufa 42 & Omirou 60

502. Σκουφά 50
Skoufa 50

503. Σκουφά 55 & Ομήρου 49
Skoufa 55 & Omirou 49

504. Σκουφά 62
Skoufa 62

505. Σκουφά 64 & Γριβαίων 1
Skoufa 64 & Griveon 1

506. Σκυλίτση 14
Skulitsi 14

507. Σολωμού 18 & Σουλτάνη 12
Soultani 12 & Solomou 18

508. Σολωμού 27
Solomou 27

509. Σολωμού 31 & Τζώρτζ 28
Solomou 31 & Tzortz 28

510. Σολωμού 48
Solomou 48

511. Σόλωνος 10 & Ηρακλείτου & Μηλιώνη 7
Solonos 10 & Irakleitou & Milioni 7

512. Σόλωνος 49
Solonos 49

513. Σόλωνος 74
Solonos 74

514. Σόλωνος 85
Solonos 85

515. Σόλωνος 92 & Ασκληπιού 15
Solonos 92 & Asklipiou 15

516. Σόλωνος 101
Solonos 101

517. Σόλωνος 103
Solonos 103

518. Σόλωνος 123
Solonos 123

519. Σόλωνος 128
Solonos 128

520. Σόλωνος 130
Solonos 130

521. Σόλωνος 133
Solonos 133

522. Σουηδίας 53
Souidias 53

523. Σουηδίας 55
Souidias 55

524. Σουηδίας 63 & Αναπήρων Πολέμου
Souidias 63 & Anapiron Polemou

525. Σουλτάνη 12
Soultani 12

526 527 528 529 530

531 532 533 534 535

536 537 538 539 540

541 542 543 544 545

546 547 548 549 550

526. Σουρμελή 8
Sourmeli 8

527. Σουρμελή 10
Sourmeli 10

528. Σπ. Τρικούπη 50 & Καλλιδρομίου
Sp. Trikoupi 50 & Kallidromiou

529. Σπ. Τρικούπη 54
Sp. Trikoupi 54

530. Σπευσίππου 7
Spefsippou 7

531. Σπευσίππου 9
Spefsippou 9

532. Σπευσίππου 11
Spefsippou 11

533. Σπευσίππου 12
Spefsippou 12

534. Σπευσίππου 30
Spefsippou 30

535. Σπευσίππου 32
Spefsippou 32

536. Στουρνάρη 17 & Σουλτάνη 22
Stournari 17 & Soultani 22

537. Στουρνάρη 18 & Ζαΐμη 2-4
Stournari 18 & Zaimi 2-4

538. Στουρνάρη 20 & Ζαΐμη 1
Stournari 20 & Zaimi 1

539. Στουρνάρη 24 & Μπουμπουλίνας 2
Stournari 24 & Mpoumpoulinas 2

540. Στρ. Κοντούλη 3
Str. Kontouli 3

541. Σωκράτους 22 & Σατωβριάνδου 71
Sokratous 22 & Satovriandou 71

542. Σωνιέρου 1 & Φαβιέρου 12
Sonierou 1 & Favierou 12

543. Σωνιέρου 5
Sonierou 5

544. Τ. Μπότσαρη 7
T. Mpotsari 7

545. Τάκη 15
Taki 15

546. Τζαβέλλα 7
Tzavella 7

547. Τσακάλωφ 2
Tsakalof 2

548. Τσακάλωφ 20 & Πινδάρου 38
Tsakalof 20 & Pindarou 38

549. Τσακάλωφ 28 & Βουκουρεστίου 50
Tsakalof 28 & Voukourestiou 50

550. Τσακάλωφ 44 & Λυκαβηττού 53 & Π. Αναγνωστοπούλου
Tsakalof 44 & Likavittou 53 & P. Anagnostopoulou
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551 552 553 554 555

556 557 558 559 560

561 562 563 564 565

567 568 569566 570

571 572 573 574 575

551. Τ. Καρατάσου 11
T. Karatasou 11

552. Τ. Καρατάσου 59
T. Karatasou 59

553. Τ. Καρατάσου 76
T. Karatasou 76

554. Τ. Καρατάσου 79 & Ορλώφ 14
T. Karatasou 79 & Orlof 14

555. Τσιμισκή 16
Tsimiski 16

556. Τσιμισκή 22-24 & Ιπποκράτους
Tsimiski 22-24 & Ippokratous

557. Υπατίας 5
Ipatias 5

558. Υπερείδου 9
Iperidou 9

559. Υπερείδου 10
Iperidou 10

560. Υψηλάντου 5
Ipsilantou 5

561. Υψηλάντου 27
Ipsilantou 27

562. Υψηλάντου 31
Ipsilantou 31

563. Φαλήρου 10 (φωτογραφία) & Δημητρακοπούλου 7
Falirou 10 (photo) & Dimitrakopoulou 7

564. Φαλήρου 19
Falirou 19

565. Φαλήρου 92 & Γεωργ. Ολυμπίου 22
Falirou 92 & G. Olimpiou 22

566. Φαβιέρου 20
Favierou 20

567. Φιλελλήνων 7 & Ξενοφώντος
Filellinon 7 & Χenofontos

568. Φιλοπάππου 15
Filopappou 15

569. Φιλοπάππου 15 & Μπέλες 17
Filopappou 15 & Mpeles 17

570. Φραντζή 4
Frantzi 4

571. Φυλής 1, 1Α, 1B
Filis 1, 1A, 1B

572. Φυλής 2
Filis 2

573. Φυλής 4
Filis 4

574. Φυλής 22, 22Α
Filis 22, 22A

575. Φυλής 25 & Σμύρνης 10
Filis 25 & Smurnis 10

576 577 578 579 580

581 582 583 584 585

586 587 588 589 590

591 592 593 594 595

596 597 598 599 600

576. Φυλής 27
Filis 27

577. Φωκυλίδου 2 & Πλ. Δεξαμενής
Fokilidou 2 & Pl. Dexamenis

578. Φωκυλίδου 4 & Πινδάρου & Στρατ. Συνδέσμου
Fokilidou 4 & Pindarou & Strat. Sundesmou

579. Φωκυλίδου 5 & Πινδάρου 44
Fokilidou 5 & Pindarou 44

580. Φωκυλίδου 11
Fokilidou 11

581. Φωκυλίδου 15 & Βουκουρεστίου
Fokilidou 15 & Voukourestiou

582. Χαιρεφώντος 16 & Αδριανού
Cherefontos 16 & Adrianou

583. Χαρ. Τρικούπη 2
Ch. Trikoupi 2

584. Χαρ. Τρικούπη 4
Ch. Trikoupi 4

585. Χαρ. Τρικούπη 25
Ch. Trikoupi 25

586. Χαρ. Τρικούπη 39 & Διδότου
Ch. Trikoupi 39 & Didotou

587. Χαρ. Τρικούπη 70 & Δερβενίων
Ch. Trikoupi 70 & Dervenion

588. Χαρ. Τρικούπη 75 & Ερεσσού 28
Ch. Trikoupi 75 & Eressou 28

589. Χαρ. Τρικούπη 107
Ch. Trikoupi 107

590. Xαρ. Τρικούπη 136 & Βουλγαροκτόνου 44
Ch. Trikoupi 136 & Voulgaroktonou 44

591. Χάρητος 14 & Λουκιανού & Π. Ιωακείμ 21
Charitos 14 & Loukianou & P. Ioakeim 21

592. Χάρητος 15 & Λουκιανού 34
Charitos 15 & Loukianou 34 

593. Χάρητος 25
Charitos 25

594. Χάρητος 26
Charitos 26

595. Χάρητος 27
Charitos 27

596. Χάρητος 32
Charitos 32

597. Χάρητος 39 & Σπευσίππου 40 & Πλουτάρχου 29
Charitos 39 & Speusippou 40 & Ploutarchou 29

598. Ψαρρών 50 & Κρήτης 20
Psarron 50 & Kritis 20

599. Ψηλορείτη 6
Psiloriti 6

600. Ωριγένους 13
Origenous 13
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ΑΘηνάς 9 και Αγίας Ειρήνης 43 |

9, Athinas Str. & 43, Ag. Irinis Str. © JV

Ακαδημίας 37 & Ομήρου |

37, Akadimias Str. & Omirou Str. © ED

Αναγνωστοπούλου 40 & Δημοκρίτου 26 |

40, Anagnostopoulou Str. & 26, Dimokritou Str. © JV

Αντιφίλου 14 & Αντιμάχου |

14, Antifilou Str. & Antimachou Str. © IR
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Επίκουρου 9 & Ευμορφοπούλου 1 |

9, Epikourou Str. & 1, Evmorfopoulou Str. © JV

Βατατζή 9 |

9, Vatatzi Str. © JV

Ηπείρου 65 & Μεταξά & Λιοσίων |

65, Epirou str. & Metaxa str & Liosion str. © IR
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Θεμιστοκλέους 54 & Κωλέττη |

54, Themistokleous Str. & Koletti Str. © ED

Θεμιστοκλέους 80 & Αραχώβης 61 |

80, Themistokleous Str. & 61, Arahovis Str. © ED
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Ιπποκράτους 31 |

31, Ippokratous Str. © ED

Καρνεάδου 10 |

10, Karneadou str. © IR

Λουκιανού 26 |

26, Loukianou str. © IR

Λουκιανού 30 & Πατριάρχου Ιωακείμ 23 |

30, Loukianou str. & 23, Patriarchou Ioakim str. © IR
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Μαυρομιχάλη 21 & Ναυαρίνου 16 |

21, Mavromichali str. & 16, Navarinou str. © ED

Μουσών 31 & Λαζαίων 17 |

31, Mouson str. & 17, Lazeon str. © ED

Μπουμπουλίνας 13 & Μετσόβου 25 |

13, Bouboulinas str. & 25, Metsovou str. © IR
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Πλ. Αιγύπτου 1 |

1, Egyptou sq. © ED

Πλουτάρχου 32 & Πατριάρχου Ιωακείμ 45 |

32, Ploutarchou str. & 45, Patriarchou Ioakim str. © ED
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Πλουτάρχου 3 & Υψηλάντου 33 |

3, Ploutarchou str. & 33, Ypsilantou str. © IR

Στουρνάρη 20 & Ζαΐμη 1 |

20, Stournari str. & 1, Zaimi str. © ED
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Σπευσίπου 32 |

32, Speusipou str. © IR

Τρικούπη 25 |

25, Trikoupi str. © K.C.

Φωκυλίδου 2 & Πλ. Δεξαμενής |

2, Fokilidou str. & Dexamenis Sq. © IR

Φωκυλίδου 11 |

11, Fokilidou str. © IR



Ά  Νεκροταφείο 

Αθηνών

First Cemetery 

of Athens

Καλλιμάρμαρο

Kallimarmaro

Ζάππειο

Zappeion

Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1 Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1| D1Αθηναϊκές κατοικίες του μοντέρνου κινήματος 70 Athenian houses of the modern movement71
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1. Άγρας 17
Agras 17

2. Αθ. Διάκου 16 &  Λεωφ. A. Συγγρού
Ath. Diakou 16 & Leof. A. Suggrou

3. Αμβροσίου Φραντζή 20 & Φωτομάρα
Amvr. Frantzi 20 & Fotomara

4. Αμβροσίου Φραντζή 22
Amvr. Frantzi 22

5. Αναπαύσεως 25
Anapafseos 25

6. Αντιφώντος 5 & Αρχιμήδους 10
Antifontos 5 & Archimidous 10

7. Αρδηττού 34Α & Φωτιάδου
Ardittou 34A & Fotiadou

8. Αριστοξένους 23 & Νικοσθένους 20 & Ξενοκλέους
Aristoxenous 23 & Nikosthenous 20 & Xenokleous

9. Αρκεσιλάου 8 & Δεινοστράτου 37Α
Arkesilaou 8 & Dinostratou 37A

10. Αρύββου 6 & Ανακρέοντος
Arivvou 6 & Anakreontos

11. Αρχιμήδους 33 & Aνθίππου
Archimidous 33 & Αnthippou

12. Αρχιμήδους 35 & Ανθίππου 2
Archimidous 35 & Anthippou 2

13. Αρχιμήδους 52
Archimidous 52

14. Βέρση 4
Versi 4

15. Βούρβαχη 17 & Μιχ. Κοκκίνη 5
Vourvachi 17 & M. Kokkini 5

16. Βούρβαχη 4 & Κορυζή 2
Vourvachi 4 & Koruzi 2

17. Βρυαξίδος 24 & Προφήτη Ηλία 2
Vriaxidos 24 & Profiti Ilia 2

18. Γλαύκου 12 & Αριστονίκου 14
Glafkou 12 & Aristonikou 14

19. Δαμαρέως 11 & Φορμίωνος 63
Damareos 11 & Formionos 63

20. Δικαιάρχου 26
Dikearchou 26

21. Δικαιάρχου 8
Dikearchou 8

22. Διοφάντου 12 & Θεοφράστου 16
Diofantou 12 & Theofrastou 16

23. Ελλανίκου 26
Ellanikou 26 

24. Εμπεδοκλέους 4
Empedokleous 4

25. Εμπεδοκλέους 39
Empedokleous 39

1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50

26. Ερατοσθένους 23
Eratosthenous 23

27. Ερατοσθένους 6
Eratosthenous 6

28. Εριφύλης 3
Erifilis 3

29. Ευρυδάμαντος 41 & Δίπλα
Evridamantos 41 & Dipla

30. Ευτυχίδου 23
Eftichidou 23

31. Ευφορίωνος 10 & Ερατοσθένους 9
Efforionos 10 & Eratosthenous 9

32. Ευφράνορος 6
Effranoros 6

33. Ευφρονίου 11
Effroniou 11

34. Ήρωνος 2 & Διοσκουρίδου
Ironos 2 & Dioskouridou

35. Ησιόδου 6 (μπροστινή όψη) & Λεωφ. Βασ. Κωνσταντίνου 15 (πίσω όψη)
Isiodou 6 (front elevation) & Leof. Vas. Konstantinou 15 (back elevation)

36. Ησιόδου 8 (μπροστινή όψη) & Λεωφ. Βασ. Κωνσταντίνου 17 (πίσω όψη)
Isiodou 8 (front elevation) & Leof. Vas. Konstantinou 17 (back elevation)

37. Ησιόδου 24
Isiodou 24

38. Ησιόδου 28
Isiodou 28

39. Θ. Βρεσθένης 13 & Ευδόξου 2
Th. Vresthenis 13 & Evdoxou 2

40. Θ. Βρεσθένης 63
Th. Vresthenis 63

41. Θ. Βρεσθένης 65
Th. Vresthenis 65

42. Θ. Βρεσθένης 82 & Aμβρ. Φραντζή 23
Th. Vresthenis 82 & Amvr. Frantzi 23

43. Ιέρωνος 17 & Κόνωνος 28
Ieronos 17 & Kononos 28

44. Ιππάρχου 1 & Μενεκράτους 46
Ipparchou 1 & Menekratous 46

45. Ιππάρχου 7 & Αρτέμονος
Ipparchou 7 & Artemonos

46. Ιππώνακτος 3
Ipponaktos 3

47. Ιωσ. Ρογών 1 & Αθ. Διάκου 22A
Ios. Rogon 1 & Ath. Diakou 22A

48. Καλλιρρόης 8 & Λέμπεση
Kallirrois 8 & Lempesi

49. Κλεοβούλου 5
Kleovoulou 5

50. Κόνωνος 65 & Φιλολάου 14
Kononos 65 & Filolaou 14
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51 52 53 54 55

56 57 58 59 60

61 62 63 64 65

66 67 68 69 70

71 72 73 74 75

76 77 78 79 80

81 82 83 84 85

86 87 88 89 90

91 92 93 94 95

96 97 98 99 100

51. Κορομηλά 3
Koromila 3

52. Κοσμά Μπαλάνου 21
Kosma Mpalanou 21

53. Κυνίσκας 19 & Δικαιάρχου 27
Kiniskas 19 & Dikearchou

54. Κυνίσκας 6
Kiniskas 6

55. Λευκίππου 14 & Φιλολάου 37
Lefkippou 14 & Filolaou 37

56. Λεωφ. Βασ. Κωνσταντίνου 29
Leof. Vas. Konstantinou 29

57. Λεωφ. Βασ. Κωνσταντίνου 35
Leof. Vas. Konstantinou 35

58. Λεωφ. Βασ. Γεωργίου 14 & Κλεάνθους
Leof. Vas. Georgiou 14 & Kleanthous

59. Λεωφ. Βασ. Κωνσταντίνου 11 & Π. Αραβαντινού & Ησιόδου
Leof. Vas. Konstantinou 11 & P. AraVantinou & Isiodou

60. Λεωφ. Βασ. Σοφίας 6-8
Leof. Vas. Sofias 6-8

61. Λεωφ. Βασ. Σοφίας 12 (μπροστινή όψη) & Μουρούζη 13 (πίσω όψη)
Leof. Vas. Sofias 12 (front elevation) & Mourouzi 13 (Βack elevation)

62. Λεωφ. Βασ. Σοφίας 14 (μπροστινή όψη) & Μουρούζη 15 (πίσω όψη)
Leof. Vas. Sofias 13 (front elevation) & Mourouzi 15 (Βack elevation)

63. Μ. Μουσούρου 22 & Βουλγάρεως 27
M. Mousourou 22 & Voulgareos 27

64. Μ. Μουσούρου 26
M. Mousourou 26 

65. Μ. Μουσούρου 41
M. Mousourou 41

66. Μελετίου Πηγά 16 & Θωμοπούλου
Meletiou Piga 16 & Thomopoulou

67. Μελετίου Πηγά 22
Meletiou Piga 22

68. Μηνιάτη 14
Miniati 14

69. Μηνιάτη 22 & M. Μουσούρου 14
Miniati 22 & M. Mousourou 14

70. Μιμνέρμου 5 & Ρηγίλλης
Mimnermou 5 & Rigillis 

71. Μουρούζη 7-9
Mourouzi 7-9

72. Μουρούζη 10
Mourouzi 10

73. Ολυμπιάδος 5
Olimpiados 5

74. Παρμενίδου 12
Parmenidou 12

75. Παρμενίδου 25
Parmenidou 25

76. Παρμενίδου 4
Parmenidou 4

77. Πασιτέλους 8
Pasitelous 8

78. Πολυδάμαντος 19 & Πυργοτέλους
Polidamantos 19 & Pirgotelous

79. Πρόκλου 14
Proklou 14

80. Προσφυγικές κατοικίες «Δουργούτι»: Ντυμόν, Ντεκάρτ, Νόυμαν, Ντουρμ
Refugee Housing “Dourgouti”: Ntumon, Dekart, Nouman, Dourm

81. Προφ. Ηλία 5 & Μελισσού
Prof. Ilia 5 & Melissou

82. Πυρράς 16 & Μίλωνος 2
Pirras 16 & Milonos 2

83. Ριζάρη 25 & Μερκούρη & Λεωφ. Βασ. Γεωργίου
Rizari 25 & Merkouri & Leof. Vas. Georgiou

84. Ρούμπεση 8
Roumpesi 8

85. Σορβόλου 17 & Μηνιάτη 1
Sorvolou 17 & Miniati 1

86. Σπύρου Μερκούρη 8
Spurou Merkouri 8

87. Σπύρου Μερκούρη 10
Spurou Merkouri 10

88. Σπύρου Μερκούρη 12
Spurou Merkouri12

89. Στησιχώρου 1 & Μουρούζη 6
Stisichorou 1 & Mourouzi 6

90. Σφιγγός 40 & Λεοντίου 11
Sfiggos 40 & Leontiou 11

91. Τελαμώνος 2 & Λάσκου 5
Telamonos 2 & Laskou 5

92. Υμηττού 114 & Φρύνης
Imittou 114 & Frinis

93. Υμηττού 170 & Ευμένους 8
Imittou 170 & Evmenous 8

94. Υμηττού 58
Imittou 58

95. Υμηττού 71 & Αρτονίνης 2
Imittou 71 & Artoninis 2

96. Υμηττού 87
Imittou 87

97. Φαιδρού 7 & Τελεσίλλης 29
Faidrou 7 & Telesillis 29

98. Φιλολάου 71 & Πύρρου 34
Filolaou 71 & Pirrou 34

99. Φρύνης 16 & Υμηττού
Frinis 16 & Imittou

100. Φωτιάδου 9
Fotiadou 9
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Αρδηττού 34 & Φωτιάδου 3 |

34, Ardittou str. & Fotiadou str. © KC

Αριστοξένου 23 & Νικοσθένους 20 |

23, Aristoxenou & 20, Nikosthenous str. © KC

Αρύββου 6 & Ανακρέοντος |

6, Arivvou str. & Anakreontos str. © KC
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Βασ. Σοφίας 6-8 & Μουρούζη 7-9 |

6-8, Vas. Sofias Ave & 7-9, Mourouzi str. © KC

Γλαύκου 12 & Αριστονίκου 14  |

12, Glafkou str. & Aristonikou str. © KC

Διοφάντου 12 &  Θεοφράστου |

12, Diofantou & Theofrastou str. © KC
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Ερατοσθένους 6 |

6, Eratosthenous © KC

Εριφύλης 3 |

3, Erifilis © IR

Σορβόλου 17 & Μηνιάτη |

17, Sorvolou & Miniati str. © KC

Βασ. Κωνσταντίνου 15 |

15, Vas. Konstantinou str. © KC



Λόφος Φιλοπάππου

Filopappou Hill

Ακρόοπλη Αθηνών

Acropolis of Athens
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Αθηναϊκές κατοικίες του μοντέρνου κινήματος 84Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1 Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1Athenian houses of the modern movement85

1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50

1. Αγ. Ασωμάτων 3
Ag. Asomaton 3

2. Αγ. Ασωμάτων 28 & Ψαρομιλίγκου 19
Ag. Asomaton 28 & Psaromiligkou 19

3. Αγησιλάου & Σαλαμίνας
Agisilaou & Salaminas

4. Αιξωνεών 21 & Δημοφώντος
Exoneon 21 & Dimofontos

5. Ακαδήμου 6 & Αγησιλάου 39
Akadimou 6 & Agisilaou 39

6. Ακαδήμου 13
Akadimou 13

7. Ακάμαντος 33
Akamantos 33

8. Αμφικτύωνος 29 & Νηλέως 6
Amfiktionos 29 & Nileos 6

9. Αχιλλέως 58 & Θερμοπυλών 80
Achilleos 58 & Thermopilon 80

10. Γερμανικού 24 & Θερμοπυλών 48
Germanikou 24 & Thermopulon 48

11. Γρανικού 15
Granikou 15

12. Δαμοκλέους 2
Damokleous2

13. Δημοφώντος 74 & Μελιταίων
Dimofontos 74 & Meliteon

14. Δημοφώντος 88
Dimofontos 88

15. Δημοφώντος 127 & Σιλανίωνος 26
Dimofontos 127 & Silanionos 26

16. Δημοφώντος 146 & Κυκλώπων 29
Dimofontos 146 & Kiklopon 29 

17. Δωριέων 40 & Αρκάδων
Dorieon 40 & Arkadon 

18. Ευρυμέδοντος & Παραμυθιάς & Αγ. Όρους
Evrumedontos & Paramithias & Ag. Orous

19. Ηλία Πουλόπουλου 5
Ilia Poulopoulou 5

20. Ηρακλειδών 58
Iraklidon 58

22. Θερμοπυλών 33 & Λεωνίδου
Thermopilon 33 & Leonidou

22. Θεσσαλονίκης 117& Ιώνων
Thessalonikis 117 & Ionon

25. Θριασίων 21
Thriasion 21

24. Ιάκχου 7
Iakchou 7

25. Καλυψούς 13 & Παραμυθιάς
Kalipsous 13 & Paramithias

26. Κεραμεικού 53 & Μυλλέρου 22
Keramikou 53 & Millerou 22

27. Λεωφ. Κωνσταντινουπόλεως 116
Leof. Konstantinoupoleos 116

28. Λεωφ. Κωνσταντινουπόλεως 118
Leof. Konstantinoupoleos 118

29. Λεωφ. Κωνσταντινουπόλεως 143 & Προφ. Δανιήλ 15
Leof. Konstantinoupoleos 143 & Prof. Daniil 15

30. Λεωκορίου 2Β
Leokoriou 2B

31. Λεωκορίου 10
Leokoriou 10

32. Λεωνίδου 48
Leonidou 48

33. Μαραθώνος 30
Marathonos 30

34. Μαραθώνος 65 & Θεσπιαίων 1
Marathonos 65 & Thespiaion 1

35. Μαραθώνος 67 & Θεσπιαίων 2
Marathonos 67 & Thespiaion 2

36. Μεγ. Βασιλείου 1
Meg. Vasiliou 1

37. Μυκάλης 34
Mikalis 34

38. Νηλέως 15
Nileos 15

39. Νηλέως 4
Nileos 4

40. Παιανιέων 4
Paianieon 4

41. Παλληναίων 22
Pallineon 22

42. Παραμυθιάς 11
Paramithias 11

43. Παραμυθιάς 31
Paramithias 31

44. Παραμυθιάς 7 & Πυλέως & Μέντορος
Paramithias 7 & Pileos & Mentoros

45. Πειραιώς 84 & Σαλαμίνος
Pireos 84 & Salaminos

46. Πιερίας 8
Pierias 8

47. Πλάτωνος 12 & Αρίστωνος
Platonos 12 & Aristonos

48. Σφακτηρίας 21
Sfaktirias 21

49. Τριών Ιεραρχών 169
Trion Ierarchon 169

50. Τρώων 65 & Αιολέων 34
Troon 65 & Eoleon 34
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Ακάμαντος 33 |

33, Akamantos str. © IR

Αχιλλέως 58 & Θερμοπυλών |

58, Achilleos str. & Thermopylon © IR
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Κεραμεικού 53 & Μυλλέρου 22 |

53, Kerameikou str. & 22 Mullerou str. © IR

Μαραθώνος 30|

30, Marathonos str. © IR

Νηλέως 6 & Αμφικτύωνος 29 |

6, Nileos str. & 29, Amfiktionos str. © IR



Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1 Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1Αθηναϊκές κατοικίες του μοντέρνου κινήματος 90 Athenian houses of the modern movement91
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1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50

1. Αγ. Μελετίου 176
Ag. Meletiou 176

2. Αγχιάλου 15 & Ισμήνης 102
Agchialou 15 & Isminis 102

3. Αγχιάλου 32
Agchialou 32

4. Αλαμάνας 85 & Μύλων
Alamanas 85 & Milon

5. Αλαμάνας 114
Alamanas 114

6. Αλεξάνδρειας 37 & Άστρους 95
Alexandrias 37 & Astrous 95

7. Αλιάκμονος 20Α
Aliakmonos 20A

8. Άμπλιανης 8
Amplianis 8

9. Άστρους 31 & Ερέτριας 13
Astrous 31 & Eretrias 13

10. Βορείου Ηπείρου 90 & Ελλησπόντου
Voriou Ipirou 90 & Ellispontou

11. Βορείου Ηπείρου 147
Voreiou Ipirou 147

12. Βορείου Ηπείρου 91
Voriou Ipirou 91

13. Ελλησπόντου 53
Ellispontou 53

14. Ευαλκίδου 28
Evalkidou 28

15. Ευαλκίδου 36 & Επικ. Απ. Ασπρογέρακα
Evalkidou 36 & Epik. Ap. Asprogeraka 

16. Ευαλκίδου 48 & Ισμήνης
Evalkidou 48 & Isminis

17. Ευαλκίδου 54 & Πρεβέζης
Evalkidou 54 & Prevezis

18. Ζαγορίων 3
Zagorion 3

19. Ισμήνης 31 & Καλλιπόλεως
Isminis 31 & Kallipoleos

20. Ισμήνης 49
Isminis 49

21. Ιωαννίνων 142 & Δωδώνης
Ioanninon 142 & Dodonis 

22. Κλυμένης 3
Klimenis 3

23. Κωστή 3
Kosti 3

24. Λαοδάμαντος 5 & Πρεβέζης
Laodamantos 5 & Prevezis

25. Λεωφ. Κωνσταντινουπόλεως 399
Leof. Konstantinoupoleos 399

26. Μαραθωνομάχων 21 & Μητροδώρου
Marathonomachon 21 & Mitrodorou

27. Μαρώνειας 17
Maronias 17

28. Μοναστηρίου 31
Monastiriou 31

29. Μοναστηρίου 36 & Αλιάκμονος 23
Monastiriou 36 & Aliakmonos 23

30. Ναυπλίου 1 & Ιωαννίνων 37
Nafpliou 1 & Ioanninon 37

31. Νερούτσου 6
Neroutsou 6

32. Νερούτσου 14ΑΒ
Neroutsou 14AB

33. Παλαμιδίου 6
Palamidiou 6

34. Παλαμιδίου 41
Palamidiou 41

35. Παλαμιδίου 49
Palamidiou 49

36. Παλαμιδίου 52
Palamidiou 52

37. Πέτρας 10 & Ναυπλίου
Petras 10 & Nafpliou

38. Πέτρας 17
Petras 17 

39. Πέτρας 39
Petras 39

40. Πρεβέζης 53 & Βοσπόρου 59
Prevezis 53 & Vosporou 59

41. Ρόδου 92
Rodou 92

42. Ρόδου 165
Rodou 165

43. Σήστου 1 & Λεωφ. Κωνσταντινουπόλεως 242
Sistou 1 & Leof. Konstantinoupoleos 242

44. Σήστου 10
Sistou 10

45. Στρατηγού Καλλάρη 47
Stratigou Kallari 47

46. Συρράκου 24 & Μαρώνειας
Surrakou 24 & Maronias

47. Σωζοπόλεως 52 & Αδμηττού 45
Sozopoleos 52 & Admittou 45

48. Τριπόλεως 53 & Δημοσθένους 1
Tripoleos 53 & Dimosthenous 1

49. Φιλιππουπόλεως 10
Filippoupoleos 10

50. Χειμάρρας 40
Chimarras 40
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Αλαμάνας 114 |

114, Alamanas str. © KC

Ναυπλίου 1 |

1, Nafpliou str. © KC

Μοναστηρίου 31 |

31, Monastiriou st. © KC
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Λαοδάμαντος & Πρεβέζης |

Laodamantos & Prevezis © KC

Πρεβέζης & Ευαλκίδου 54 |

Prevezis str. & 54, Evalkidou str. © IR
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1 2 3 4 5

6 7 8 9 10

1511 12 13 14

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50

1. Αγ. Λαύρας 95 & Σπ. Βασιλειάδου
Ag. Lavras 95 & Sp. Vasiliadou

2. Αγίου Λουκά 14
Agiou Louka 14

3. Αγίου Λουκά 43
Agiou Louka 43

4. Αιλιανού 27 & Προμηθέως 35
Elianou 27 & Promitheos 35

5. Αμοργού 2 & Πατησίων/28ης Οκτωβρίου
Amorgou 2 & Patision/28is Oktovriou

6. Aχαρνών 378 & Καβάφη
Acharnon 378 & Kavafi

7. Γαλαβάνη 19Α, 19Β
Galavani 19A, 19Β

8. Γιαννόπουλου 5
Giannopoulou 5

9. Γόρτινος 8, 8Α, 8Β
Gortinos 8, 8A, 8B

10. Γρανιτσά 9
Granitsa 9

11. Δευκαλίωνος 27
Defkalionos 27

12. Δευκαλίωνος 42 & Κυπάρισσου 16
Defkalionos 42 & Kiparissou 16

13. Ηλία Ζερβού 20 & Μπαλάσκα 2
Ilia Zervou 20 & Mpalaska 2

14. Ηλία Ζερβού 43
Ilia Zervou 43

15. Ηλία Ζερβού 64 &ι Νικολάου Πολίτη 14
Ilia Zervou 64 & Nikolaou Politi 14

16. Ηλία Ζερβού 66 & Νικολάου Πολίτη 13
Ilia Zervou 66 & Nikolaou Politi 13

17. Ηλία Ζερβού 77 & Ιακωβίδου 29
Ilia Zervou 77 & Iakovidou 29

18. Ηλία Ζερβού 79 & Ιακωβίδου 29
Ilia Zervou 79 & Iakovidou 29

19. Ιακωβάτων 48
Iakovaton 48

20. Ιακωβίδου 23
Iakovidou 23

21. Ιακωβίδου 38-40 & Χρυσοστόμου Σμύρνης 82
Iakovidou 38-40 & Chrisostomou Smirnis 82

22. Ι. Δροσοπούλου 208 & Σκιάθου 87
I. Drosopoulou 208 & Skiathou 87

23. Καλοσγούρου 5
Kalosgourou 5

24. Καμπούρογλου 26 & Ηλία Ζερβού 1
Kampouroglou 26 & Ilia Zervou 1

25. Καράβια Ευγένιου 68
Karavia Evgeniou 68

26. Κέας 7
Keas 7

27. Κέας 38 και Κιθαιρώνος
Keas 38 kai Kitheronos

28. Κορθίου 20
Korthiou 20

29. Λεωφ. Γαλατσίου 55 & Πολυδούρη 1
Leof. Galatsiou 55 & Poludouri 1

30. Μιστριωτού 3
Mistriotou 3

31. Μιστριωτού 8 & Ι. Δροσοπούλου 215
Mistriotou 8 & Ι. Drosopoulou 215

32. Νάξου 91 & Μιστριωτού 19
Naxou 91 & Mistriotou 19

33. Νικοπόλεως 3
Nikopoleos 3

34. Νικοπόλεως 22 & Κορβίου 2
Nikopoleos 22 & Korviou 2

35. Πατησίων/28ης Οκτωβρίου 223
Patision/28is Oktovriou 223

36. Πατησίων/28ης Οκτωβρίου 225
Patision/28is Oktovriou 225

37. Πατησίων/28ης Οκτωβρίου 229 & Βλαβιανού
Patision/28is Oktovriou 229 & Vlavianou

38. Πατησίων/28ης Οκτωβρίου 252
Patision/28is Oktovriou 252

39. Πατησίων/28ης Οκτωβρίου 255
Patision/28is Oktovriou 255

40. Πατησίων/28ης Οκτωβρίου 294
Patision/28is Oktovriou 294

41. Πάτμου 54 & Καλλίνικου 12
Patmou 54 & Kallinikou 12

42. Πάτμου 61
Patmou 61

43. Πολυλά 26 & Λασκαράτου 21
Polila 26 & Laskaratou 21

44. Προμηθέως 40
Promitheos 40

45. Ροστάν 26
Rostan 26

46. Σαρανταπόρου 9
Sarantaporou 9

47. Σεβρών 5
Sevron 5

48. Σπ. Βασιλειάδου 31
Sp. Vasiliadou 31

49. Στ. Bυζαντίου 20
St. Vizantiou 20

50. Χρυσοστόμου Σμύρνης 32 & Βυζαντίου
Chrisostomou Smirnis 32 & Vizantiou
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Αιλιανού 27 & Προμηθέως 35 |

27, Elianou str. & 35, Promitheos str. © KC

Αχαρνών 378 |

378, Αharnon str. © KC

Ηλία Ζερβού 64 |

64, Ilia Zervou str. © KC

Γαλατσίου 55 |

55, Galatsiou str. © KC
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Ηλία Ζερβού 79 |

79, Ilia Zervou str. © KC

Καλοσγούρου 5 |

5, Kalosgourou str. © ED

Πατησίων 255 |

255, Patision str. © ED
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28ης Οκτωβρίου 225 |

225, 28is Oktovriou str. © ED

Ροστάν 26 |

26, Rostan str. © KC

28ης Οκτωβρίου 223-225 |

223, 28is Oktovriou str. © ED



Πεδίον Άρεως

Pedion Areos
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1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50

26. Αγαθουπόλεως 100 & Αλκαμένους
Agathoupoleos 100 & Alkamenous

27. Άγκυρας 12
Agkiras 12

28. Αγορακρίτου 16 & Αλκαμένους
Agorakritou 16 & Alkamenous

29. Αγρινίου 29
Agriniou 29

30. Αγρινίου 31
Agriniou 31

31. Αγρινίου 33
Agriniou 33

32. Αγρινίου 34 & Αλκαμένους 186
Agriniou 34 & Alkamenous 186

33. Αιγέως 22
Egeos 22

34. Αίγλης 4 & Νάρκισσου 9
Eglis 4 & Narkissou 9

35. Αινιάνος 8
Enianos 8

36. Αλκαμένους 111
Alkamenous 111

37. Αλκαμένους 132
Alkamenous 132

38. Αλκιβιάδου 96 & Πιπίνου 94
Alkiviadou 96 & Pipinou 94

39. Αμοριού 1 & Αχαρνών 140
Amoriou 1 & Acharnon 140

40. Αμφιλοχίας 11
Amfilochias 11

41. Ανάφης 29
Anafis 19

42. Άνδρου 4Α & Κω
Androu 4A & Ko

43. Άνδρου 11
Androu 11 

44. Απειράνθου 3
Apeiranthou 3

45. Αριστομένους 2 & Εξηκίου 12
Aristomenous 2 & Exikiou 12

46. Αριστομένους 49
Aristomenous 49

47. Αριστομένους 49Α
Aristomenous 49A

48. Αριστομένους 51
Aristomenous 51

49. Αριστομένους 72 & Πιπίνου 118 & Ρόδου
Aristomenous 72 & Pipinou 118 & Rodou

50. Αριστομένους 86
Aristomenous 86

1. 3ης Σεπτεμβρίου 74
3is Septemvriou 74

2. 3ης Σεπτεμβρίου 95
3is Septemvriou 95

3. 3ης Σεπτεμβρίου 97
3is Septemvriou 97

4. 3ης Σεπτεμβρίου 117
3is Septemvriou 117 

5. 3ης Σεπτεμβρίου 134 & Πελλήνης
3is Septemvriou 134 & Pellinis

6. 3ης Σεπτεμβρίου 149
3is Septemvriou 149

7. 3ης Σεπτεμβρίου 151
3is Septemvriou 151

8. 3ης Σεπτεμβρίου 157
3is Septemvriou 157

9. 3ης Σεπτεμβρίου 170 & Κεφαλληνίας
3is Septemvriou 170 & Kefallinias

10. 3ης Σεπτεμβρίου 172
3is Septemvriou 172

11. 3ης Σεπτεμβρίου 174
3is Septemvriou 174

12. Αγ. Ζώνης 3
Ag. Zonis 3

13. Αγ. Ζώνης 58
Ag. Zonis 58

14. Αγ. Μελετίου 13
Ag. Meletiou 13

15. Αγ. Μελετίου 15 & Σποράδων 32
Ag. Meletiou 15 & Sporadon 32

16. Αγ. Μελετίου 63
Ag. Meletiou 63

17. Αγ. Μελετίου 67 & 3ης Σεπτεμβρίου 178
Ag. Meletiou 67 & 3is Septemvriou 178

18. Αγ. Μελετίου 69 & 3ης Σεπτεμβρίου 173
Ag. Meletiou 69 & 3is Septemvriou 173

19. Αγ. Μελετίου 80 & Ιεροσολύμων 1
Ag. Meletiou 80 & Ierosolimon 1

20. Αγ. Μελετίου 149 & Αριστομένους
Ag. Meletiou 149 & Aristomenous

21. Αγ. Παρασκευής 57 & Σκιάθου
Ag. Paraskevis 57 & Skiathou

22. Αγ. Πέτρου 7
Ag. Petrou 7

23. Αγαθουπόλεως 3
Agathoupoleos 3

24. Αγαθουπόλεως 33Α & Ιεροσολύμων 10
Agathoupoleos 33A & Ierosolimon 10

25. Αγαθουπόλεως 64
Agathoupoleos 64

23
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51 52 53 54 55

56 57 58 59 60

61 62 63 64 65

66 67 68 69 70

71 72 73 74 75

51. Αριστοτέλους 62
Aristotelous 62

52. Αριστοτέλους 64
Aristotelous 64

53. Αριστοτέλους 136
Aristotelous 136

54. Αριστοτέλους 142 & Πιπίνου 54
Aristotelous 142 & Pipinou 54

55. Αριστοτέλους 176
Aristotelous 176

56. Αρμονίας 6
Armonias 6

57. Αχαρνών 90
Acharnon 90

58. Αχαρνών 120 & Κοδριγκτώνος 69
Acharnon 120 & Kodrigktonos 69

59. Αχαρνών 123
Acharnon 123

60. Αχαρνών 124
Acharnon 124

61. Αχαρνών 150
Acharnon 150

62. Αχαρνών 214
Acharnon 214

63. Βέργας 3
Vergas 3

64. Βλαβιανού 14
Vlavianou 14

65. Γκυιλφόρδου 6
Gkiilfordou 6

66. Δάφνιδος 5
Dafnidos 5

67. Δάφνιδος 19 & Βριάντος 1
Dafnidos 19 & Vriantos 1

68. Δεριγνύ 14 & Πατησίων / 28ης Οκτωβρίου
Derigni 14 & Patision / 28is Oktovriou

69. Δεριγνύ 25 & 3ης Σεπτεμβρίου 116
Derigni 25 & 3is Septemvriou 116

70. Δεριγνύ 37
Derigni 37

71. Δεριγνύ 42 & Αριστοτέλους 107
Derigni 42 & Aristotelous 107

72. Δεριγνύ 44
Derigni 44

73. Διδύμου 8
Didimou 8

74. Δοχειαρίου 10 & Κυψέλης 40
Dochiariou 10 & Kipselis 40

75. Έκτωρος 15
Ektoros 15

76 77 78 79 80

81 82 83 84 85

86 87 88 89 90

91 92 93 94 95

96 97 98 99 100

76. Έλλης 3
Ellis 3

77. Ελπίδος 3
Elpidos 3

78. Ελπίδος 6
Elpidos 6

79. Επτανήσου 26
Eptanisou 26

80. Επτανήσου 60 & Τενέδου
Eptanisou 60 & Tenedou

81. Επτανήσου 83 & Κύπρου 78
Eptanisou 83 & Kiprou 78

82. Ζακύνθου 5
Zakinthou 5

83. Ζακύνθου 14
Zakinthou 14

84. Ζακύνθου 20 & Κυψέλης
Zakinthou 20 & Kipselis

85. Ζακύνθου 30
Zakinthou 30

86. Ζακύνθου 32 & Σπετσών
Zakinthou 32 & Spetson

87. Ζακύνθου 36
Zakinthou 36

88. Θάσου 3
Thasou 3

89. Θάσου 8 & Ι. Δροσοπούλου
Thasou 8 & I. Drosopoulou

90. Θήρας 1 & Φωκ. Νέγρη 21
Thiras 1 & Fok. Negri 21

91. Θήρας 56 & Σταυροπούλου
Thiras 56 & Stavropoulou

92. Θήρας 64
Thiras  64

93. Θήρας 66
Thiras 66

94. Θήρας 68 & Φυλής
Thiras 68 & Filis

95. Θήρας 77
Thiras 77

96. Θήρας 96
Thiras 96

97. Θήρας 100
Thiras 100

98. Ι. Δροσοπούλου 7
I. Drosopoulou 7

99. Ι. Δροσοπούλου 29
I. Drosopoulou 29

100. Ι. Δροσοπούλου 39 & Τήνου 20
I. Drosopoulou 39 & Tinou 20
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101 102 103 104 105

106 107 108 109 110

101. Ι. Δροσοπούλου 50 & Κεφαλληνίας
I. Drosopoulou 50 & Kefallinias

102. Ι. Δροσοπούλου 53
I. Drosopoulou 53

103. Ι. Δροσοπούλου 72
I. Drosopoulou 72

104. Ι. Δροσοπούλου 77 & Θήρας 11
I. Drosopoulou 77 & Thiras 11

105. Ι. Δροσοπούλου 81
I. Drosopoulou 81

106. Ι. Δροσοπούλου 89 & Τενέδου 12
I. Drosopoulou 89 & Tenedou 12

107. Ι. Δροσοπούλου 95
I. Drosopoulou 95

108. Ι. Δροσοπούλου 96
I. Drosopoulou 96 

109. Ι. Δροσοπούλου 97 & Ίμβρου 12
I. Drosopoulou 97 & Imvrou 12

110. Ι. Δροσοπούλου 98 & Θάσου 13
I. Drosopoulou 98 & Thasou 13

111. Ι. Δροσοπούλου 121
I. Drosopoulou 121

112. Ι. Δροσοπούλου 173 & Πάρου
I. Drosopoulou 173 & Parou

113. Ιεροσολύμων 12 & Αγαθουπόλεως 53
Ierosolimon 12 & Agathoupoleos 53

114. Ιεροσολύμων 29
Ierosolimon 29

115. Ιεροσολύμων 33
Ierosolimon 33

116. Ιθάκης 17
Ithakis 17

117. Ιθάκης 92 & Αχαρνών 156
Ithakis 92 & Acharnon 156

118. Ικάρου 3
Ikarou 3

119. Ίμβρου 23
Imvrou 23

120. Ίμβρου 29
Imvrou 29

121. Ίμβρου 31
Imvrou 31

122. Ίμβρου 33
Imvrou 33

123. Ιουλιανού 32
Ioulianou 32

124. Ιουλιανού 47 & Αλίτσης
Ioulianou 47 & Alitsis

125. Ιουλιανού 48 & Φυλής 40
Ioulianou 48 & Filis 40

126 127 128 129 130

131 132 133 134 135

136 137 138 139 140

141 142 143 144 145

146 147 148 149 150

126. Καλλιφρονά 3
Kallifrona 3

127. Καλλιφρονά 56
Kallifrona 56

128. Καλλιφρονά 56 & Μεγίστης 36
Kallifrona 56 & Megistis 36

129. Καλλιφρονά 69 & Πύθωνος 18 & Υακίνθου
Kallifrona 69 & Pithonos 18 & Iakinthou

130. Καλογερά 4
Kalogera 4

131. Καλογερά 6
Kalogera 6

132. Καλύμνου 3
Kalimnou 3

133. Καλύμνου 22
Kalimnou 22

134. Καμπάνη 4
Kampani 4

135. Καμπάνη 6
Kampani 6

136. Καμπάνη 7
Kampani 7

137. Καρπάθου 11 & Σταυροπούλου 31
Karpathou 11 & Stavropoulou 31

138. Κάσου 1 & Κύπρου 119
Kasou 1 & Kiprou 119 

139. Κάσου 5
Kasou 5

140. Κασταλίας 4
Kastalias 4

141. Κασταλίας 6
Kastalias 6

142. Κασταλίας 9
Kastalias 9

143. Κασταλίας 44 & Λαχανά 39
Kastalias 44 & Lachana 39

144. Κεφαλληνίας 47
Kefallinias 47

145. Κεφαλληνίας 55
Kefallinias 55

146. Κεφαλληνίας 61
Kefallinias 61

147. Κεφαλληνίας 63 & 3ης Σεπτεμβρίου
Kefallinias 63 & 3is Septemvriou

148. Κεφαλληνίας 75 & Αριστοτέλους
Kefallinias 75 & Aristotelous

149. Κεφαλληνίας 78
Kefallinias 78

150. Κεφαλληνίας 80 & Αχαρνών
Kefallinias 80 & Acharnon

116 117 118 119 120

121 122 123 124 125

111 112 113 114 115
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151 152 153 154 155

156 157 158 159 160

161 162 163 164 165

166 167 168 169 170

171 172 173 174 175

151. Κεφαλληνίας 85 & Αντιοχείας
Kefallinias 85 & Antiocheias

152. Κιμώλου 1 & Κυψέλης
Kimolou 1 & Kipselis

153. Κιμώλου 7
Kimolou 7

154. Κιμώλου 19
Kimolou 19

155. Κοδριγκτώνος 46 & Φυλής 101
Kodrigktonos 46 & Filis 101

156. Κοδριγκτώνος 58
Kodrigktonos 58

157. Κοδριγκτώνος 60
Kodrigktonos 60

158. Κοδριγκτώνος 61
Kodrigktonos 61

159. Κορυδαλλέως 4
Koridalleos 4

160. Κρέσνας 14
Kresnas 14

161. Κρίσσης 13
Krissis 13

162. Κρίσσης 29 & Φαέθοντος
Krissis 29 & Faethontos

163. Κρίσσης 40
Krissis 40

164. Κρίσσης 42
Krissis 42

165. Κρίσσης 51 & Κλεώνης 2
Krissis 51 & Kleonis 2

166. Κύμης 9
Kimis 9

167. Κύπρου 4 & Φυλής
Kiprou 4 & Filis

168. Κύπρου 8
Kiprou 8

169. Κύπρου 16
Kiprou 16

170. Κύπρου 19
Kiprou 19

171. Κύπρου 26
Kiprou 26

172. Κύπρου 27
Kiprou 27

173. Κύπρου 29
Kiprou 29

174. Κύπρου 45
Kiprou 45

175. Κύπρου 81 & Αγ. Ζώνης 29
Kiprou 81 & Ag. Zonis 29

176 177 178 179 180

181 182 183 184 185

186 187 188 189 190

191 192 193 194 195

196 197 198 199 200

176. Κυψέλης 5
Kipselis 5

177. Κυψέλης 16
Kipselis 16

178. Κυψέλης 45 & Κεφαλληνίας
Kipselis 45 & Keffalinias

179. Κυψέλης 49 & Σπετσοπούλας 12
Kipselis 49 & Spetsopoulas 12

180. Κυψέλης 52
Kipselis 52

181. Κυψέλης 60 & Ζακύνθου 29
Kipselis 60 & Zakinthou 29

182. Λαερτίου Διογένους 11
Laertiou Diogenous 11

183. Λαερτίου Διογένους 13
Laertiou Diogenous 13

184. Λαερτίου Διογένους 15Α
Laertiou Diogenous 15A

185. Λαερτίου Διογένους 18 & Μ. Βόδα 142
Laertiou Diogenous 18 & M. Voda 142

186. Λέλας Καραγιάννη 7
Lelas Karagianni 7

187. Λέλας Καραγιάννη 10 & Μοσχονησίων 48 & Λευκωσίας
Lelas Karagianni 10 & Moschonision 48 & Lefkosias

188. Λέλας Καραγιάννη 27
Lelas Karagianni 27 

189. Λέλας Καραγιάννη 57
Lelas Karagianni 57

190. Λεμεσού 10
Lemesou 10

191. Λεμεσού 16
Lemesou 16

192. Λεμεσού 38 & Αχαρνών 211
Lemesou 38 & Acharnon 211

193. Λέσβου 55
Lesvou 55

194. Λευκάδος 8
Lefkados 8

195. Λευκάδος 11
Lefkados 11

196. Λευκάδος 13
Lefkados 13

197. Λευκάδος 22
Lefkados 22

198. Λευκωσίας 1 & Σπάρτης
Lefkosias 1 & Spartis

199. Λευκωσίας 6
Lefkosias 6

200. Λευκωσίας 9
Lefkosias 9
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201 202 203 204 205

206 207 208 209 210

212 213 214211 215

216 217 218 219 220

221 222 223 224 225

201. Λευκωσίας 14
Lefkosias 14

202. Μαντώς Μαυρογένους 14
Mantos Mavrogenous 14

203. Μαντώς Μαυρογένους 16 & Φυλής 133
Mantos Mavrogenous 16 & Filis 133

204. Μιχ. Βόδα 89 & Αγορακρίτου 19
M. Voda 89 & Agorakritou 19

205. Μιχ. Βόδα 103 & Υγείας
M. Voda 103 & Igias

206. Μιχ. Βόδα 114 & Παιωνίου 91
M. Voda 114 & Peoniou 91

207. Μιχ. Βόδα 137
M. Voda 137

208. Μιχ. Βόδα 143
M. Voda 143

209. Μιχ. Βόδα 189
M. Voda 189

210. Μεγίστης 5 & Έκτωρος 17
Megistis 5 & Ektoros 17

211. Μεγίστης 23
Megistis 23

212. Μεγίστης 36 & Καλλιφρονά
Megistis 36 & Kallifrona

213. Μηθύμνης 17
Mithimnis 17

214. Μηθύμνης 42
Mithimnis 42

215. Μοσχονησίων 5
Moschonision 5

216. Μοσχονησίων 38
Moschonision 38

217. Μύρων 15
Miron 15

218. Νεμέσεως 20
Nemeseos 20

219. Νικοπόλεως 26
Nikopoleos 26

220. Νικοπόλεως 29
Nikopoleos 29

221. Νομικού 3
Nomikou 3

222. Ολυμπίας 11
Olimpias 11

223. Ουίλιαμ Κίνγκ 10
William King 10

224. Ουίλιαμ Κίνγκ 25 & Λευκωσίας 61
William King 25 & Lefkosias 61

225. Ουίλιαμ Κίνγκ 26
William King 26

226 227 228 229 230

231 232 233 234 235

236 237 238 239 240

241 242 243 244 245

246 247 248 249 250

226. Πελλήνης 3
Pellinis 3

227. Παμίσου 1 & Αγ. Μελετίου 126
Pamisou 1 & Ag. Meletiou 126

228. Παμίσου 2
Pamisou 2

229. Παμίσου 3
Pamisou 3

230. Παμίσου 4
Pamisou 4

231. Παμίσου 5
Pamisou 5

232. Παμίσου 6
Pamisou 6

233. Παμίσου 7
Pamisou 7

234. Παμίσου 8
Pamisou 8

235. Παμίσου 9
Pamisou 9

236. Παμίσου 10
Pamisou 10

237. Παμίσου 11
Pamisou 11

238. Παμίσου 12
Pamisou 12

239. Παμίσου 14
Pamisou 14

240. Παξών 22 & Κέρκυρας 37
Paxon 22 & Kerkiras 37

241. Παρασίου 36
Parasiou 36

242. Πάρνηθος 19 & Λήδας 8
Parnithos 19 & Lidas 8

243. Πάρου 7
Parou 7

244. Πατησίων/28ης Οκτωβρίου 59 & Σκαραμαγκά 1
Patision/28is Oktovriou 59 & Skaramagka 1

245. Πατησίων/28ης Οκτωβρίου 70
Patision/28is Oktovriou 70

246. Πατησίων/28ης Οκτωβρίου 86
Patision/28is Oktovriou 86

247. Πατησίων/28ης Οκτωβρίου 89
Patision/28is Oktovriou 89

248. Πατησίων/28ης Οκτωβρίου 162 & Θήρας
Patision/28is Oktovriou 162 & Thiras

249. Πατησίων/28ης Οκτωβρίου 186 & Θάσου
Patision/28is Oktovriou 186 & Thasou

250. Πατησίων/28ης Οκτωβρίου 188
Patision/28is Oktovriou 188
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251 252 253 254 255

256 257 258 259 260

261 262 263 264 265

266 267 268 269 270

271 272 273 274 275

251. Πατησίων/28ης Οκτωβρίου 215 & Ουίλιαμ Κίνγκ
Patision/ 28is Oktovriou 215 & William King

252. Πατησίων/28ης Οκτωβρίου 221 & Νομικού
Patision/ 28is Oktovriou 221 & Nomikou

253. Πατησίων/28ης Οκτωβρίου 225
Patision/ 28is Oktovriou 225

254. Περγάμου 7 & Αλκιβιάδου 119
Pergamou 7 & Alkiviadou 119

255. Περγάμου 32
Pergamou 32

256. Πιπίνου 19 & Κω
Pipinou 19 & Ko

257. Πιπίνου 47 & Καλύμνου 49Α
Pipinou 47 & Kalimnou

258. Πρινόπουλου 4
Prinopoulou 4

259. Πρινόπουλου 6
Prinopoulou 6

260. Πρινόπουλου 8
Prinopoulou 8

261. Πυθίας 23 & Φαέθοντος 31
Pithias 23 & Faethontos 31

262. Πυθίας 24 & Φαέθοντος 29
Pithias 24 & Faethontos 29

263. Πυθίας 26 & Φαέθοντος 32
Pithias 26 & Faethontos 32

264. Πυθίας 30
Pithias 30

265. Πυθίας 32 & Ιαπετού 15
Pithias 32 & Iapetou 15

266. Πύθωνος 4
Pithonos 4

267. Ρόδου 12
Rodou 12

268. Σεπολίων 14 & Πεισιστράτου 2
Sepolion 14 & Pisistratou 2

269. Σερίφου 39
Serifou 39

270. Σερίφου 57 & Μοσχοπόλεως 36
Serifou 57 & Moschopoleos 36

271. Σίκινου 8 & Τενέδου 49
Sikinou 8 & Tenedou 49

272. Σίκινου 64 & Λέσβου 53
Sikinou 64 & Lesvou 53

273. Σκαλιστήρη 6
Skalistiri 6 

274. Σκοπέλου 29
Skopelou 29

275. Σκύρου 18
Skirou 18

276 277 278 279 280

281 282 283 284 285

286 287 288 289 290

291 292 293 294 295

296 297 298 299 300

276. Σπάρτης 11
Spartis 11

277. Σπάρτης 13 & Μοσχονησίων
Spartis 13 & Moschonision

278. Σπάρτης 14 & Μοσχονησίων 36
Spartis 14 & Moschonision 36

279. Σπάρτης 24 & Σταυροπούλου 36
Spartis 24 & Stavropoulou 36

280. Σπετσών 34 & Λευκάδος 20
Spetson 34 & Lefkados 20

281. Σπετσών 57
Spetson 57

282. Σπετσών 59
Spetson 59

283. Σπετσών 74
Spetson 74

284. Σπετσών 95 & Δωδεκανήσου 18
Spetson 95 & Dodekanisou 18

285. Σπετσών 96 & Εύβοιας 16
Spetson 96 & Evias 16

286. Σπετσών 97 & Δωδεκανήσου 21
Spetson 97 & Dodekanisou 21

287. Σποράδων 2 & Κυψέλης
Sporadon 2 & Kipselis

288. Σποράδων 15 & Κεφαλληνίας
Sporadon 15 & Kefallinias

289. Σποράδων 18
Sporadon 18

290. Σποράδων 20
Sporadon 20

291. Σποράδων 39
Sporadon 39

292. Σταυροπούλου 28
Stavropoulou 28

293. Σταυροπούλου 30
Stavropoulou 30

294. Σταυροπούλου 38
Stavropoulou 38

295. Σύμης 11
Simis 11

296. Σύρου 1 & Ι. Δροσοπούλου
Sirou 1 & I. Drosopoulou

297. Σύρου 6
Sirou 6

298. Σύρου 23
Sirou 23

299. Σύρου 27
Sirou 27

300. Σύρου 44 & Καστελόριζου 11
Sirou 44 & Kastelorizou 11
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301 302 303 304 305

306 307 308 309 310

311 312 313 314 315

316 317 318 319 320

321 322 323 324 325

301. Σωζοπόλεως 47 & Άδμητου 70
Sozopoleos 47 & Admitou 70

302. Τενέδου 10
Tenedou 10

303. Τενέδου 26 & Επτανήσου
Tenedou 26 & Eptanisou

304. Τενέδου 35 & Αγ. Ζώνης 7
Tenedou 35 & Ag. Zonis 7

305. Τήνου 2
Tinou 2

306. Τήνου 11
Tinou 11

307. Τροίας 27 & Ι. Δροσοπούλου 9
Trias 27 & I. Drosopoulou 9

308. Τροίας 29
Trias 29

309. Τροίας 30
Trias 30

310. Τύχης 3
Tichis 3

311. Τύχης 7
Tichis 7

312. Υγείας 12
Igias 12

313. Υγείας 16 & Αλκαμένους 98
Igias 16 & Alkamenous 98

314. Ύδρας 14
Idras 14

315. Φαέθοντος 30
Faethontos 30

316. Φαιδριάδων 3
Fedriadon 3

317. Φαιδριάδων 19
Fedriadon 19

318. Φερών 12 & 3ης Σεπτεμβρίου 90
Feron 12 & 3is Septemvriou 90

319. Φερών 36 & Κατριβάνου
Feron 36 & Katrivanou

320. Φιλιππίδου 14
Filippidou 14

321. Φιντίου 20
Fintiou 20

322. Φιντίου 24
Fintiou 24

323. Φιντίου 28 & Κνωσσού 2
Fintiou 28 & Knossou 2

324. Φυλής 65 & Φιλιππίδου
Filis 65 & Filippidou

325. Φυλής 68
Filis 68

326 327 328 329 330

331 332 333 334 335

336 337 338 339 340

341 342 343 344 345

346 347 348 349 350

326. Φυλής 81
Filis 81

327. Φυλής 84
Filis 84

328. Φυλής 86
Filis 86

329. Φυλής 111A
Filis 111A

330. Φυλής 144
Filis 144

331. Φυλής 152
Filis 152

332. Φυλής 154
Filis 154

333. Φυλής 173
Filis 173

334. Φυλής 202 & Κορυδαλλέως 11
Filis 202 & Koridalleos 11

335. Φυλής 217 & Στριφτόμπολα
Filis 217 & Striftompola

336. Φυλής 220
Filis 220

337. Φυλής 225
Filis 225

338. Φώκαιας 15
Fokaias 15

339. Φώκαιας 24 & Αχαρνών 68
Fokaias 24 & Acharnon 68

340. Φωκίωνος Νέγρη 7
Fokionos Negri 7

341. Φωκ. Νέγρη 9 & Αγαθουπόλεως 1
Fok. Negri 9 & Agathoupoleos 1

342. Φωκ. Νέγρη 23 & Επτανήσου 46
Eptanisou 46 & Fok. Negri 23

343. Φωκ. Νέγρη 78 & Σκοπέλου
Fok. Negri 78 & Skopelou

344. Χανίων 13
Chanion 13

345. Χανίων 4
Chanion 4

346. Χέυδεν 11
Cheiden 11

347. Χέυδεν 12
Cheiden 12

348. Χέυδεν 14
Cheiden 14

349. Χέυδεν 30
Cheiden 30

350. Χέυδεν 32
Cheiden 32
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Αγαθουπόλεως 33A & Ιεροσολύμων 10 |

33A, Agathoupoleos & 10, Ierosolimon str. © IR

Αριστοτέλους 136 |

136, Aristotelous str. © JV

Αριστοτέλους 176 |

176, Aristotelous str. © ED

Βόδα |

Voda str. © ED



Αθηναϊκές κατοικίες του μοντέρνου κινήματος 126Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1 Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1Athenian houses of the modern movement127

Δροσοπούλου 39 & Τήνου 20 |

39, Drosopoulou & 20, Tinou str. © ED

Ελπίδος 6 |

6, Elpidos str. © ED

Ιεροσολύμων 12 & Αγαθουπόλεως 53 |

12, Ierosolymon & 53, Agathoupoleos str. © IR

Ιεροσολύμων 29 |

29, Ierosolymon str. © IR
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Κεφαλληνίας 75 & Αριστοτέλους |

75, Kefallinias & Aristotelous str. © ED

Κιμώλου 1 & Κυψέλης |

1, Kimolou str. & Kypselis str. © JV

Καλύμνου 22 |

22, Kalymnou str. © ED

Κοδριγκτώνος 58 |

58, Kodrigtonos str. © JV
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Κύπρου 78 & Επτανήσου 83 |

78, Kyprou & 83, Eptanisou str. © JV

Λευκωσίας 1 & Σπάρτης |

1, Lefkosias & Spartis str. © JV

Παμίσου 1-11 & 2-14 |

1-11 & 2-14, Pamisou str. © KC
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Φωκίωνος Νέγρη 9 & Αγαθουπόλεως 1 |

9, Fokionos Negri & 1, Agathoupoleos str. © IR

Φωκίωνος Νέγρη 23 & Επτανήσου 46 |

23, Fokionos Negri & 46, Eptanisou str. © IR

Καρπάθου 11 & Σταυροπούλου 31 |

11, Karpathou & Stavropoulou 31 str. © JV



Άλσος Γηροκομείου

Alsos Girokomeiou

Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1 Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1Αθηναϊκές κατοικίες του μοντέρνου κινήματος 134 Athenian houses of the modern movement135



Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1Athenian houses of the modern movement137Αθηναϊκές κατοικίες του μοντέρνου κινήματος 136Δ2|D2 Δ3|D3 Δ4|D4 Δ5|D5 Δ6|D6 Δ7|D7Δ1|D1

1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50

1. Αγ. Πάντων 6 & Τσόχα
Ag. Panton 6 & Tsocha

2. Ακαρνανίας 15
Akarnanias 15

3. Αμπελακίων 3 & Μ. Σπηλαίου 1
Ampelakion 3 & M. Spilaiou 1

4. Μουστοξύδη 6 & Παράσχου 11
Moustoxidi 6 & Paraschou 11

5. Μουστοξύδη 8
Moustoxidi 8

6. Μουστοξύδη 11 & Λομβάρδου 9
Moustoxidi 11 & Lomvardou 9

7. Μουστοξύδη 12 & Λομβάρδου 14
Moustoxidi 12 & Lomvardou 14

8. Αργυρουπόλεως 10 & Γεροδήμου 11
Argiroupoleos 10 & Gerodimou 11

9. Ασκληπιού 179
Asklipiou 179

10. Βαλσάμωνος 14
Valsamonos 14

11. Βαλσάμωνος 16
Valsamonos 16

12. Βαλτινών 63
Valtinon 63

13. Βασ. Σοφίας 88 & Λαμψάκου 1
Vas. Sofias 88 & Lampsakou 1

14. Δασκαλογιάννη 6
Daskalogianni 6

15. Δ. Σούτσου 6
D. Soutsou 6

16. Δ. Σούτσου 12
D. Soutsou 12

17. Δ. Σούτσου 14
D. Soutsou 14

18. Διογενίδη 7 & Εμμ. Χρυσολώρα 9 & Βουλγαροκτόνου
Diogenidi 7 & Emm. Chrusolora 9 & Voulgaroktonou

19. Έβρου 35
Evrou 35

20. Έσλιν 3
Eslin 3

21. Έσλιν 10
Eslin 10

22. Ευρυτανίας 6
Evritanias 6

23. Ζωναρά 19
Zonara 19

24. Ι. Βαρβάκη 11
Ι. Varvaki 11

25. Ι. Βαρβάκη 47
Ι. Varvaki 47

26. Ιερεμίου 3
Ieremiou 3

27. Ιπποκράτους 166 & Θεσσαλού
Ippokratous 166 & Thessalou

28. Ιπποκράτους 168 & Θεσσαλού
Ippokratous 168 & Thessalou

29. Ι. Μομφερράτου 50 & Ι. Σούτσου 23
I. Momferratou 50 & I. Soutsou

30. Κασσιανής 10
Kassianis 10

31. Κασσιανής 12
Kassianis 12

32. Κοντογόνη 6
Kontogoni 6

33. Κων. Παπαρρηγοπούλου 5 & Παράσχου 28
Kon. Paparrigopoulou 5 & Paraschou 28

34. Κων. Παπαρρηγοπούλου 14 & Λομβάρδου 43
Kon. Paparrigopoulou 14 & Lomvardou 43

35. Λαμπαρδή 17 & Αρματωλών και Κλεφτών 8
Lampardi 17 & Armatolon και Klefton 8

36. Λ. Κατσώνη 21
L. Katsoni 21

37. Λ. Κατσώνη 23Α
L. Katsoni 23A

38. Λεωφ. Αλεξάνδρας 207
Leof. Alexandras 207

39. Λομβάρδου 7
Lomvardou 7

40. Λομβάρδου 15
Lomvardou 15

41. Λομβάρδου 20
Lomvardou 20

42. Λομβάρδου 40
Lomvardou 40

43. Λομβάρδου 73
Lomvardou 73

44. Λουίζης Ριανκούρ 6
Louizis Riankour 6

45. Μπουκουβάλα 18 & Ζαχαρία
Mpoukouvala 18 & Zacharia

46. Ν. Λύτρα 4 & Παράσχου
N. Litra 4 & Paraschou

47. Ν. Λύτρα 33 & Σιμόπουλου
N. Litra 33 & Simopoulou

48. Π. Κυριακού 5 & Τσόχα
P. Kuriakou 5 & Tsocha 

49. Π. Μπενάκη 18
P. Mpenaki 18

50. Παλιγγενεσίας 25 & Λεβίνη
Paliggenesias 25 & Levini
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51 52 53 54 55

56 57 58 59 60

61

66 67 68 69 70

71 72 73 74 75

62 63 64 65

51. Παναγιωταρά 14 & Λομβάρδου 124
Panagiotara 14 & Lomvardou 124

52. Παναγιωταρά 22 & Ι. Μομφερράτου 112
Panagiotara 22 & Ι. Momferratou 112

53. Παπαθύμιου 1 & Λεωφ. Αλεξάνδρας
Papathumiou 1 & Leof. Aleksandras

54. Παράσχου 60
Paraschou 60

55. Παράσχου 63 & Κουμανούδη 8
Paraschou 63 & Koumanoudi 8

56. Παράσχου 64 & I. Βαρβάκη 5
Paraschou 64 & I. Varvaki 5

57. Παράσχου 77 & I. Βαρβάκη 7
Paraschou 77 & I. Varvaki 7 

58. Παστέρ 13
Paster 13

59. Παστέρ 14
Paster 14

60. Προσφυγικές κατοικίες «Γηροκομείου»: Πανόρμου & Ριανκούρ & Λεωφ. Κηφισίας
Refugee housing “Gerokomio”: Panormou & Riankour & Leof. Kifisias

61. Προσφυγικές κατοικίες «Ελληνορώσων»: Γιοβάνοβιτς
Refugee housing: “Ellinoroson”: Giovanovits

62. Προσφυγικές κατοικίες: «Κουντουριώτικα»: Σκοπετέα - Γεροστάθη - Πιτάνης - Μιχαήλ Μελά - Κόνιαρη
Refugee housing: “Kountouriotika”: Skopetea - Gerostathi - Pitanis - Michail Mela - Koniari

63. Προσφυγικές κατοικίες Λεωφ. Αλεξάνδρας 165-169
Refugee housing: Leof. Aleksandras 165-169 

64. Σεβαστουπόλεως 11 & Αιτωλίας 11
Sevastoupoleos 11 & Etolias 11

65. Σκαλίδη 31
Skalidi 31

66. Σκοπετέα 8
Skopetea 8

67. Σπαθάρη 1
Spathari 1

68. Στ. Κουμανούδη 26
St. Koumanoudi 26

69. Τσόχα 29
Tsocha 29

70. Τσόχα 31
Tsocha 31

71. Φαναριωτών 28
Fanarioton 28

72. Χαρ. Τρικούπη 170
Ch. Trikoupi 170

73. Χαρ. Τρικούπη 173 & Ακρίτα 24
Ch. Trikoupi 173 & Akrita 24

74. Χρυσολωρά 14
Chrisolora 14

75. Χρυσουπόλεως 61
Chrisoupoleos 61
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Μουστοξύδη 8 |

8, Moustoxidi str. © JV

Μουστοξύδη 11 & Λομβάρδου 9 |

11, Moustoxidi & Lomvardou 9 str. © JV
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Παράσχου 63 & Κουμανούδη 8 |

63, Paraschou & 8, Koumanoudi str. © JV

Παράσχου 83 & Λύτρα 4 |

83, Paraschou & 4, Litra str. © JV

Παράσχου 64 & Βαρβάκη 5 |

64, Paraschou & 5, Varvaki str. © JV

Σεβαστουπόλεως 11 & Αιτωλίας 11 |

11, Sevastoupoleos & 11, Etolias str. © JV
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Προσφυγικές κατοικίες – Κουντουριώτικα |

Kountouriotika – Refugee residences © JV
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THE CREATIVE ASSIMILATION OF MODERNISM IN INTERWAR ATHENS

HELEN FESSAS-EMMANOUIL*

The topic of this brief article is the creative assimilation of the modern movement in the architecture
of interwar Athens. The approach of this topic begins with an outline of the historic circumstances
which have enhanced this assimilation. A special emphasis is given to the sociopolitical context and
the urban planning background of interwar Athens. Moreover, the decisive role architects played in
the qualitative upgrading of Greek capital’s building wealth is highlighted.

The historic and sociopolitical context
The eighteen-year period between the Asia Minor catastrophe of 1922 and the war of 1940-1941
was one of  the most unusual and contradictory in modern Greek history. Its most negative aspects
were political turmoil and the inability of the bourgeois administration to address the explosive
problems of the farmers and the labour class. Successive coups led by uniformed “nation saviours”,
often with the blessings of “bourgeois” politicians, will negatively affect the validity of the liberal
parliamentary system and will lead the way to the dictatorship of Metaxas (1936-1941). Another
negative factor of that period was that the acceleration of the urbanisation trends led to the
demographic explosion of the Greek capital. In 1940, Athens counts 1,124,098 inhabitants,
representing 47% of the urban population of the country.1

But there were positive developments as well. The influx of refugees hastened the economic and
social transformation of modern Greece and brought about political change. The radicalism of the
refugees was channeled into various political directions, from the Venizelist parties and the military
patrons to the newly established communist party. This situation reinforced the opposition to
monarchy and led to the proclamation of the first Hellenic Republic in 1924.2 The four years,
between 1928 and 1932, constitute the most stable and creative period of the republic. The
government of Venizelos had significant successes in the realm of foreign policy and achieved a lot
in many sectors of domestic policy too, including economic reorganisation, education and school
buildings, et al. At the same time  a cosiderable industrialization of  the Greek economy took place
powered by the textile, carpet and food industries.3

The urban planning background 
Athens is a city that grew in a rapid and random way from the beginning of the 20th century until
1940, in spite of the important urban planning proposals and efforts of experts aiming at the
modernisation of its urban fabric. Emm. Marmaras aptly points out that in the first half of the 20th
century “the two courses of the urban development of Athens […] were the irrational expansions of
the approved city plan, caused by the pressure exerted by landowners outside the city limits, and
the intensive use of urban space, serving again private interests and favouring the erection of
multistoried buildings where the urban planning provided for low-rise buildings”.4

Addressing the acute housing problem of the 230,000 refugees of Greek origin from Asia Minor and
the immigrants from the rural areas and foreign lands canceled in essence the urban planning
proposals of the 1910s. As for the principles of the “functional city”, presented in the IV CIAM (1933),
they were rarely and partly applied in refugee housing complexes and state buildings. In spite of the
state’s serious efforts to implement modern urban planning methods, illegal construction outside
the city zoning boundaries provided de facto solution for the economically weaker immigrants.
Housing construction for the middle and upper classes was assumed by the private sector. In the
central neighborhoods of Athens a specific type of urban apartment building was becoming
standard. At the same time, the English garden city idea found fertile ground in the northern and
southern suburbs of the Greek capital – Psychiko, Filothei, Nea Smyrni, Paleo Faliro, et al. During
those same years a series of infrastructure works and urban development projects – improvements
in transportation, an increase in the number of squares and green areas, et al. – upgraded the quality
of life of Athens’ inhabitants and visitors.5

Modern architecture of the 1920s and 1930s
The interwar years are considered a seminal architectural period in modern Athens. The assimilation
of European modernist trends is accelerated after the Asia Minor disastrous expedition and
subsequent influx of refugees of Greek origin that dictated rational and modern solutions.
Rapid modernisation expressed the optimistic and aggressively innovative spirit of the rising middle
class, which would also influence the petty bourgeois strata. The modernism of interwar architecture
in Greece can be seen mainly in the function and form of buildings, whereas their construction was
much more conservative than that of avant-garde Europe. Despite the extensive use of a new
material – reinforced concrete –, Greek buildings lagged behind their European models in terms of
high technology and standardisation.
One thing is certain. Interwar Athens was a fertile ground for the implementation of the modern
movement’s layout principles and stylistic vocabulary, in covering the needs for express state
programmes or private investments of high return in new types of buildings: schools, hospitals,
refugee housing, apartment buildings, factories, et al.6 In this everyday architecture, radical
modernism was successfully used by architects who designed a number of important buildings that
were acknowledged even beyond the country’s borders.7

However, radical modernism co-existed with more conservative trends of the interwar era – e.g. late
eclecticism and stripped or modern classicism – as well as with more moderate modernistic
movements, such as dated art nouveau / Jugendstil and trendy art déco. This approach is apparent
in the private projects of older architects and civil engineers – apartment buildings, houses, office
buildings and stores –some of whom managed to modernise their approach over time. Abstract
classicism and moderate modernism constitute the dominant trends of prestige architecture of the
public and private sectors throughout the interwar era. This applies in the design of the majority of
official buildings – town halls, court houses, banks, etc. Finally, regionalism, inspired by Greek or

Mediterranean vernacular traditions was more popular than international modernism in the design
of single-family and vacation houses.8

Architects of the interwar era
Not many architects during the interwar period had constructed significant works, in terms of either
number or importance.There are several reasons for this. Many architects were employed in state
or municipal technical departments that had limited construction activity. The large programme of
the Ministry of Education for new school buildings and the state programmes for refugee housing
are exceptions to the rule. Few architects had the opportunity to pursue a freelance career.
Cosmopolitan Investors, entrepreneurs and the educated, well-to-do middle class were their main
employers from the late 1920s to 1940. This is why only a small part of urban buildings of the
interwar period bear the signature of an architect. Most buildings were constructed by civil
engineers, contractors and skilled artisans, doing the work of the architect.
The architects working in Athens during 1922-1940 belong in four generations: the 1900s
generation (Aristotelis Zachos, Alexandros Nikoloudis, Vassilios Couremenos, et al.), the 1910s one
(Konstantinos Kyriakidis, et al.) and, mainly, the 1920s generation (Kostas Kitsikis, Emmanouil
Lazaridis, Leonidas Bonis, Dimitrios Fotiadis, Georgios Kontoleon, Panos Tzelepis, et al.) and the
1930s one (Ioannis Despotopoulos, Stamo Papadaki, Nikos Mitsakis, Kyriakoulis Panagiotakos,
Patroklos Karantinos, Pericles Georgakopoulos, Rennos Koutsouris, Emmanuel Vourekas, Pericles
Sakellarios, et al.)9 The majority of these architects have studied in Europe, since the Faculty of
Architecture at the National Technical University of Athens was founded only in 1917. Their studies
in famous academic institutions of the West, like the École des Beaux Arts and the École Spéciale
d’Architecture of Paris or the Polytechnic Schools of Munich, Dresden, Karlsruhe and Berlin, as well
as the long years spent in architectural metropolises of Europe  offered them the opportunity of a
first hand experience – and not only from journals – of contemporary trends: art nouveau, Jugendstil,
art déco, functionalism, summarised in the famous quote by Louis Sullivan “form follows function”
– and the various trends of avant-garde architecture, from the classical rationalism of Auguste
Perret, Peter Behrens, Mies van der Rohe, the radical modernism of Adolf Loos and Walter Gropius
and the expressionism of Hans Poelzig, Bruno Taut and Erich Mendelsohn, to the purism of Le
Corbusier and the movement of Neue Sachlichkeit or Neues Bauen of German advocates of
functionalism of the early 1920s.
At this point one must recall that in the context of the modern movement, rationalism, functionalism
and other modernist trends were related to the question of whether ornament can be considered a
necessary architectural element or not. The arts and crafts (1859-1910) and art nouveau (1890-
1910) movements and the architects of interwar art déco were in favour of ornament. The Austrian
architect Adolf Loos opposed this view, and in his famous text “Ornament und Verbrechen” (first
published in Cahiers d’ aujourd’hui 5/1913) he passionately maintained that ornaments is
incompatible with modern architecture. The irony is that rationalism and functionalism were

transformed either into minimalism, according to the famous quote of Mies van der Rohe’s famous
dictum “Weniger is mehr” [less is more], or to strict geometric and sculptural composition in the
spirit of Le Corbusier, the German expressionists, the Russian constructivists, et al., to be primarily
used aesthetically rather than functionally. This formalistic mutation was intensive particularly strong
in cities of low industrialisation and urban organisation, like interwar Athens. For example, large and
continuous windows – a characteristic element of interwar modernism – were unsuitable for the
Greek climate and financial conditions.
One thing is certain: the lack of an academic architectural tradition in Greece enhanced the creative
assimilation of radical modernism by Greek architects. The rationalism and functionalism of the
modern movement, and in particular Le Corbusier’s purism had avid supporters, primarily among the
graduates of the newly founded NTUA School of Architecture, who belonged to the generation of the
1930s.
The ability of Greek architects to master the modernist vocabulary is well documented in
publications of their projects in foreign architectural journals. It was confirmed by the 1933 exhibition
of their modern buildings which impressed their famous foreign colleagues, who participated in the
4th International Congress of Modern Architecture (CIAM)10 that ended in Athens.

Postscript
This brief overview ends with comments on the promotion and preservation of modern heritage
architecture.11 Since this architectural legacy of interwar Athens is pluralistic, the campaign for its
protection should not be limited to only one category of the surviving buildings of the 1930s, that is
the one aligned with radical modernism. Destruction or aesthetic abuse equally threaten the
buildings of the 1920s and 1930s belonging to other trends, e.g.: innovative art deco; the
“architectural demoticism” of Aristotelis Zachos; Dimitri Pikionis’ critical regionalism and the
Mediterranean modernism of Pericles Sakellarios. Conservation of interwar architectural heritage
should therefore cover this legacy as well. The significance– historic, symbolic, social, and aesthetic
– of interwar buildings and complexes should be the main criterion for their conservation,
refurbishment and re-use. Such an approach implies evaluation, which is · difficult procedure, since
it requires knowledge, time and boldness, which are not consistent with the hasty and leveling spirit
of our times. And this spirit gives rise to the following crucial issue: how can significant buildings and
complexes of the interwar era be functionally and technologically upgraded, without losing their
architectural values – symbolic, cultural and aesthetic. Because if these values are lost, it is
reasonable to ask ourselves why should old buildings be preserved and not replaced with ones,
which better express their time and cost less?

*Helen Fessas-Emmanouil is historian of architecture and professor emeritus 
of the University of Athens.
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TRANSFRMATIONS IN THE ATHENIAN APARTMENT LAY-OUT OF THE INTERWAR ERA

EMMANUEL V. MARMARAS*

Introduction
The objective of the article is to approach the changes that took place in the floor plan of the
apartment lay-outs of the interwar Athenian apartment building, in the context created by the
adoption of the principles of modernism in this country mainly during the 1930’s. Initially, a short
review of the organisation of residence in the beginning of the 20th century will be presented. The
examination of the developments that took place during the interwar era will follow.

Historic review
The functional organisation of residence in Athens went through remarkable transformations during
the first half of the 20th century. In relation to this subject, we were given the opportunity to present
a relevant abstract during the one-day congress of the Technical Chamber of Greece  in May 1993
and in subsequent publications in the periodicals: Housing and Technical Works Constructor
(Marmaras 1993) and Technical Annals (Marmaras 1994).
In the above mentioned papers, it is argued that the functional organisation of the residence
intended for the lower classes was characterised by a central core, a yard or, better, an open space
around or along which stood covered spaces hosting different households. According to Aris
Konstantinidis, these houses exuded a “moral austerity”, perceived through several basic elements
reflecting a “laconic humancentric scale” (Konstantinidis, 1950: 40-1).
The residence intended for the more affluent urban classes was characterised by a “rhythmic form”
(Biris, 1987: 35), expressed on the floor plan as a square form, following the rules of the European
architecture of that period. The building is usually located in the middle of the plot, leaving in the case
of a “detached houses” approach, a courtyard around it or, in the case of a “row housing” approach,
only a backyard. According to Manos Biris (1987: 35), the interior of this urban residence included a
long aisle – in essence a long narrow hallway – which started from the entrance, dividing the
residence in two large parts of equal surface. On both sides of the hallway, there were large rooms,
in sets of two. At the end of the hallway there was a door opening to the backyard. Usually, there
was a separate building in the yard, hosting the necessary auxiliary rooms.
The extension of this ground floor single residence was achieved by the addition of one more floor,
which created the need for an addition of a stairwell on the side of the building. This building
category included two one-floor apartments, one per floor, with a separate entrance on the level of
the street. The evolution of this two-floor type of residence was a three-floor type with three
separate entrances on the street level and two stairwells in the interior of the building. Thucydides
Stamatiadis (1957) notes that these buildings had an additional washing room in the basement,
separate area on the roof level for clothes lining, separate heating per apartment, clearly resulting in
a waste of space use and in an uneconomic utilisation. Similar views were already expressed by

Emmanouil Kriezis in 1912, describing the problems of collective housing in the first apartment
buildings in the capital.
In summary, we can conclude that the described evolution of the building issues of residence until
the interwar era can be considered the result of the influence of the central European aesthetics,
first introduced by the Bavarian architects who accompanied King Otto. This influence gradually
transformed the pre-existing perception of the local residence, whose prevailing characteristics
were simplicity and spontaneity, into a rational and symmetrical space configuration (Konstantinidis,
1950: 22-5).

The consolidation of the apartment building and the evolution of the standard floor plan
of the apartment
Already since the first two decades of the 20th century, multistoried buildings with more than four
floors were being erected in the centre of Athens (Great Hellenic Encyclopaedia: 118). However,
during the two decades of the interwar era, the 1920’s and 1930’s, buildings of this type had spread
(Marmaras, 1985: 89-92). The reasons for this extensive diffusion are not treated in this article, as
they have been earlier analysed (Marmaras, 1985). The basic features of this new model of housing
are the one entrance and stairwell in every building (Kriezis, 1912: 125). The older type with separate
entrances and stairwells were left behind. From this point on, the configuration of the multistoried
building type with residential apartments would be based on the rational optimisation of built space
utilisation.
It is essential to point out that during the interwar era, a number of interesting mutations in the
configuration of the floor plan of the apartment took place, a direct influence of the ideas of modern
architecture. These mutations practically signaled an evolution in the lifestyle model of the
increasingly growing middle class of Athens (Marmaras, 1991: 183).
The influences of the modern architecture are visible, besides elsewhere, both in the application of
the functions zoning in the interior and the effort to apply the principle of “minimum housing” in the
design stage of each room. More specifically, a trend is observed to group rooms with similar or
complementary function, as well as to attribute special attention to the way in which each functional
unit communicates with the other. In general, there are three groups of rooms (Marmaras, 1991:
184): the first included the “reception areas”, that is the entrance hall, the living room, the dining
room, the guests’ WC and occasionally the study; the second included the “rest areas”, that is the
bedrooms, the bathroom, and rarely boudoir and pendoir areas; finally, the third included the “food
preparation areas”, that is the kitchen, the serving area, the storage room and the maid’s room,
many a times complemented by an ironing area.
The interwar era presents, when it comes to configuring the above mentioned functions, a
continuous transformation of the building solutions, which essentially signals a transition from a
traditional way of living to another one, innovative and contemporary. Next, an attempt will be made
to examine this phenomenon. For methodological reasons, the two critical interwar decades will be
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divided in three sub-periods: the first covers the period from 1919 to 1927, the second from 1928
to 1931 and the third from 1932 to 1941 (Marmaras, 1991: 120-7).
When observing the functional configuration of the floor plans of the first period (1919-28) (Picture
1), the predominant position of the entrance hall in a typical apartment becomes evident, which
justifies the rather large surface it covers. The central position of the entrance hall is due to the direct
access it secured, without any particular consideration for the functions of the rooms, to the
reception and food preparation areas, as well as the bedrooms or at least the master bedroom of the
apartment. As a consequence, the main characteristic of the floor plan of the first period apartment
is the lack of separation of the main functional units of the residence and the direct communication
between the separate areas irrespectively of their use. The only relatively isolated room was the
kitchen. The central role of the entrance hall in the apartment is obviously originated in older living
and organization patterns of houses in Greece (Marmaras, 1991: 186-7).
Looking at the developments during the second period (1928-31) (Picture 2), it becomes evident that
in half the cases examined in terms of configuration and communication between the three
functional units, the central role of the entrance hall of the previous period is diminished and
transformed into a separation hub for the functional units, especially for the separation of the
reception areas from the resting and food preparation areas. It was acceptable for the two latter,
considered private areas of the household, to internally communicate via a hallway. In conclusion, it
can be argued that this is a transition stage leading to the second period (Marmaras, 1991: 188).
Finally, during the third period (1932-41), a careful observation of the examined cases leads to the
identification of three different types of configuration and communication between the three
functional units of the apartment. According to the first one, corresponding to 29.17% of the
examined cases (Picture 3), the functions of food preparation and resting are unified in a complex,
in a way that allows communication via an internal hallway. According to the second one,
corresponding to 21.17% of cases (Picture 4), the function of food preparation was directly adjacent
to the function of reception. The separate areas of these two functional units, where communication
took place, were on one hand the kitchen or the serving area, and on the other the dining room.
Finally, according to the third one, corresponding to 41.66% of the cases (Picture 5), the “food
preparation” and “resting” functional units constituted a unified group of rooms, like in the first case,
except that there was direct communication between the food preparation area and the reception
area, like in the second case. In a way, the third case is considered as the most evolved form, in
building terms, of the configuration of the floor plan of a typical apartment (Marmaras, 1991: 189).

Conclusion
As a conclusion of such an approach, it can be argued that the impressive changes, taking place
primarily during the 1932-41 period, are based on the principle of separating the residence in
functional units, and that the mixture of functions of the first period (1919-27), and to some extent
of the second period (1928-31) ceases to exist. This conclusion justifies the already expressed

Picture 1. Apartment building on the corner of Patission 236 and
Amorgou. Design by Elias Georgakopoulos, civil engineer (1926).

position, that the arrival of the Athenian apartment building of the interwar era was followed by the
introduction of new standards of living. These standards were inspired by the principles of modern
architecture, which had already started to penetrate the architectural thinking and dominate the
social life of the country. Besides, it should not be considered accidental that the principles of the
separation of urban planning functions were first presented in the context of the IV CIAM in Athens
in 1933.

*Emmanuel V. Marmaras is an ex Professor of the Technical University of Crete
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Floor  p lans legend

1 pre-hall area, 10 boudoir, 20 ironing area-linen closet, 32 guest room, 2 wardrobe,
11 pendoir, 24 hallway, 33 loft ladder, 3 hall, 12 bathroom,
25 main stairwell, 4 drawing room, 13 WC, 26 main elevator, 5 living room,
14 shower, 27 service stairwell, 6 dining room, 15 kitchen
28 service elevator, 7 study, 16 small hall, 29 balcony, 8 studio, 17 storage room
30 skylight, 9 bedroom, 19 maid’s room, 31 non-built property

Picture 2. Apartment building on the cross-roads of Papadiamantopoulou 16,
Aeginitou and Sisini. Design by Xen. Aggelidis, architect (1931).



Αθηναϊκές κατοικίες του µοντέρνου κινήµατος 150 Athenian houses of the modern movement151

Picture 5. Apartment building on the corner 
of Vas. Georgiou II and Stam. Kleanthous.

Design by Dimit. Fotiadis, architect (1937).
Picture 3. Apartment building on Kanari 16.
Design by Spiros Bonanos, architect (1935).

Picture . Apartment building on 
the cross-roads of Papadima 2,
Dinokratous and Dimocharous. Design 
by Pericles Sakellarios, architect (1938).

MATERIALS AND DESIGN OF MODERN BUILDINGS

YORGOS HATZISTERGIOU*

The reinforced concrete is by far the trademark – in terms of materials – of modern buildings during
the interwar era. The ductile material and its sturdiness, along with its inherent ability for creation of
spatial and high-rise constructions, and the saving of functional space due to the thin cross-sections
of its elements, constitute a groundbreaking innovation compared to structures in the past.
Naturally, every groundbreaking technological innovation is related to relevant changes of the
society, that is the “lifestyle” and the organisation of communities.
As far as Greece is concerned, it is important to consider the developments in the use of the new
material in new type buildings, in the context of a broader modern programme during the interwar
era, related to norms, values, knowledge and activities in a spirit of rational exploitation of resources
and time, the central importance of production, etc. From a technical point of view, we are referring
to the large scale housing programmes, such as the rehabilitation of refugees or the school buildings
all over Greece, the urban landscape planning, the large number of industrial buildings of special
requirements, the land reclamation works in northern Greece, the extensive road building
programme, the ports and the urban infrastructure, the forts in northern Greece, even the special
technical specifications for the construction of shelters in the basements of the newly erected
apartment buildings.
Below you will find comprehensive data about the materials, the design and the vulnerability of the
buildings bearing of the 1930’s modernism in Greece.

Reinforced concrete
Reinforced concrete was widely used in Greece (for floors, balconies, even for columns a posteriori
integrated in stone walls) even before the introduction of the modern buildings, and without any
important delay vis-à-vis the European applications that begun in the second half of the 19th century
and were codified in the early 20th century as “patents” under the names of famous engineers of
that time like Monier, Coignet or Hennebique.
Its use was boosted by Greek engineers who studied abroad, namely the “Zurich group” led by
Alexandros Zachariou, civil engineer, a group that technically supported the foundation of the big
cement industries – in 1902 Titan and in 1907 AGET Heracles-Olympos – creating the background
for the increased development of reinforced concrete buildings. The contribution of the National
Technical University of Athens to the training of Greek engineers was also crucial. It is worth
mentioning that in 1916, the department of Applied Statics of Steel Structures and Reinforced
Concrete is founded under the guidance of Professor Nikolaos Kitsikis.
The Afentoulis house, later Athenee Palace Hotel, situated on the corner of Stadiou Street and
Kolokotroni Street, was the first framed building with reinforced structure in Athens. It was built in
1908 by Elias Aggelopoulos, civil engineer, first President of the Technical Chamber, based on a

design by Hennebique, a French company. In his article in the Technical Chamber’s magazine
Archimedes, Aggelopoulos, who had already built two bridges with reinforced concrete over Kifissos
River in 1902, summarised the advantages of the new material, such as savings, quick building, fire
resistance and increased sturdiness. In the same article, Aggelopoulos strongly criticised the
appearance of the building’s façades, stating that “a façade was constructed that was not in line with
the reinforced concrete system, but was an unstudied and graceless mixture of random,
architectural lines, imitating other Athenian buildings”. It is still the time that the new material is
considered as a “replacement” material unable to overturn the morphological rules of that time.
The shift took place during the 1930’s and especially after the CIAM congress in Greece, when a
rapid diffusion of constructions with reinforced concrete is observed, according to the morphological
and functional requirements of the Modern Movement.
The adjustment of the building crews to the new type structures is considered to have happened
relatively smoothly, since the work involving the new material was lighter than before, and also
because carpentry was already at a high level, therefore the wooden casings construction was made
according to high standards. The quality of the concrete used in the buildings varies between B120
and B160, in today’s ranking between C8/10 and C12/15. Smooth steel S220 category is used. It is
worth mentioning that steel was imported during the interwar era.

The design of the framed structure
In spite of the differences in the interwar era buildings of modernism, their framed structures have
a lot in common. In essence, they are spatial frames with vertical rib elements (columns) and
horizontal ones (beams) that are connected by horizontal flat planes (slabs).
In a typical apartment building, the columns’ cross-section is square and is being reduced by 4-5 cm
per floor. The average cross-section is approximately 40 cm X 40 cm, while at their top end the
cross-section is 25 cm X 25 cm. The maximum cross-section in the basement is º22, while at the
top it is º12 with anchors º6/20.
The average dimensions of the beams in all floors are approximately 20/50. It was usual at that time
to try to conceal the “teeth” of the beams in the underlying stretcher bond of the walls; therefore
beams of 14 cm width are also used. Many of the beams do not end up to columns and are indirectly
supported by other beams.
The horizontal planes are thin 10 cm slabs. The buttresses are usually of small aperture and do not
exceed the 1.4 m in the back, while in front they barely reach the 0,9 m.

There are several remarks to be made on this type of framed structure: a) Functioning as a “meccano”
in the space, it offers great opportunities when it comes to defining the functions within the
apartments, compared to the rigid system of load-bearing walls. b) The configuration of materials of
new type, like the beams, the slabs, the columns, is ideal for standardisation, consequently
accelerating the production – a practice extensively adopted during the intensive building period in the
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THE PROTECTION OF THE MONUMENTS OF THE 1930’s IN ATHENS

DIMITRIS PHILIPPIDIS*

The Greek strategy for the protection of the modern architectural heritage is directly related to a
series of factors that characterise the available wealth of monuments in modern Greece. Our aim is
to isolate a certain section; the preservation of the monuments of the 1930’s located in the urban
fabric of Athens. In this manner, we will deal with “neoclassic” or even older, “traditional” buildings
for comparison reasons only.
The great historic depth of Greek architecture initially led to the selection of two state authorities,
namely the Ministry of Culture and the Ministry of Environment, Physical Planning and Public Works,
which were charged with the specific task, but had difficulties in coordinating their actions. The
numerous neoclassic buildings, remnants of the 19th and the early 20th century, a rather remarkably
long period, gravely affected the developments. The neoclassic buildings, a group with common
typological-morphological attributes easily recognised by the wider public, had suffered more than
any other architectural entity from cruel and systematic demolitions. It is common knowledge, that
the “surgical” removal of neoclassic buildings from the urban fabric started already in the pre-war
era – there is abundant evidence in the newspapers of the time – but really took off in a massive
scale after the war, as an aftermath of the wave of development during the 1950’s-1960’s, until the
establishment of the seven year dictatorship.
Any mention of “protection” during the late 1970’s referred to the protection of the neoclassic
buildings. The state authorities exclusively put all their emphasis on their preservation, while this
process also served as a testing ground for the first mechanisms of building listing through
institutional measures, which were to remain unchanged in the future.
In relation to our main topic, the 1930’s architecture, it is essential to first remember what replaced
the totally unprotected neoclassic buildings of the neoclassic core of the city, abandoned at the
mercy of the demolition crews. The apartment buildings erected in central areas of Athens replaced
neoclassic buildings, based on a 1929 law and the subsequent increase of permitted heights.
However, even beyond downtown, there was a spreading of building in an ever expanding City Plan,
using popularised versions of modernism. In the same way the neoclassic buildings gave way to the
apartment buildings of the 1930’s, they continued to do so now in favour of the apartment buildings
of the 1950’s and 1960’s in the centre of Athens, but also beyond, all over the city, outside the limits
of the pre-war small centre of the city.
However, if today we are relatively ready to differentiate the apartment buildings of the 1930’s, along
with their derivatives, from the ones erected after the war, that was not necessarily the case three
decades ago. The “discovery” of the 1930’s architecture in Greece remained for a long time in a
trance, and only two decades ago was awakened. The actual shift for the political protection,
resulting in finally also including the buildings of the modern movement, should be related to the
revived interest generated by relevant articles published during the late 1960’s.

This shift of interest towards the production of the 1930’s also revealed that it was not clear which
modern architecture we were talking about. As everyone agreed that the “concrete boxes” were the
reason for the current urban dystopia, it was difficult to distinguish the “remarkable” buildings, which
needed to be preserved, from the rest, which should be condemned. Should the volume of the
buildings be considered or not? Should the apartment buildings, accused by everyone, be considered
as “monuments”? The confusion was intensified by the fact that also the post war buildings to a
certain extent were “modern”, but again in a different way. Were all the authentic “modern” buildings
of the 1930’s really “modern”? Of course not. Hence, there were many additional misunderstandings,
risking to irreparably complicating things. For example, people defending the need to protect the
1930’s architecture made sure they would show as representative cases only the “cleaned” and
“original” modern buildings, while in reality there were a vast variety of unimaginable mixtures that
were not put forward.
Neoclassic buildings did not pose any similar dilemmas, as each one was accepted with no
exceptions. Would the same principle apply to modern buildings? Suddenly, not only a new
evaluation system needed to be devised, which would cover the modern “type”, but also deeply
rooted ideologies needed to be overcome, related to the “large volume”, the “concrete” and of
course the “inhuman apartment building”.
Nevertheless, there is a common element in both the cases of neoclassic and modern buildings; to
what extent would the architecture delivered by renowned architects be reckoned with at the
expense of the anonymous, massive one? The richly decorated neoclassic “mansions” in prominent
locations all over the city were considered architectural “gems”, which everyone agreed should be
preserved. When it came to modern production, it was not easy to make a similar distinction.
Moreover, as far as the neoclassic buildings were concerned, the “common” neoclassic buildings
since early on, even since 1950, were perceived as equally treasured as the elaborated bourgeois
examples. When it came to modernism though, nothing was obvious. Neither could the “common”
(or “petit-bourgeois”) modern ones be considered prestigious, nor could the apartment buildings
easily be idealised as monuments. Furthermore, the public opinion did not accept the equality
between neoclassic and modern buildings.
The above mentioned did not necessarily trouble everyone involved in the protection of modern
buildings or even those who were somewhat interested in modern architecture, notwithstanding the
surprising ease with which it managed to upend anything older in Athens. “Experts” also did their
part in creating confusions, willingly or not. For example, if someone requested a valid definition of
the modern building in Greece of the 1930’s, it is uncertain whether one would be granted with a
useful answer. Therefore, it is not a surprise that the issue of the protection of modern architecture
was so ambivalent from the very beginning.

*Dimitris Philippidis is an Architect

postwar years in Greece. c) While the use of the new material is groundbreaking and innovative, as
previously commented, the formation of the framed structure is rather conservative – compared to the
postwar developments – with small distances between the columns, small slab dimensions, provisions
for additional beams under partition walls aiming at preserving the very small thickness of the slabs,
etc. This conservative approach is not related to any known cognitive or applied incompetence of the
technical resources in Greece, since many industrial constructions of high technical requirements were
built by Greek designers and constructors during the interwar years. A typical case is the construction
of the giant silos of the Mills of Aghios Georgios that continue to function today, without any problems
detected on the exposed concrete due to direct closeness with the sea.

Durability of these structures over time
Any vulnerability of the framed structures of modernism of the 1930’s in Greece may derive from
two areas; earthquakes and environmental influences.
As far as earthquakes are concerned, it is true that the way the framed structure of the 1930’s
buildings is structured (no provision for anti-earthquake walls, very small dimensions of columns and
beams, very thin slabs that cannot function as strong diaphragms, no provision for strong anchors
between the elements, etc.), makes it in theory rather inferior in terms of anti-seismic qualities
compared to contemporary reinforced structures. Moreover, when they were erected (before 1959),
there was no anti-seismic regulation and the designer only had to provide static calculations, about
vertical loads and not lateral, seismic ones.
Nevertheless, in reality, the lack of anti-earthquake regulations – since an earthquake was not a
serious threat in the Northern European countries, the source of regulations for reinforced concrete
at that time – does not mean that the Greek experts ignored the risks of earthquake. It is noteworthy
that even in the era before reinforced concrete, serious experts like Ernst Ziller proposed in their
studies methods for the anti-seismic protection of masonry structures.
In fact, it appears that the design of the framed structures of the 1930’s modernism attempts to
avoid centrifugal forces, which would aggravate the impact of an earthquake. This was achieved by
trying to identify the centre of gravity with the centre of the elastic rotation, that is, practically, by
arranging the vertical rigid elements symmetrically.
Moreover, it is important – in order to support the anti-earthquake behaviour – to consider the
contribution of the brick walls in sustaining earthquake loads, which naturally has a relieving impact
on a framed structure of reinforced concrete. This important contribution has been highlighted in
many serious studies and publications of Greek universities.
Finally, the rather conservative use of reinforced concrete in the construction of apartment buildings
of that time – as previously discussed in the design section – by engineers and crews scrupulously
observing the rules, offers to these buildings advantages that structures of later times do not have
– like the case of the 1972 buildings, which have shown a multitude of problems due to building
defects associated with specific practices during that period of construction.

As far as the environmental impact is concerned; it is true that cement, being a chemical product, is
thermodynamically unstable and therefore exposed to environmental influences – and this is also
valid for the concrete containing it. The mild climate as well as the fact that the reinforced concrete
used at that time was not “naked”, but covered by strong plaster, constitute important protection
factors. ∞ number of phenomena –carbonation of concrete, corrosion of the reinforcement armour,
etc. – which negatively affect the lifespan of these structures, has been observed.
In our country, primarily in areas exposed to the corrosive environment of sea, and not in the centre
of Athens, where most 1930’s buildings are located.
The elements of the structure that are exposed to weather (balconies, cornices, terraces) are visibly
damaged (cracked concrete, corroded armour) after so many decades. Moreover, the internal
elements of the framed structure may also appear damaged (e.g. slabs), although they are not
exposed to external environmental influences, having suffered the long consequences of functional
problems (e.g. soaking of the slabs because of plumbing defects).

Addressing the problems of vulnerability
At first, it is important to point out that all vulnerability problems mentioned above can be resolved.
The technical resources of Greece (civil engineers and crews), supported by the National Technical
University and the other technical departments of national universities, have a very high level know-
how – indeed in many areas state-of the-art know-how, as most European countries do not face
earthquake threats – and have acquired valid experience in many applications. The applications
aiming at upgrading the framed structure (e.g. by adding anti-seismic walls or joints, treating locally
the corrosion problems, reinforcing the cross-section with sprayed concrete, constricting with
reinforcing carbon fiber materials, etc.) usually take place in constructions that suffered an earthquake
or in cases of major restoration or addition of floors.
The fact remains that the vast majority of the interwar era buildings of modernism have not suffered
so much as to be abandoned by their inhabitants. In contrast, they function without interruption
since their erection. Without underestimating any inadequacies of the framed structure, it is worth
mentioning the words of an old, experienced engineer: “the old apartment buildings will not be
demolished because of the state of their concrete, but because of their plumbing”, which means
that the damage of the building materials – not the load bearing ones – should not be
underestimated.

The present paper is based on the studies of, among others, Professors Nikos Kalogeras and
Manolis Marmaras, architect-researchers Efi Papadam-Riza and Eleni Kalafati, and engineer-
researcher Giannis Antoniou.

*Yorgos Hatzistergiou is a civil engineer 



Αθηναϊκές κατοικίες του µοντέρνου κινήµατος 154 Athenian houses of the modern movement155

ABOUT THE NATURE AND THE CHARACTER OF ATHENIAN MODERNISM

ANDREAS GIACUMACATOS*

Between the 19th and the 20th centuries two phenomena could be observed in Greece bearing
common distinguishing features. The scholar Neoclassicism is introduced in the country after the
national liberation and is evolving as an architectural language that needs to be applied in all state
buildings. Naturally, during the second half of the 19th century, architecture in Europe is following
other directions, thus the official neoclassic idiom in Greece is rather a late eclectic selection,
deemed the only possible for the country and especially the capital city, and considered as a
necessity. Greece of the 19th century is not a rich industrialised country and has not experienced the
technological revolution, nor its innovations introduced after 1850: enrichment of typology,
upgrading of building technology, use of new materials and, mainly, the reactions against
Neoclassicism, considered to be an “international style” ante litteram, which suppresses the native
and indigenous expressions of architectural culture, starting with the medieval gothic experience
(see France, Belgium, England, etc.) The eclecticism of the 19th century introduces the renewal of
the European architecture in a variety of ways, because aside of everything else it reinvents the
“gothic technology” to interpret it using new industrial materials, iron and glass, in contrast to the
humanistic Neoclassicism, which preserves the principle of the beam on the post, when it comes to
building, and uses traditional materials, marble and stone. The Greek financial and technological
competences of the era were closer to the neoclassic architecture than to European eclectic idioms
that will finally lead to the Art Nouveau of the end of the century.

After the long stage of “transition without renewal” of the Athenian architecture lasting from the 19th
century to the mid 1920’s, the history repeats itself in a similar way: scholar modernism, gradually
introduced in the country and evolving until 1929-1930, is prevailing because of an economic factor:
the key building material is concrete, as cheap and accessible in the local market as the stone used
to be for the classicism of the previous century. It is not accidental that the use of concrete is quickly
spreading in Greece too, already from the beginning of the 20th century. What is interesting is that
the technology of modernism in Europe after 1919 also uses the concrete; therefore, there are no
differentiations from this viewpoint. However, it could not be any different: the financial state of post
war Europe of the 1920’s is critical, starting with Germany of the Weimar Republic, where it is of
urgency (as is the case in other countries) to quickly build utilitarian buildings such as houses,
hospitals and schools (the so-called social architecture) with restricted financial resources and very
tight timelines. The economy unifies the building activity in Europe, through concrete, and highlights
the issue of typology and architectural language. There is however a difference between the North
and the South; the political and aesthetic character of architecture, from the Calvinist Mid Europe of
Neues Bauen to the neoplatonic environment of the Mediterranean Esprit Nouveau, where
architecture is transformed in a plastic “interplay of volumes under the light”. However, another

differentiation is observed in Greece: the “universal classicism” of the 19th century, which
appropriates the formal architectural language and transforms it to a popular idiom, is mutating to
become the “universal modernism” of the Athenian 1930’s, widely adopted in a massive way similar
to no other European country. It is all about the same social mechanism: in both cases the ideal is
the urbanisation with Europe as a standard, in other words the “Europeanisation” of the country,
starting with the Belle Epoque of the crinolines and the operetta, following with the booming of a
cosmopolitan bourgeoisie (also a result of the four year government of Venizelos in 1928-1932) with
distinguishable features and western orientation (an unmistakable indication of style is the western
inspired “light music” and the general cultural spirit of the era). A similar case in the Greek history
will be registered from the late 1950’s onwards: in both cases (of the 1930’s and 1950’s) the
progressive and “European” course of the country (today defined as a modernisation process) will
be interrupted by a dictatorship, with whatever consequences such a situation brings on to the
people and architecture.

The diffusion of modernism in Greece is also due to another factor: the lack of a real, conscious and
continuous building heritage that characterises the built space of our cities. Athens of the national
liberation era (1830) is a small village, like many American cities of the same period (e.g. Chicago),
which then nevertheless evolved due to the financial and technological progress to become
metropolitan reference centres. On the other hand, and in contrast to the life of the European historic
centres, evolving for eight to ten centuries on average and taking advantage of an assimilated
consciousness regarding the nature and the importance of a historic city, that is reflected both in the
architectural constitution and the social structure, Athens has a recognisable and visible monument,
the Sacred Rock and Parthenon, in the middle of an unstructured area with no memory and under
pressure for real estate development. Even a city like Berlin, in spite of its complete destruction in
1945 and the consequences of the Cold War era, managed during the last years to reconstruct not
only its social but also its urban fabric and save its character, a result of legacy and historic continuity.
In another case of metropolis, that of Tokyo, the violence and the speed of the urban renewal, which
tends to eliminate any historic memory from the body of the city, is implemented on the basis of an
urban plan of eastern anti-Cartesian articulation, the same one of the historic complex before the city
was declared capital in 1867: in this case the memory is preserved in the living pulse of the
traditional urban structure. In Athens, the ancient memories were very distant to be integrated in the
modern urban body, while between the 19th and the 20th century attempts were made to erase and
make disappear all traces of what is still there. Thus, Athens, during the 20th century and especially
after the catastrophe of 1922, is becoming a “synchronic city” par excellence with more similarities
to the American reality than the European notion of the historic city. Similar to a European Far West
of building anarchy and development, with illegal settlements that continuously  become legitimised
across the basin of Attica and today shape the “normal” and acceptable picture of the city; also
similar to an urban centre that develops without any historic reference both in terms of urban

articulation and architectural heritage, Athens can be liberated from any kind of commitment and
uninhibitedly adopts the new idiom, the modernism of the 1930’s, which satisfies the ever
increasing demand for fast and cheap housing. The lack of heritage, the pursuit of space
optimisation and the restricted resources create a unique phenomenon of European “modern city”,
of course not at the level of urban planning (for example through the implementation of the famous
Charta of 1933 which was named after the Greek capital), but through the adoption of a popularised
version of the modern European architecture.

Yesterday’s sensitivity for the “neoclassic” architectural testaments and todays’ for the modern
reserve of Athens is an understandable and legitimate attempt to reconstruct the “urban heritage”
of the city, that essentially does not exist and which is not possible to connect with the ancient
memory. The positive assessment of the contemporary Greek architecture of the 1930’s and the
proportion between universal classicism and universal modernism are relatively recent
achievements. Until recently, acknowledging the importance of the reserve of “popular modernism”
would seem impossible compared to the “status” enjoyed by the Athenian Neoclassicism, even in
its smallest and secondary expressions. The importance of the relatively few and for decades
forgotten “modern monuments” in the capital city was brought to light in a more systematic way only
during the 1980’s. The interest for the modern Athenian architecture had subsided during the
1990’s, while recently it is revived not so much in an effort for historic documentation and study, as
with an emphasis on an “operational” handling of preservation and promotion. Naturally, this does
not mean that there is enough knowledge of this reserve: besides the buildings of renowned
architects that in one way or another have been identified and studied, there are a large number of
other building testaments of “anonymous modernism” – maybe by recognised or most possibly
unknown civil engineers – awaiting to be documented. This problem cannot be neglected, because
without historic knowledge, the view of the more or less experts about a building or a building
complex becomes impressionistic and inadequate from a scientific point of view, especially when it
comes to arguing on the importance of preservation and restoration.

What is the importance really? Is it aesthetic, historic, social or financial? What is the object of this
importance? Individual buildings or complexes? This distinction is decisive, because the
preservation and the protection of a recognised modern building can easily be justified and
implemented, in contrast to declaring a whole architectural complex which may give rise to many
different issues and difficulties of implementation. For example in the case of modern settlements
(Siedlungen) in many Northern and Central European countries, preservation was feasible and is
applied even today because they represent unified groups, products of public planning, designed by
the same architect for a clearly defined use, still functioning in present day: however, the primary
reason for preservation remains cultural, that is the architectural quality of the complex and its
importance for the architectural history of the land. Could the excessive promotion of the various

social and historic justifications for the protection of the workers’ housing complexes on Alexandras
avenue, aim at persuading the political leadership and the public opinion, when a single argument
should be enough, namely that these buildings represent the most important testament of
inexpensive housing of European standards in Greece in the interwar era, which also creates an
urban landscape of high quality and presents the current dilapidated picture because of lack of
maintenance and not because of building inadequacy? In contrast, is it worth fighting for the
preservation of a small house of no exceptional importance in a city district just because it has a
modern character? Which is the cultural importance of this preservation? In a relevant point, how
important was preserving the house of Dimitrios Rallis on the corner of Panepistimiou Avenue and
Korai Street? If we judge by the result, taking into account the surrounding area, its presence is ill-
suited in the centre of the city and also led to the development of a glass building on its back, which
tries in vain and unsuccessfully to imitate, on a lower height, the “neoclassic” style of the building of
the Othon era. If it were for an array of 19th century buildings, the result would have been obviously
different, and similar to the effect of the opposite “trilogy”, subsequent of the architectural value and
scale of these buildings that constitute a recognisable neoclassic group of its own character. The
urban reality should not be ignored, already in place whether we like it or not and shaping the image
of the city, because of an inflexible protection culture that leads to preserving buildings that are only
justified as a literary or scenographic presence, and creates more questions than cultural
satisfaction. As far as the modern building reserve in the Greek capital is concerned, if we exempt
the individual architectural testaments of recognised paternity and value that obviously need to be
protected (either state buildings or private houses), the objective of preservation should be broader
complexes and not individual constructions, also realising that preservation can only be selective and
cannot include all architectural heritage, deemed valuable. The subsequent interventions and radical
alterations brought on many modern buildings in Athens, especially of the 1930’s, pose a serious
problem and create a demand for an even more systematic approach when it comes to operating
and restoring to the original form. In any case, the protection of broader urban groups (of buildings
not necessarily erected in the same time) promotes the building culture of an era and the character
of architecture related to the articulation of the environment, and is meaningful and important, as it
upgrades the quality of the urban space. Only then should the role and the overall support of the
state be decisive and should it encourage rescuing through financial means and easy procedures.
Otherwise, the deliberations and the attempts to preserve modernism might end up to be shadow
fights between uncompromising and inflexible views: on one side the – not always illegitimate –
interests of the individuals, and on the other, the inflexibility of anyone representing the absolute
certainty of the – architectural – law.

*Andreas Giacumacatos is a Professor in Architecture, Faculty of Arts History and Theory,
Athens School of Fine Arts

1. See A. Giacumacatos, “The protection of the building culture”, To Vima, 26.9.1999.
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THE MODERN ARCHITECTURE IN ATHENS

PANAGIOTIS TOURNIKIOTIS*

Athens is a modern city. Revived as capital of the new Greek state, it was built next to the few ruins
of its historic past according to the most modern ideas of that time. Rightfully stunned by the
geographic and ideological supremacy of the ancient monuments, on and around Acropolis, as well
as fascinated by the neoclassic revival that dared to be compared with them, we have
underestimated the radical modernism of all those years.
The neoclassic buildings of Athens were an important expression of the European avant-garde and
were created by renowned architects. Over time they crossed paths with other historic idioms of
that time and, because they represented a universal ideal juxtaposed with its original archetypes,
they became part of collective memory. Their elements were integrated in everyday language and in
the anonymous architectural language.
The 19th century ended late in Europe, as agued by Hobsbawm, and even later in Greece. After ten
years of war and the shattering of the Great Idea at the catastrophe of Asia Minor, the eyes were
turned to European avant-garde. During those difficult times, the modernism of ideas and principles
reflected a collective effort to make architecture an agent of social, constructing and aesthetic
merging, aiming at creating a better environment for the future of mankind. Architecture was named
Modern, in a society that was quickly evolving and was looking for a new way of living, different from
the past.
The winds of modernisation also affected Greece. A new, optimistic direction was pursued, one that
was quickly expressed through the vocabulary of modern architecture. In Athens, still a rather small
city, modern apartment buildings were erected, promising the metropolitan bliss of a better future.
Modernisation became the dominant ideology of the political power, to a much greater extent than
was the case for private sector, resulting after 1928 to massive construction of schools, hospitals
and other public facilities.
The new spirit of the interwar era was expressed through modern buildings and reached every
corner of the city. Simple forms, new building materials, a spirit of economy and rationalism were
the basic elements. The ornamental forms of Art Déco, the lessons of Bauhaus and the Parisian
cubism were combined with German austerity and Viennese elegance. Most architects had studied
in Europe, since the first school of architecture was only founded in 1917 in Athens, and maintained
their connections with the European avant-garde. Many of their buildings attracted the interest of
European architects and were published in international journals. At the same time, their simple
forms were assimilated in the collective conscience, as was the case with neoclassic buildings, and
were equally integrated in everyday language and anonymous architectural language, in the
neighbourhoods and suburbs of Athens.
A whole network of modern schools that gained international fame since the 1930’s is scattered all
over Athens, starting from the centre of the city. The primary school of Patroklos Karadinos, on

Kallisperi street, became famous because of a photograph depicting it with Acropolis in the
background, under Parthenon, in a daring dialogue between extreme modern rationalism and the
pinnacle of Greek history. The schools of Dimitris Pikionis on Lycabettus hill, of Nikolaos Mitsakis on
Koletti street, of Kyriakoulis Panagiotakos on the cross-roads of Liossion and Michail Voda streets
are only few of the many examples of public modern architecture, which impressed the new spirit
in many generations of students. Most of those schools are still in operation and preserve their initial
form, worn out by time and people. Some of them have been transformed to serve ideologies and
needs of later times, like the complex of Konstantinos Dimou on Spiridonos Merkouri street, in
Pagrati, which suffered the addition of one floor and a tile roof. Others were demolished to create
space for new needs, like the one of Mitsakis in Ampelokipi. An analytical documentation and their
selective preservation remain an obligation to the cultural heritage of the 20th century.
The modern apartment building of the interwar era constitutes an architecturally and typologically
overwhelming development, especially in the centre of Athens, conquering the streets of the city
and earning a dominant position in the collective conscience of Athenians, and later in the thinking
of everyone seriously involved in Greek architecture of the 20th century. The multistoried building,
as an expression of the horizontal property after 1929, is simultaneously an expression of the new
way of living and of avant-garde, which was manifested by the 1930’s generation in literature,
politics and aesthetics. Covered by a “curtain” of honey combed concrete which was aptly named
“artificial stone” – from the French term artificiel – and secured durability over time and maturity, the
apartment building of the interwar era has become an element of cultural identity for the modern
urban space.
Some apartment buildings are distinguished for their modernistic architecture and their timeless
impact, like the blue apartment building of Kyriakoulis Panagiotakos in Exarchia, the apartment
building of Polyvios Michailidis and Thucydides Valentis on the cross-roads of Zaimi and Stournari
streets, the apartment building of Vassilios Douras on the corner of Navarinou and Mavromichali
streets. But there are many more worth our attention, documentation and protection: the apartment
buildings of Nikolaos Nikolaidis, Orestis Maltos, Kyprianos Biris, Kitsikis, Stamatiadis, Vourekas,
Koutsouris, Marthas, Georgakopoulos and many more, less well-known. Many of them don’t have a
"name" yet in our bibliography, but have a strong presence in the city and are widely recognised.
Some have suffered from little maintenance, but have been remarkable in enduring time, because
of the high quality of their “artificial stone”; others were ill treated in the context of the programme
“Façade” of the City of Athens which resulted in mistaken and inappropriate painting.
There are streets in Exarchia or in Kolonaki, where modern apartment buildings are standing in a
row, some well-known some less, with enchanting entrances and hand-made details, from iron or
wood, marble and glass, that present day craftsmen will find difficult to imitate. The materials exude
duration and elegance, irreplaceable and magical elements which no one would like to see
disappear, in spite of the fact that the interior and the stores façades are frequently renovated in an
artificially and fleetingly modern way that erases time and degrades quality.

In contrast to apartment buildings, modern houses are scarce in central districts of Athens, where
building density was already high since the interwar era. Many of these houses were demolished
post war, along with the neighbouring neoclassic ones, to create space for the erection of the
apartment buildings of more recent times, during the 1950’s, 1960’s and 1970’s. However, in other
neighbourhoods, and in streets with low-rise buildings, these modern houses of the interwar era
have survived and often create a warm atmosphere of continuity within space. In Patisia, Kypseli,
below Amerikis square, below Filopappou, these houses are recognised from their circular windows
with the simple iron bars, the cubist surfaces, the dynamic girders and the horizontal roofs. For most
of them there is no documentation of the architect’s signature; they represent an anonymous
modern architecture, although among them there are excellent examples signed by architects such
as Vourekas, Panagiotakos, et al. The modern houses, which are often inhabited by elderly people
who were born there, are rarely protected and are easier to alter or demolish, compared to
apartment buildings. Therefore they are at greater risk.
The office buildings and stores are also scarce and have suffered many alterations to serve the
needs dictated by their function. In rare cases, like the store of Alexandrakis on Ermou street,
designed by Stamos Papadakis, the exterior distortion is counterbalanced in the interior, where
the original furniture and the architect’s configurations are preserved. Some buildings of special
function are also preserved, like the REX movie theater of Vassilis Kassandras and Leonidas
Bonis, on Panepistimiou street, with successive entertainment halls; also factories, like the one
of Damvergis in Thimarakia, or of Papastratos in Piraeus, signed by Pericles Paraskevopoulos.
The Papastratos factory was presented as a model of modern building during the lecture given
by Le Corbusier in Athens, in August 1933, in the yard of the National Technical University of
Athens. Moreover, we should not forget the refugees’ apartment buildings, which ideally covered
the social needs of that time, with applied typologies of minimum housing of aesthetic simplicity
and structuring rationalism. Despite declaring some of them as listed, their maintenance is
disappointing.
Finally, hospital and especially sanatoria buildings are very interesting, along with the buildings of
social welfare. In those cases, the modern objective of the public interests is quite visible, and
continued to be present until the Metaxas years. The building of the School of Medicine of Athens
University, signed by Emmanouil Kriezis, represents an exemplary and relatively early modern
architecture, although it has suffered significant alterations. Most of the buildings of Sotiria
sanatorium – now a hospital –are preserved in a decent state, given the continuous adaptation of
function and the technological modernisation. The four buildings of Giannis Despotopoulos, Kostas
Kitsikis, Panagis Metaxas and primarily Pericles Georgakopoulos constitute a complex, renowned
worldwide for the excellent application of the principles of modern architecture during a “back to
order” period. Their protection is undoubtedly necessary as well as their promotion, highlighting
their alive present function which constitutes an evolution of the initial function. The Sismanoglio
hospital in Melissia and the PIKPA buildings are similar cases, most of them signed by Panos

Tzelepis. The most important is preserved in Penteli, and one of the simplest and most modest ones
on Karolou street, in the centre of Athens.
The modern architecture of the Athenian interwar era is neither a stylistic idiom of the time nor a
small chapter in the city’s architecture. It is one of the most important periods. The modern buildings
reflect the blissful meeting of crucial political, social and economic conditions with the intellectual
and cultural heyday expressed by the ideals of the 1930’s generation. Moreover, modern
architecture in Athens represents a very significant contribution to international architecture,
because it managed to sustain the weight of a dialogue with the European avant-garde and express
itself in a dynamic and independent way, fully aware and conscious of its role. This achievement has
been acknowledged even at that time, in the international press, and is now being acknowledged
again, as the 20th century history is being reexamined from a broader point of view.
Modern architecture in itself is morphologically simple, functional and rationally built. Because it
spread across different social classes and needs, with different or disproportionate pursuits, we find
in contemporary Athens modern buildings of various typologies and forms, which do not all have the
same value and have not been properly preserved, but constitute the body of a very important and
still very alive heritage. For many, there is adequate documentation and knowledge, but the majority
remains undocumented. Recording and documenting them is consequently a precondition of self
awareness. In this direction, the first big steps are taken, but there is much more to be done in order
to finally achieve the necessary research depth.
At the same time, the horizon of protection of the 20th century architecture needs to become
broader to include modern architecture and to make more flexible the protection framework,
preserving the lively continuity of modernism. In this direction, the reduction of age of buildings from
hundred to fifty years would be helpful, as is the case in most European cities. This restriction will
slow down the rate of renewal of the building wealth in central neighbourhoods, the oldest ones, and
will simultaneously limit the uncontrolled alterations of buildings, aiming at suiting temporary needs
of the market. In the same direction, it is imperative to develop in Greece an expertise for the
maintenance of buildings of modern architecture, respecting the way they were constructed.
Modern architecture of the interwar era in Athens, as elsewhere, is not only an important
architecture of the past that needs to be documented, studied and preserved. In contrast with
neoclassicism, which signals the end of an era, an architectural and building heritage that belongs
in history, modern architecture is the actual beginning of the world we live in, the ways in which we
build and inhabit our houses. It is a heritage that is still alive and remains a continuous lesson for
contemporary architecture. For all these reasons, it rightly remains in the spotlight.

*Panagiotis Tournikiotis is a Professor, School of Architecture National University of Athens
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